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UNIT-I

Historical Background
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Q.1. When was tragedy developed?

Ans. Tragedy was first performed on stage in ancient Athens as religious rituals to honour
the gods and goddesses. According to most sources, the Greeks are attributed as the founders
of tragedy in drama. The first tragedies, which were often based on myths, with the
intermingling of gods and humans are attributed to the Greeks who wrote them for the festival
of Dionysus.

Q.2. What is the name of first English tragedy?

Ans. The first English tragedy is Gorbodue (1561}, by Thomas Sackville and Thomas
Norton. It is a chain of slaughter and revenge written in direct imitation of Seneca.

Q.3. Who is the father of tragedy?

Ans. Aeschylus, who was an ancient Greek writer, is known as the ‘Father of Tragedy’ who
made many remarkable changes in drama and his works had a strong moral and religious
emphasis.

Q.4. What is the classical idea of comedy?

Ans. The Ancient Greeks utilized Comedy as a genre to be a means of satirizing and mocking
men for vanity and being foolish. Greek comedy focused on human weaknesses and foibles
and less ‘virtuous’ people.

Q.5. What is tragedy in classical drama?

Ans. Classical tragedy is a literary genre, the oldest of which is Greek (roughly from the 5th
century BCE); it tells a story of a hero and his subsequent demise. It is important to note that
‘classical tragedy’ refers exclusively to drama, since the novel was not yet a form of literature
at the time.

Q.6. Who was a great Athenian writer?

Ans. Homer who is known for creating the foundational works of Greek literature is the
great Athenian writer. He is referred to as the king of all poets.

Q.7. What was the Athenian city-state?

Ans. The city-state of Athens was the birthplace of many significantideas. Ancient Athenians
were thoughtful people who enjoyed the systematic study of subjects such as science,
philosophy and history. Athenians placed a heavy emphasis on arts, architecture and
literature.

Q.8. Who was an ancient Roman poet of the Augustan period?

Ans. There were many remarkable poets in Augustan Rome. But Virgil was the ancient
pioneer and most remarkable Roman poet of the Augustan period. He wrote three of the most
famous poems in Latin literature. His Aeneid is considered to be the national epic.
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Q.9. What is the importance of Augustan Age?

Ans. The Augustan Age is significant as it was generally regarded as a golden age in Roman
History which had achieved political stability and power as well a flourishing of the arts
including poetry, epics and other literary genres.

Q.10. What is Augustan poetry?

Ans. In Latin literature, Augustan poetry is the poetry that flourished during the reign of
Caesar Augustus as Emperor of Rome, most notably including the works of Virgil, Horace and
Ovid.

Q.11. What type of literature did Athens have?

Ans. The credit of naming many genres of World literature like, epic, lyric and pastoral
poetry, tragic and comic drama, prose history, philosophy and the novel goes to ancient
Greece. They pioneered, developed and created these genres.
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Q.1. Discuss the first phase of the birth of the tragedy.
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Ans, First Phase of the Birth of the Tragedy
Greeks first used the word in the 5th century BCE to describe a specific kind of play, which was
presented at festivals in Greece. These plays were attended by the entire community. The
atmosphere, surrounding the performances was more like that of a religious ceremony than
entertainment. Subjects of the tragedies were the misfortunes of the heroes of legend,
religious myth and history. Most of the material was derived from the works of Homer and
was common knowledge in the Greek communities. The thee Greek tragic artists were:
Aeschylus, Sophocles and Euripides. The Greek conception of tragedy was different from the
modern conception. Today, Tragedy is considered as a story with an unhappy ending. But this
was not the Greek conception. In the Greek language, the word tragedy means “a goat song”
and the word came to be used for plays because of the practice of awarding goats to winners in
a dramatic contest. Greek tragedies were serious in tone, but many of them had happy
endings. In one hundred years, the Greeks created a full blcomed art from which all beauty of
modern theatre is derived. In all great plays, serious or comic, the dramatic art owes its
existence directly or indirectly to Greek tragedy.
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Q.2. What is the difference between comedy and tragedy?
wiAg i st W w o §?
Ans. Difference between Comedy and Tragedy

Comedies and tragedies are two of the most popular genres in literature. Though they are
similar in some ways, they also have many important differences. The difference between the
two is as under:
1. A tragedy is a form of drama that presents a serious subject matter, usually invelving
human suffering and often ends with the death or disaster. A comedy is another form of
drama that presents alight-hearted subject matter and often ends with a happy ending.

2. Tragedy often attempts to provoke feelings of pity and fear, while comedy strives to
entertain and amuse.

3. Atragedy usually has a more sombre or dramatic tone, while a comedy is often lighter
and more humorous.

4. Atragedy often features characters who are struggling against powerful forces beyond
their control, while in a comedy, the characters are often more ordinary people coping
with everyday problems.

5. Tragedies are usually longer and more complex than comedies.

6. Thelanguage used in a tragedy is often more elevated and poetic than that in a comedy.

7. Tragedies often explore universal themes like the human condition, while comedies

are often more light-hearted themes, such as love, relationships and the human ability
to overcome adversity.

Thus, both are different from each other.
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Q.3. What was the Golden Age of Athenian literature?
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Ans. Golden Age of Athenian Literature
A ‘golden age’ is a time of peace, prosperity and happiness, often when cultural activities like
art or writing reach a peak. Athens’s Golden Age lasted for most of the 400s BCE. It was during
this period that many of Greece’s most famous and influential writers and thinkers lived. The
fields of history, philosophy and medicine were developed as areas of study. The Greek
city-state of Athens reached its Golden Age between 480-404 BCE. This era is also referred to
as the Age of Pericles for the Athenian statesman who led the city from 461 to 429 BCE. During
its Golden Age, Athens was an artistic and intellectual hub. If there was a new contribution to
the arts or sciences during this era in Greece, chances are that it was the work of an Athenian.
Athenians had an appreciation for poetry and drama. They enjoyed theatre events in the
genres of comedy, tragedy and satire. Like today, there were costumes and scripts to read. But
the actors wore masks and stood in a semicircle. Some performers even had celebrity-like
status. Two of the most famous stage performers of the Golden Age were Euripides and
Sophocles. Due to these attributes, it was not an exaggeration to say it to be a golden age as
each and every sphere had some innovations, some inventions; there was a new experimentin
every field, be it was art, music, sculpture, maths or science. They excelled in everything.
That's why even modern world owes to them.
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Q.4. Why was the reign of Augustus known as the Golden Age of Roman literature?
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Ans. Golden Age of Roman Literature

The Golden age of literature began in the last years of the Republic and carried on with the
virtual establishment of the Roman Empire under the reign of Augustus. Augustan literature
refers to the pieces of Latin literature that were written during the reign of Caesar Augustus,
the first Roman emperor. The period of Augustus Rome was known as the golden age because
Augustus started to put a significant amount of money and effort into building the Roman
literature and culture by concentrating on the arts. Roman literature was important because
the ability to speak in public and persuade others or the art of rhetoric was considered as a



Historical Background = 7

significant skill in Rome. The writing of the rhetorical ideas and speeches of many Roman
statesmen had a major impact on the use of the Latin language and Roman literature. Most of
the literature periodized as ‘Augustan’ was in fact written by pioneer poets like Virgil,
Horace, Propertius and Livy. Augustan literature produced the most widely read, influential
and enduring of Rome’s poets. Virgil's Aeneid is the most important of the Latin epics. Among
prose works, the monumental history of Livy is preeminent for both its scope and stylistic
achievement. These were some worth-mentioning writers due to which it was called a golden
age. Moreover, Augustan works are an effort to advance, support, criticize or undermine
social and political attitudes of that time.
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Q.5. What are the Characteristics of Augustan literature?
e wfee & fagraand == §2
Ans. Characteristics of Augustan Literature

The Augustan age is reached its highest literary expression in which poetry was prominent, a
polished and sophisticated verse generally addressed to a patron or to the emperor Augustus
and dealing with themes of patriotism, love and nature. Here are some characteristics of
Augustan literature:

1. Mostly memorable works are from poets, with the exception of Livy.

2. The poets had an advantage over most writers, like wealthy patrons who afforded the
leisure to write and read since there was a library to read from.

3. Augustan literature was influenced by the Latin literature, Syracusan and Alexandrian
Greek literature.

4. They wrote in many forms, varying from epics, love elegy, satire, history and didactic
poetry.

5. This age began with drama. Exhibitions were introduced in Rome but were only
pantomimic scenes to music of the flute, without any speech or songs.

6. Around 240 B.C. drama was performed with a plot.

7. Literature rose to its highest under Augustus, declined under his successors and was
lost with the fall of the Western empire.
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What are the characteristics of Epic?
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Characteristics of Epic

Following are the characteristics of the traditional epics :

1

The protagonist is a figure of great importance. For example, Greek warrior Achilles,
the hero of ‘lliad’is a superman and Aeneas of Virgil’s ‘Aeneid’ is the son of the goddess
Aphrodite. In ‘Paradise Lost’, Adam is the father of mankind and Jesus Christ is the son
of God.

. The setting of an epicis ample in scale as in ‘Paradise Lost’, for it takes place on earth, in

heaven and in hell.

. Supernatural element is another important quality of an epic. Gods and goddesses

watch over the fate of the human actors and come to the help of the hero when he is in
trouble. Milton’s characters are both human as well as superhuman.

. Religious and scriptural theme is presented in an epic and the real action of the epic

consists of the war between Good and Evil.

. A number of episodes and digressions are given by the classical epic-poets to impart

variety to their epics and to increase its length. These episodes are closely related and
form a perfect organic unity in an epic.

. An epic poem is a ceremonial performance and it is narrated in a ceremonial style.

Milton’s style is grand as he uses Latinate diction and stylized syntax and imitates
Homer’s epic-similes and epithets.

. In the classical epic, theme is stated in the very beginning and then the Muse is invoked

to inspire the poet to write epic. In the same way, Milton gives the theme in the opening
lines and then invocation is presented.
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Q.1. Write a note on comedy and tragedy in classical drama.
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Ans. Comedy and Tragedy in Classical Drama

Introduction : It was from approximately 700 BCE onward when the theatrical culture of
ancient Greece flourished. There was a drama festival in honour of the god Dionysus, called
the Dionysia at the city-state of Athens. Two dramatic genres to emerge from this era of Greek
theatre were tragedy and comedy-tragedy dealing with the dark side of life and the comedy
with its light side. Tragedy aims at inspiring us with pity and awe; Comedy aims at evoking our
laughter. In Tragedy the characters are involved in circumstances that impel them towards an
unhappy fate. In Comedy, though fortune may be unkind for a while, all comes right in the end.
Classical Drama : Classical drama refers to the theatrical traditions of ancient Greece and
Rome, which together form the fundations of dramatic performance in Western cultures.
Drama in Greece and Rome tended to be strictly organized and followed conventions of plot
and character, many of which are still influential today.

Tragedy in Greek Drama : Tragedy in the Greek drama, deals with the fate of characters of
high birth and station, kings, princes and high officials. In ancient Greece the tragic actor put
on a thick-soled and high-heeled boot, called the buskin or cothurnus to make him appear tall
and majestic. The fall of a king or the ruin of a great family was the subject of tragedy as it
appealed to the mass as the doings of an ordinary mortal can scarcely be clothed in sublime
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poetic language, grandeur and dignity. Though later literature saw many tragedies of lowly
life.

Carried out in honour of Dionysus, Greek tragedy is sometimes referred to as Attic tragedy. It
is an extension of the ancient rites and it heavily influenced the theatre of ancient Rome and
the Renaissance. In classical tragedy the tragic plots were often based upon myths from the
oral traditions of archaic epics and took the form of narratives presented by actors. Generally
there was a prologue in the beginning, in which one or more characters introduce the plotand
explain the background to the ensuing story. The prologue is then followed by paraodos, after
which the story unfolds through three or more episodes. Then the choral interludes explain or
comment on the situation that is developing.

The contribution of Classical writers in Tragedy

Aeschylus’s credit to Tragic Drama : Aeschylus described as the father of tragedy was the
first tragedian to codify the basic rules of tragic drama. One more credit goes to him, i.e, he
invented the trilogy, a series of three tragedies that tell one long story. Trilogies were often
performed in sequence over the course of a day from sunrise to sunset. At the end of the last
play, a satyr play was staged. Aeschylus is also credited to expand the number of actors in
theatre to allow for the dramatization of conflict on stage. Aeschylus’s works show an
evolution and enrichment in dialogue, contrasts and theatrical effects over time.

The Reformsof Sophocles : Sophocles introduced a third actor to staged tragedies, increased
the chorus to 15 members, broke the cycle of trilogies and introduced the concept of scenery
to theatre. Choruses in Sophocles’ plays did less explanatory work.

The Realism of Euripides : In Euripides’ tragedies, there are three experimental aspects as
the transition of the prologue to a monologue performed by an actor informing spectators ofa
story’s background. The second is the introduction of deus ex machina, or a plot device
whereby a seemingly unsolvable problem is suddenly and abruptly resolved by the
unexpected intervention of some new event, character, ability or object. Finally, the use of a
chorus was minimized in favour of a monody sung by the characters. He introduced realism to
drama.

Classical Comedy : Classical comedy is a kind of comedy, wherein the author follows the
classical rules of ancient Greek and Roman writers. It is modelled upon the classical comedies
like Platus, Terence and Aristophanes. The most important classical rules are:

1. The Three Unities of Time, Place and Action.

2. Separation of comic and tragic elements i.e., comedy is comedy and tragedy is tragedy
having no other element from each other. There is no mingling of comic and tragic
elements in a classical comedy.

3. The aim of classical is satiric in nature. It does not only aim at providing entertainment,
rather, it aims at correcting the society.

In the Greek drama, Comedy dealt with people of much less importance or lower rank. The
comic actor wore a light shoe, called the sock, to show his lower degree. Though later
literature saw many comedies of high society, though ancient Greek comedy almost certainly
developed constantly over the years yet Athenian comedy is divided into three periods: Old
Comedy, Middle Comedy and New Comedy. The Old Comedy period is largely represented by
the eleven surviving plays of Aristophanes, whereas much of the work of the Middle Comedy
period has been lost. New Comedy is known primarily by Menander.
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Old Comedy : Aristophanes, the most important old comic dramatist, wrote plays that
abounded with political satire. He was considered the master of the Old Comedy and we have
eleven complete plays from him. His work had weak plots. The first was pure and simple
humour, focused on scatological and sexual jokes. The other layer was personal and political.
His plays are filled with attacks on political and intellectual people. Examples of plays during
this period include The Clouds and The Acharnians. He lampooned the most important
personalities and institutions of his day, including Socrates in The Clouds. His works are
characterized as definitive to the genre of comedy even today.
Middle Comedy : Middle Comedy has been placed between the death of Aristophanes and
the first plays of Menander. The chorus was a basic part of the play in 0ld Comedy, but it was
unimportant by the time Aristophanes died and used less and less. There weren’t any attacks
on people, either. Instead, there were stock figures that always behaved in the same way.
However, it appears that the works of this period did have considerable widespread literary
and social impact.
New Comedy : Menander was the genius of New Comedy. There were other playwrights also
like Philemon and Diphilus. Just like Middle Comedy, New Comedy didn’t bother about
politics or specific people nor did they use sexual humour or the chorus too much. Instead, the
New Comedy playwrights liked to focus on the humour of everyday living. Their plays were
usually set in Athens with everyday people as the main characters. The playwrights of Greek
New Comedy built upon the devices, characters and situations their predecessors had
developed. Prologues, messengers’ speeches were used in New Comedies. Satire and farce
occupied less importance in the works of this time. For the first time, love became a principal
element in this type of theatre.
Conclusion : Drama considers two of the most popular genres of ancient literature—tragedy
and comedy—as forms of mass entertainment. [t shows how each of the surviving major
playwrights, Greek and Roman, engaged with the values of his audience and encouraged them
to relate the world on stage to their own experience. Theatre was an important part of
community life in the ancient world. The surviving Greek tragedies of Aeschylus, Sophocles,
Euripides and the comedies of Cratinus, Eupolis and Aristophanes are reviewed along
with the Roman comedies of Plautus and Terence and tragedies of Seneca. Such was the
classical drama which flourished and has motivated literature generation after generation.
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Q.2. Write a note on the literary cultures of Augustan Rome.

FATTEW W Ft Wil dwnima 9 o feautt fafem)
Ans. Literary Culture of Augustan Rome
Introduction : Augustan Age is one of the most remarkable periods in literary history. It
forms the Golden age of Latin literature. The history of Roman literature begins around the
3rd century BC. It reached its ‘Golden Age’ during the rule of Augustus and the early part of the
Roman Empire. The Romans wrote a lot of poetry and history. They also wrote letters and
made a lot of formal speeches. The poetry was able to reach its highest literary expression. The
themes were-patriotism, love and nature. Latin was the main language used for writing during
Ancient Rome. Greek was also a popular language because it was used by so many people in
the eastern part of the Roman empire.
Whatis Literary Culture : Literature reflects the cultural norms and values, beliefs, attitudes.
It also reflects the contemporary processes of class struggle, conflict and the diversity amidst
different types of social experiences and facts. Literature reflects the spirit of the age. It is
considered to be a product of its time. Literary and Cultural Studies give access to historical
and emergent traditions of literature, culture and thought. Through critical interpretation and
dialogue, one can see how language mediated through texts arranges and allows different
ways of knowing and living.
Augustan Age : Augustan Age is one of the most memorable periods in literary history. It
forms the Golden-Age of Latin literature. This golden age of Roman Literature corresponded
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with the reign of the first emperor, Augustus. This short period produced three poets of great
talent: Horace, Ovid and Virgil. Emperor Augustus was keenly interested in literature and
thus he desired to have his achievements memoralized in poetry. In one way or anocther, the
works of all three of the Golden Age poets were direct reactions to Augustus’ patronage.
Golden Age of Literature : The sixth and seventh centuries of the city of Rome make up the
history of drama, early epos and satires and the beginning of the prose actions. It may be said
that it was marked by adolescence of art and language. Then there was second period which
may be called the Golden Age from Cicero to Ovid. It had the highest improvements in prose
and poetry. The prose era came first and is marked by Cicero, Sallust and Caesar. Then there
was third period which was made up of political writings, epochs and religious phenomena.
These make up the Periods of Literature in Rome.

Ancient Roman Writers : Some famous writers of ancient Rome were Caesar, Horace-who
had written odes and poetry, Ovid-who had written Metomorphoses, Quintus Ennius-an
epic poet, dramatist, satirist, Gnaeus Naevius-whose historical plays on Rome or legendary
figures and events are memorable. Other notable writers are Marcus Pacuvius who was a
Roman tragic dramatist, Plautus who was a Roman comic dramatist, which established true
Roman drama in the Latin language and Terence who was a writer of comedy of manners-a
comedy that criticizes a particular social group.

Epics : Epic poetry is one of the major forms of narrative literature. It retells the life and works
of a hero or mythological person or group of people. It is along poem that tells of the deeds of
heroic figures. For Romans, the form of poetry most suited to praise was epic. Epic dealt with
issues of great historical importance, with heroes, monsters and gods and battles that shaped
consciousness and cultures. The great Roman hero was a man of politics and battle, a man of
epic. But the Romans also had historical epics which were based on real historical events.
Virgil chose a mythological form: The Aeneid is not the story of Augustus nor the story of
contemporary Rome, but of the mythological foundation of the Roman people and deals with
contemporary themes: fate, leadership, respect for the gods, love, duty, Roman values,
masculine values, community, viclence and civil war.

Poetry : Perhaps the most famous type of Roman literature is poetry. In Latin literature,
Augustan poetry is the poetry that flourished during the reign of Caesar Augustus as
Emperor of Rome, most notably including the works of Virgil, Horace and Ovid. Of all the
ancient Roman poets Virgil is surely the best-known and most celebrated. He famously wrote
the legendary poem The Aeneid, which is now considered ancient Rome’s national epic. The
Aeneid tells the story of a Trojan hero named Aeneas. Ovid is another ancient Rome’s finest
poetic writer. His most celebrated contributicn to the literary arts was his Metamorphoses, a
long verse poetic text which retold ancient Greek and Roman legends as one long continuous
narrative sequence, over 900 lines long. During the Renaissance, many artists were largely
inspired by the flourishing creativity of Ovid's Metamorphoses. A contemporary of Virgil,
Horace was recognized during his day as one of ancient Rome's most inventive and original
lyricists. Horace’s most renowned poetic work was his Odes, a series of four books featuring
poems which explore a variety of themes, including love, courage and hymns to the gods. He
also wrote a series of seventeen poems called Epodes, which explore love, politics and satire.

Speeches and Rhetoric : Besides poetry and philosophy Romans were also interested in
Speeches and art of rhetoric. The art of rhetoric (the ability to speak in public and persuade
others) was considered an important skill in Ancient Rome. The writing of the rhetorical ideas
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and speeches of many Roman statesmen had a major impact on the use of the Latin language
and Roman literature. Many Roman statesmen wrote down their ideas and speeches. The
writings of some of these men had a major impact on the use of the Latin language and Roman
literature. The most famous of these men was Cicero who wrote letters, speeches and works
on philosophy.

Historians and Roman Philosophy : Though much of Roman literature was influenced and
inspired by Greek literature. Like Greeks Roman literature also includes many writers who
recorded the history of Rome. The most famous Roman historian was Livy. Livy wrote 142
volumes of history that covered events from the founding of Rome up to the reign of Augustus.
Other important historians include Pliny the Elder, Tacitus and Pictor.

Romans were also interested in philosophy. They believed in the philosophy of stoicism which
taught that the universe was very ordered and rational. The basic fundamental according to it
was that everyone, regardless of his wealth and position, should always try to do his best. One
of the most important Roman writings on stoic philosophy, Meditations was written by
Emperor Marcus Aurelius. Other famous Roman philosophers include Seneca and Cicero.
Roman Records : The Romans are famous for keeping lots of written records. It was how they
kept their large empire so organized. They had records on every Roman citizen including
things like age, marraiges and military service. They also kept written records of wills, legal
trials and all the laws and decrees made by the government. This is also a part of their culture.
Important documents were written on papyrus scrolls (made from the papyrus plant in
Egypt) or on parchment (pages made from animal skin). They wrote with a metal pin that they
dipped in ink. For more temporary day-to-day writing they used a wax tablet or thin pieces of
wood.

Conclusion : Ancient Rome was an incredible place of creative discovery and society
flourished across the arts, sciences and politics. Literature was undoubtedly one of the finest
arts to emerge out of ancient Rome, painstakingly scribed with metal pins and ink on to
papyrus scrolls in the Latin language. Poetry in particular was a popular and widespread art
form and the incredible writers of this period continue to influence the way we think about

poetry today.
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Q.3. Write a note on the birth and growth of tragedy.

wTEEt % T uE faers o uw et fafie)
Ans. Tragedy
Introduction : Drama has been divided broadly into two kinds—tragedy and comedy.
Tragedy deals with the dark side of life and evokes with pity and awe and its characters are
involved in circumstances that impel them towards an unhappy fate. Tragedy deals with the
fate of characters of high birth—kings, princes and their households. The action and the
language were elevated with the ending usually sad, involving the fall or the death of the hero.
Thus, tragedy is a tragic play of serious action, elevated language and an unhappy ending in
which the hero usually suffers death.
According to M.H. Abrams, Tragedy is the “Representation of serious and important actions
which turn out disastrously for the chief character.”

Birth and History of Tragedy
Historically, tragedy of a high order has been created in only four periods and locales: Attica,
in Greece; England in the reigns of Elizabeth I and James I; in France and Spain and during the
second half of the 19th century and the first half of the 20th. Each period saw the development
of a special orientation and emphasis, a characteristic style of theatre.

Greek Tragedy : Like many other forms of literature Tragedy was also born in ancient Greece
in Athens in 500 B.C. There were three great tragedians in those days—Aeschylus, Sophocles
and Euripides. The famous tragedies of those times are Oresteia, Choephori and Eumenides, by
Aeschylus; Oedipus Tyrannus and Electra by Sophocles Hecuba; Orestes and Andromache by
Euripides.
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Roman Tragedy : Greek tragedy had reached Rome as early as 364 B.C. It was founded
entirely on Greeks, though there were some differences yet the basic concepts remained the
same. But early Roman plays were merely imitations. Most of them are lost. The famous
tragedians were Livius and Accius. Famous tragedies of this age are Clastidium and Atreus.

Seneca Tragedy : The tragedies of Seneca came after them. Seneca focussed on political and
social issues that were relevant at that time. He wrote primarily to be spoken not enacted.
Thus, Seneca made tragedy a literary form. Only eight of his plays survived and Hercules and
Medea are two famous tragedies by him.

The Renaissance : In the late 15th century Italian academics began research into the dramas
of ancient Greece and Rome. Their findings caused the revival of drama in Italy. Soon the
influence of drama entered France and Spain. But in England the influence of drama appeared
in 1560s. The first tragedy in English was Gorboduc. It was written by Norton and Sackville in
1561. It is a classical tragedy.

Elizabethan & Jacobean Tragedy : It was the golden age of tragedies. Elizabethan Tragedy is
based on the features of classical tragedies. Elizabethan believed that tragedy was a story
which treated of persons of high estate and represented them as falling from a state of
prosperity into one of adversity, fall or death and this fall was caused by the fickleness of
fortune or by a great fault of character. Shakespeare’s famous tragedies as Hamlet, Macbeth,
Othello and King Lear; Ben Jonson’s Roman tragides-Sefanus and Cateline, Webster’s Duchess
of Malfi are the glorious examples of this age.

Restoration Tragedy or Heroic Tragedy : After Jacobean period, tragedy began to take a
turn towards classicism, e.g., Milton's Samson Agonistes. Now tragedy concentrated on the
reflection of heroism, so Restoration tragedy is called ‘heroic tragedy’. Its outward form was
classical. In this Neo-classical Age many remarkable classical tragedies were produced like
Addison’s Cato and Dr. Johnson's Irene. Famous tragedians of this period were D° Avenant,
Dryden, Howard and Lee. The famous examples of the heroic tragedy are All for Love by John
Dryden. Byron, Shelley and Keats wrote Romantic literary tragedies.

Modern Tragedy : In 1890s English theatre was revived, then only modern tragedy came into
being. Famous writers were Galsworthy, Granville Barker and Masefield. Modern
tragedies can be roughly divided into two groups-social tragedies and domestic tragedies. But
in all of them the central figures are ordinary persons. In domestic tragedies, accidents,
misunderstandings, individual temperaments etc. cause the tragic end. In social tragedies, the
villain is the society, its traditions, laws, etc. which push the plays to their unhappy ending.
Best examples are Galsworthy's Justice, Granville Barker's Waste.
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Multiple Choice Questions

Q.1. Who is considered as the first English poet?
(a) Chaucer (b) Caedmon
(c) William Langland (d) RobertBurns

Ans. (b) Caedmon
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Q.2.

Ans.

Q.5.

Ans.

Q.4.

Ans.

Q.s.

Ans.

Q.6.

Ans,

Q.7.

Ans.

Q..

Ans.

Q.9.

Ans.

Q.10.

Ans.

Q.11.

Ans.
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Who is the author of Ecclesiastical History of the English People?

(a) Bede (b) Chaucer (c) Johnon (d) Bacon
(a2} Bede

Name of the Anglo Saxon epic :

(a) The wanderer (b) Dream of the rood

(c) Beowulf (d) Brut

(c) Beowulf

The Hundred Years of War between ............... .

(2) England and France (b) England and Germany

(c) France and Germany (d) Ireland and England

(2) England and France
In which year the peasant Revolt happened?

(a) 1381 (b) 1300
(c) 1350 (d) 1400
(a) 1381

Who is the author of ‘Piers Plowman'?

(a) Caedmon (b) Bede
(c) William Langland (d) Layamon

(¢) William Langland
The earliest surviving English poem :

(2} King Horn (b) Piers Plowman
(c) Brut (d) Beowulf

(a) King Horn

Who is the author of The Canterbury Tales?

(a) William Langland (b) Geoffrey Chaucer
(c) Robert Burn (d) Spenser

(b) Geoffrey Chaucer

The Middle Age was held to begin in England with ............... .

(a) hundred years war (b) peasantrevolt

(c) black death (d) the norman conquest

(d) the norman conquest

Who led The Norman conquest?

(a) JamesI (b) William the duke of Normand
(c) Julius Caesar (d) William Wycliffe

(b) William the duke of Normand

Name of the elegy writiten by Chaucer on the death of Blanche, the wife of John of
Gaunt :

(a) The house of fame (b) Troilus and Criseyde

(c) The book of the Duchess (d) The roman de larose

(c) The book of the Duchess
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Q.12.

Ans.

Q.13.

Ans.

Q.14.

Ans.

Q.15.

Ans.

Q.16.

Ans.

Q.17.

Ans.

Q.18.

Ans,

Q.19.

Ans.

Q.20.

Ans,

When did The General Prologue’ of Canterbury Tales compose?

(a) 1387 (b) 1300 (c) 1400 (d) 1378
(a) 1387

The first English Printer, who set up printing press in 1476 :

(a) Gower (b) Caxton

(c) William Bailey (d) Malory

(b) Caxton

In which year the first printing press was set up in England?

(a) 1400 (b) 1569 (c) 1476 (d) 1430
(c) 1476

A short traditional and popular story in verse of unknown authorship is called
(a) Lyric (b) Ballad (c) Elegy (d) Sonnet
(b) Ballad

Who wrote Treatise on the Astrolabe?

(a) John Wycliffe (b) Spenser

(c) William Langland (d) Chaucer

(d) Chaucer
Confessio Amentis is the work of ........ccce... :

(a) Gower (b) Chaucer

(c) William Langland (d) Robert Burn

(a) Gower

The Magna Carta was signed in ................ y

(a) 1210 (b) 1214 () 1200 (d) 1239

(b) 1214

Who did start the Hundred Years War with France?

(a) Edwardl {(b) EdwardIl (c) EdwardIIl (d) Edward IV

(c¢) Edward III

Which among these was written by Chaucer under Italian influence?
(2) The legend of good women (b) Roman de la rose
(c) The book of Duchess (d) The Canterbury Tales

(a) The legend of good women
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Plato : The Republic (Book VII)
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Q.1. How many parts are there in Plato’s The Republic?

Ans. Plato’s The Republic has been published in ten books as the manuscript was divided in
ten forms. Itis not a play, nor a novel nor a story rather it is a kind of conversation on a central
argument. It is a kind of debate in the form of dialogues in all these ten books.

Q.2. Why did Plato write The Republic?
Ans. Plato’s school aimed to educate future Greek leaders to use reason and wisdom in

administration. So, he wrote his most important work, The Republic in which he attempted to
design an ideal society and government that were free of injustice and conflict.

Q.3. What are Plato’s 5 forms of government?

Ans. Plato categorized governments into five types of regimes:
1. Aristocracy : This dictatorship is led by a king.

2. Timocracy : There will be people of lower hierarchy.

3. Oligarchy : Kind of government which separates wealthy and poor with the former as
administrators.

4. Democracy : The Oligarchy degenerates into democracy where there is liberty.

5. Tyranny : The excessive freedom granted to citizens leads to tyranny.
Q.4. Is The Republic hard to read and understand?
Ans. Plato’s The Republic falls under the category of classic which is areal deal. Itis in facta
challenge—a challenge to read it and a bigger challenge to understand it. Being a work of
philosophy there is no as such plot with which one can go forward. The reader has to move
with the thought processes of the main character Socrates. So, it is a difficult work to
understand.
Q.5. What is Plato’s Book 7 about?
Ans. Plato's Book 7 is about the most beautiful and famous metaphor in Western
philosophy: the allegory of the cave which is meant to illustrate the effects of education on the
human scul. Education moves the philosopher through the stages and ultimately brings him
to the form of good.
Q.6. Who was Socrates?
Ans. Socrates was a Greek philosopher from Athens who is credited as the founder of
Western philosophy and among the first moral philosophers of the ethical tradition of
thought. Plato was his most worthy disciple and most of the works of Plato are in dialogue
form with Socrates.
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Q.7. What are the 4 Stages of Cave Metaphor?

Ans. The allegory contains a number of movements: the enchainment to the shadows, the
releasement from the chains, the passage out of the cave and into the light of the sun, and the
return back from the light of the sun into the cave.

Q.8. What is the main point of Plato’s Republic?

Ans. The Republic is about justice, what justice is. Plato elaborates significantly why it is in
each person’s best interest to be just. He touches both ethical and political aspects in this
context.

S [¢]'H:Y SHORT ANSWER TYPE V31D

Q.1. What are the four virtues listed by Plato?

el FRT Eiwg W WU B §7
Ans. Virtues Listed by Plato
Plato listed four main virtues, though old Greek thinkers listed seven virtues which are
prudence, justice, temperance, fortitude, faith, hope and charity. These virtues are divided
into:
Cardinal Virtues : Virtues which all civilised people recognise like-prudence, justice,
temperance, fortitude.
Theological virtues: Virtues which only Christians know about like faith, hope and charity.
Plato identifies four ‘cardinal virtues’ that are necessary for a happy individual as well as for
a good society. He also believed that the ideal state should be with people with such virtues.
The four cardinal virtues are prudence, justice, temperance and fortitude.

1. Prudence: Prudence literally means “discretion in practical affairs”. Prudence is called
the charioteer of the other virtues because it plays a vital role in terms of guiding and
regulating all the other virtues. Prudence is the footprint of Wisdom.

2. Justice : Justice is the flawless order by which all human beings do their own business,
the right man in the right place. Justice is more abstract than the other virtues.

3. Temperance : Temperance is a strength that protects against excess; and consists of
self-regulation and obedience to authority. It suggests harmony among conflicting
elements. The virtue of temperance is the friendship of the ruling and the subject
principles.

4. Fortitude/Courage : Courage is bravery based on justice. It removes obstacles that

come in the way of justice. It is a willingness to sacrifice one’s own life for others. It
enables us to face the difficulty that comes in the way of justice.
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Q.2. Write a note on the theoretical background of Greek and Roman literature and
history.
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Ans. Greek and Roman Literature and History

Countless generations not only from Roman base but also from those of European continent
have grown up reading Greek literature—poetry, tragedy, comedy and western
philosophy—such a rich realm of their genius. Greek writers are responsible for the
introduction of such genres as to the world and their legacy is still felt. Even the authors and
artists today are deeply indebted to the works of the ancient Greeks and Romans, especially
the Classics which had been centre of education for so many centuries across the world.
Greeks had used writing since 1400 B.C., but it was not until the late 8th century B.C. that their
literature was first written down. Greek literature began with the brilliant epics of the (by
tradition, blind) poet Homer—the Ilaid and the Odyssey. Classical period saw the dawn of
drama and history. Three philosophers are especially notable: Socrates, Plato and
Aristotle—their works on philosophy are still unmatchable. Further, of the hundreds of
tragedies written and performed during this time period, only a limited number of plays
survived. These plays are authored by Aeschylus, Sophocles and Euripides. A long chain of
poets and writers found inspiration from these artists such as Ovid’s Metamorphoses
influenced authors including Chaucer, Milton, Dante and Shakespeare. Shakespeare was so
much fascinated by the ancient Romans that he wrote some of his plays inspired by Romans
such as Julius Caesar and Antony and Cleopatra.

Ancient Greeks and Romans are still matchless. Even today they can help one to think about
life in a thoughtful and productive way. When one studies these civilizations, one learns about
their art, literature, science, philosophy, music, theatre, politics and more. Even they can help
one think about human issues that are still important today.
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Q.3. Discuss the main characters of Plato’s The Republic.
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Ans. Main Characters of Plato’s The Republic
Following are the main characters of Plato’s The Republic :
1. Socrates : Socrates is the narrator and the major speaker in the dialogues of the book.
His name means “master of life,” and it is he who advances all Plato’s theories. He is a

fictive character. Plato himself hoped, perhaps, thus te grant a kind of immortality to
his teacher.

2. Cephalus: He is an elderly gentleman, a wealthy and retired old businessman, head of
a business family. Socrates has known him for a long time and admires him. Cephalus’s
significance in the dialogue is that he exemplifies the seasoned experienced man who
has tried to live a good life and adopt the virtues he has heard about. His remarks to
Socrates at the beginning of the dialogue foreshadow topics that Socrates develops
later in the dialogue.

3. Polemarchus: He is Cephalus’s son and host to the gathering at which Socrates speaks
and he is the pupil of Lysias, a teacher of rhetoric. It is Polemarchus who instigates the
flying with Socrates during the festivities for the goddess Bendis before the dialogue
properly begins. Polemarchus seems impatient with his “role”.

4. Thrasymachus : He is a sophist, a teacher of specious rhetoric. His name means “rash
fighter.” Socrates seems particularly eager to engage Thrasymachus’s arguments in the
dialogue and the two nearly reduce a philosophical dialogue to a petty quarrel. He
argues the position that might be right.

5. Adeimantus : He is older half-brother of Plato. His name means “sooth-singer”. He
describes justice as accomplished for its practical benefits. He and Glaucon are the only
ones who respond to Socrates’ questions.

6. Glaucon : He is son of Ariston and also a half-brother of Plato. His name means “owl” or
“gleaming eyes,”. He presents the view that justice is something the weak attempt to
force on the strong.
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What do you think of Plato’s scheme of education as presented in The Republic?
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Plato’s Scheme of Education

Greek ideas specially those of Plato’s about education and their educational practices have
been very influential to other cultures as they provide valuable lessons on citizenship and
civic education that illustrates the important role of education in shaping good citizens.
Plato’s views on the purpose of education, what it is that should be taught to others and how
the teacher should impart this knowledge are also applicable even today. Plato’s educational
thought illuminates many problems of today’s educator’s face. Plato treats the subject of
education in The Republic as an integral and vital part. Following are the main points:

1. According to Plato, a just society always tries to give the best education to all of its

members in accordance with their ability.

2. Plato believes that all people can easily exist in harmony when society gives them equal

educational opportunity from an early age to complete fairly with each other.

3. Atrue education is concerned with the common good based upon the rational principle

of individual and social justice.

4. In The Republic, Plato sets up a theory of what education means for both the individual

and the state, focusing on the important role of those who must carefully choose the
material to teach the future guardians of the state.
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5. Plato saw equality among men and women in their personhood, so he was one of the
first to propose equal education for men and women based on their ability to learn, not
on their gender.

6. The teacher’s role is to be both a master and a mentor for the student. The student
would learn by observing the teacher, participate in the activity, under the direction of
the expert and then imitate the movements and skills of the teacher, practising until he
or she has mastered the skill.
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Q.5. Give an analysis of Plato’s concept of Justice.
WIEt Tt T i SR g fayerwor wifeng)
Ans. Plato’s Concept of Justice
Socrates’s death, prevailing degenerating conditions in Athens and a time when the country’s
democracy was on the verge of ruin—this was such a time when Plato was highly dissatisfied.
Therefore, he attacked amateur meddlesomeness and excessive individualism. After
criticizing the conventional theories of justice, Plato gives us his own theory of justice
according to which, individually, justice is a ‘human virtue’ that makes a person
self-consistent and good. Following are the main points of his theory of justice:
1. Plato proves that justice does not depend upon a chance, convention or upon external
force. It is the right condition of the human soul by the very nature of man when seen in
the fullness of his environment.
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2. Plato in his philosophy gives very important place to the idea of justice. He used the
Greek word “Dikaisyne” for justice which comes very near to the work ‘morality’ or
‘righteousness’, it properly includes within it the whole duty of man.

3. Justice to Plato is like a manuscript which exists in two copies and one of these is larger
than the other. It exists both in the individual and the society. But it exists on a larger
scale and in more visible form in the society.

4. Justice is thus a sort of specialization. It is simply the will to fulfil the duties of one’s
station ahd not to meddle with the duties of another station and its habitation is,
therefore, in the mind of every citizen who does his duties in his appointed place.

5. It is the original principle, laid down at the foundation of the State.

6. True justice to Plato, therefore, consists in the principle of non-interference.

7. Justice is an order and duty of the parts of the soul, it is to the soul as health is to the
body. Plato says that justice is not mere strength, but it is a harmonious strength.
Justice is not the right of the stronger but the effective harmony of the whole.
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Q.1. Discuss the allegory of the cave as depicted in The Republic Book VIL

g Tiaferras g& VII % Tab@ ar & e @ == s
Ans. Allegory of the Cave as Depicted in The Republic Book VII
Introduction : Plato’s allegory of the cave is one of the most well-known philosophical
concepts in history. It is one of the most popular allegories of all time as well as one of several
great allegory examples from literature and at the same time one of the tough most allegories
of its time. This allegory is, most of the time, not fully understood. This allegory explores how
the senses are connected to gain knowledge. [t has much to teach about people and how they
perceive truth.

What is an Allegory?

An allegory is sometimes defined as a symbolic narrative which has a hidden meaning. An
allegory may be a story, play, picture, etc. in which each character or event is a symbol
representing an idea or a quality, such as truth, evil, death, etc.

What is the Allegory of Cave?

The allegory of cave begins with prisoners who have lived their entire lives chained inside a
cave. Behind the prisoners is a fire and between the fire and the prisoners are people carrying
puppets or other objects. These cast shadows on the opposite wall. The prisoners watch these
shadows, believing this to be their reality as they have known nothing else.

But if one prisoner becomes free and is outside the cave, hewould realize that the shadows are
fake. This prisoner who escapes from the cave, discovers that there is a whole new world
outside which they were previously unaware of.

This prisoner would believe that the cutside world is much more real than that in the cave. He
would try to return to free the other prisoners. But the chained prisoners would not believe
him and will not be ready to leave the cave. This is allegory of cave depicted in Plato’s The
Republic book VIL

Interpretation of the Allegory of the Cave

The main aspect of Plato’s idea is that of education. The allegory presents a relation between
ignorance and understanding. [t is this gap between ignorance and understanding what we
can call education. Plato says that education allows us to see things differently. Through the
freed prisoner he tells us that everyone has the capacity to learn, but it is not necessary that
everyone has the desire to learn. So, desire to learn is important when it comes to education
because one has to be willing to learn the truth in order to be educated. One must have the
desire to free others’ soul from the chains and darkness. Plato interprets the person who
helped the prisoner out of the cave as teacher. It is the teacher who helps guide the student
towards the truth from the darkmess to light. The metaphor of darkness and light can be
interpreted as the representatives of our human conditions on two levels.

What Plato wanted to convey?

It is surprising as well as interesting to know that Plato is not cautious about the Cave
Allegory’s meaning, rather he is cautious about the effect of education. [ts main idea is the
discussion of how humans perceive reality and further how they perceive higher truth. It




30 = Ex@r)( Classical Literature & History of English Literature B.A.-lll (SEM-V)

explores the theme of belief versus knowledge. Plato wants to see the effect of education on
human beings and the human soul. When the freed prisoner, who represents a philosopher
seeking knowledge, is finally able to see the real world, he is able to have true idea about real
things and he thus becomes able to reach the stage of understanding. The goal of education,
therefore, is to pull people out of the cave of darkness and enlighten them in the real world
with real objects. Here it is worth mentioning that the return to the cave to help the other
prisoners is imporant, but it can not be permanent because this may also happen that once a
human being gains knowledge, going back to complete ignorance is impossible as now his
knowledge improves and he knows the better reality.

Four Stages of Life
Plato’s cave allegory shows four stages of life which are:
1. Imagination : The first stage, that of the prisoners in the cave, is imagination. In this
stage, human beings are only imagining what reality is like, just like the prisoners
viewing the shadows on the wall.

2. Thought : The second stage is the stage of thought. This stage occurs when the person
realizes that there are real things, what Plato calls the Form, that exist outside the
shadow world.

3. Understanding : When his eyes adjust, he is able to enjoy himself in the actual sun and
its light and this is the stage of understanding.

4, Enlightenment : The final stage is when he reaches full knowledge of the reality i.e,,
enlightenment, which Plato called the Form of the Good.

The Hidden Message : The hidden message of Plato’s Cave allegory is an escape from
ignorance. Reality is but a construction. The world is only as big we can imagine. Plato’s Cave
has at its heart internal conflict. If we open our minds to new ideas and belief systems, we can
expand our universe. And when we don't, we will no longer be able to step back into the
darkness so easily.
Significance: Platco’s allegory is a way to discuss the reality vs. deceptive appearance of things
in the real world. Through it, he encourages people to the study of knowledge. The allegory of
the cave is a classical philosophical thought experiment into the insight of the readers. Plato
describes humanity as being in the darkness and unaware of reality. Humans are unaware of
what is truly before their eyes and they remain stuck in a chained position, in darkness not
knowing what lies beyond the life in the cave.
However, as the freed prisoner becomes accustomed to the light he becomes aware of things
that he never knew. Plato makes it clear that education is not just a matter of changingideas or
practices rather this is a process that transforms our life and brings us towards the more
truth. But this movement and seeking knowledge is not easy. Often it is resisted because it
requires a complete transformation of a person. But education, though may be sometimes a
difficult and painful process, brings us face to face with reality.

Conclusion : Thus, this is the most famous allegory of the Cave. Since its time it is the most
qucted allegory which has been a part of so many films also. Its significance lies in the fact that
even after so many centuries of its creation it appears to be fresh even now. Moreover,
through it Plato explains his ideas of education and philosopher king, so it is significantly
important.



Plato : The Republic (Book V) == 31

g Rufsss 9= VI & Tafea @ & e
TRET—E 1 6 H &9 her ¥ gad virg it smemonst § € = 21 7 ol o F el
i T § ¥ TF Wik & wE 76H T IqRl ¥ § T IR g @ o gna % el HieT
Tl ¥ W T R 98§ WRER 999 T TWE W G T ST &1 9% T 59 96 Hi IS w4 €
I ST e o o sfsal 3 gmafeam 21 9 & o) o ol & oo w1 il T €, 39 9 ° dien %
o T =gw 3o 2
T w4 §?

TH ©0F 5| FH-F9 T THwers F91 % 9§ Rt fran mar 2 forge w6 foar gon ord g 81
U S G He, e, T anfe 8 wehan © e siedtes =it 41 e e R 91 Tore; Se—ae,
T, o] A w1 s = awn s R

T[T T TR T §?

T I HRA F W YE B & RN ST G Sha T T 3 ST S A e e g1 i
F 118 T @ a° S0 S K % s FHagaer a1 1 oegel o S "« g1 A forda e W
BT T B T TEEA F 2w €, 9% T T R 9 S At & T 4 o 359 T8 S 8
QAfRRT TR T el AT B ST @ S T 3 e TR0 &, 6 39 Ta1 = 2 o o Thel €1 98 S
S HE | 99 Feaw 3 3 T Tad € R w0 1 g 2 e 9 =R e A

7€ %2 Fargare M R AT w1 SRR T H e § weE e At 8 9% S HiEE W ge W
% forg oow wie it IR ST e WSl § 98 e 56 W) v e w1 #R T s % g
TR & A 9 = F T Rukes § fte T w1 ' R

T & TS i AT

= F FER w1 7er e fen &) w9 S o) T % s e wiga FWa 1 98 SR SR
Uy ¥ = i @ © R 5 e e Wohd €1 w2l o1 we @ o6 e o =isi W orer we 9 e #
Tl 3t B e gu 3t ¥ Tremw @ o € won € e ded %) e = el O @, o g st
T ? i dEn = = Rl B 2 st e e w5t e o @ @ e ) o=t mewpt Okt R
it fafi B9 3 oy a=aK Hien % fag R @ agar 21 Rl ) 1 i Sl 3R st @ g
H H T BN e W X 39 =4 1 e w e e ¥ w0 5 w1 7§ 9w e ¥
TEE il g e € @ S S H SI v Wl i, U W @i & o Heg Wil ) simer sk
TH Y w1 9 W W AR wrey Rt ¥ el % e e @ w1 w2
el ST HeyT ST SgaT ar?

g WA 2T B ¥ 91g-Tg fimeen ff @ 6 @R T ' % od & SR ¥ 7 afew e % wae
R A gadh B 5Ee 76T e 56 W § 6 TSy et 1 3w € ot o & s we w a
T ¥ qE Tavary o7 g % fo o vSdre s 81 @ 7He ot A Sen 1 e & g a6l
G TR Bl W T K, S IH H @IS HA Ao Th W ST S 8, ofid: s
i 1 @ A werm B 2, T o orkafyen < % R H wear R 9§ e 9 @ 3R 39 TR 98
TG % W T YL e B ST &1 Sufery e = wed i i S8R o 9 e et o 5
ATt g ¥ St aegsl % W1 TGS S 81 T8 9% Seoraid € T o i i weg & fay
T B e wewoyul ], Afth 95 W 7 @ i Twn A 9 gehar ¢ fF T SR A7 ) 9 ) g S
%aﬁ%{ﬁmﬁmmmammmmmﬁm%aﬂtwmm
ST R



32 = Ex@r)( Classical Literature & History of English Literature B.A.-lll (SEM-V)

e o =T ST

6 &9 SET % =R = H) vl € S 5 fre R #—
1. THE— e =01, T ¥ Sfcd ® wed T 21 T 9ROl ¥, 75 Hee wedl i ® ¢ 6
arefisRar T 2, S 49 @ SR Hdt far W orEn 3w
2, TeraR—eErr =Ru1 ferait =61 =0T @1 98 =11 el B & S SAfeR shi Yl <ot © foh ameators <isy
%, T wE Wi (®9) wEa €, S ST g % o dieE R
3. FHH—E IUH A TR € SRt R, A 9% St g ol Su% S S 960 we A
e B o 3R 9E e wt e
4, JFTHIFAT—3ATH =1 7a Bl & & I€ Sredfershdl % Yol 9 9% Tg W 2, 197 e, fd
RIS A B H T HE
Trqr deer—=E1 =it 1 1 fow goT W SR ¥ gR 21 SRafehar Gk FEiv €1 gfe soit f = @
et T T R Tha &) R ) T N Tt de 21 At T e e @ ) e ol frearm
onferdl # frg @ €, @ & T sgiE W R U § S 99 o 98 T % €, 9 89
FmaE STt ¥ avw wew T @
TETA— ) & SF AT g A e H anfaena s A e W) T w1 w5 T g,
T WM Y 98 @1 H TF % AT F g Sefed w1 ¥, TH S Toh H e ¥
IR gRifE frER SR /1 e aee W SR # A el aRdfasar § o B % w9 ¥ 9ftE s
2| 9 39 91 © oY § i O I S S & Wi e @ it 3 T SR # fe Y SR WA R,
7 T WA fo T A e | R R S W 8 T e T 1 S @ S @ SR S 37 <fiel % R
Y e € < § R a8 it 7 ST o0 e e s § e e e Rar 9 geel @ agen
i1 A e 2 Wi 7T T U SR S TR sha i seer ot € ol vl st wer ol A o )
AR T AT SR JH W HO ST T &1 R 3o o foran s € it w9 forg =afr &
ot ftare Y TR B 1 Afere e grein weft-wheft weh wian ot << whear @ wed & wifem
I T Tl & SEE SO ¢
Forend—30 YR 98 T 1 999 MAS &0 ¢ T 909 ¥ I8 9a9 1 340 TUF @ S % el
w1 <t forwmn 171 31 5! Hewd 9 9w | Fife @ 7R T Fmiv % gl ofel 9 o 9 o ot o e
2 1 % S 39 e ¥ S faan o qRife wen % 9R A o e Wt saren oW €,
T 7% FH TEel 2
Q.2. Why is the Book VII the most important of all the books of ‘The Republic’ by
Plato? Describe.
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Ans. The Republic Book VII
Introduction : The Republic comes under the category of classics. This is a masterpiece by
Plato. It is a detailed exposition of political and ethical justice. The Book 7 is called the heart of
the Republic. The book is famous for its renowned Allegory of the Cave which eloquently
complements the two previous analogies in Book 6 which are—the Sun and the Divided Line.
The portrayal is gigantic as we get glimpses—from pitiable ignorance to sudden liberation,
from painful adjustment to reality, a return to the prison house from the struggle to enlighten
others. The Allegory of the Cave is a saga of the education, enlightenment and reality.
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The Book

The Republic was written in the first half of the fourth century BCE (400-350 BCE) may be
between 380 and 375 BCE. It was around the time when Plato founded the Academy. By this
time, Plato was a renowned scholar and had developed into a philosopher. With his
background and experience living in Athens during the time of the “Thirty Tyrants” he had
much to teach to the world. These experiences may have encouraged Plato to write The
Republic because his experiences developed his main argument that justice makes humans
happy and it is better to be just than to be unjust. He seems to be writing in direct response to
the political conflicts. There are ten books in The Republic. There are five divisions in the
book—

1. Book I and the first half of Book II is introductory.

2. The second division includes the remainder of the second and the whole of the third
and fourth books, which are mainly occupied with the construction of the first state and
the first education.

3. The third division consists of the fifth, sixth and seventh books, in which philosophy
rather than justice is the subject of enquiry and the second state is constructed on
principles of communism and ruled by philosophers.

4. In the eighth and ninth books the preversions of states and the principle of tyranny are
further analysed.

5. The tenth book is the conclusion of the whole.

Main Highlights of the Book

The Republic of Plato is an eminent piece of philosophy due to its sensitive portrayal of
characters and their interactions. Moreover, its dazzling use of rhetoric occupies a place in
literature and no doubt the striking and memorable tropes and leisurely explorations of
philosophy make it a masterpiece. Following are the main characteristics of the book :

1. Justice : In the Republic, Plato undertakes to show what justice is and why it is in each
person'’s best interest to be just. The dialogue starts from the question “Why should [ be
just?” Political justice, then, is the condition of a state in which each social class
performs its role properly, by not attempting to perform the role of any other class.
Arguments in the book actually prove that justice is desirable apart from its
consequences—instead, it establishes that justice is always accompanied by true
pleasure. Justice is good, in other words, because it is connected to the greatest good,
the Form of the Good.

2. Philosopher : According to Plato, the ideal state comprises three social classes: rulers,
guardians (or soldiers) and producers (e.g., farmers and craftsmen). The rulers, who
are philosophers, pursue the good of the entire state on the basis of their knowledge.
Only the minds of the philosophers are trained to grasp the forms and only then they
can know anything. In particular, what the philosophers must know in order to become
able rulers is the Form of the Good—the source of all other Forms and of knowledge,
truth and beauty.

3. Education : The Republic of Plato is also the first treatise on education. The first care of
the rulers is education, of which an outline is drawn after the old Hellenic model.
According to Plato, a just society always tries to give the best education to all of its
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members in accordance with one another. Plato believes that all people can easily exist
in harmony when society gives them equal educational opportunity from an early age
to compete fairly with each other. A true education is concerned with the common good
based upon the rational principle of individual and social justice. Plato sets up a theory
of what education means for both the individual and the state. Plato advocates equal
education for men and women.

4. Characters : The principal characters in the Republic are Cephalus, Polemarchus,
Thrasymachus, Socrates, Glaucon and Adeimantus. Cephalus appears in the
introduction only, Polemarchus drops at the end of the first argument and
Thrasymachus is reduced to silence at the close of the first book. The main discussion is
carried on by Socrates, Glaucon and Adeimantus. Among the company are Lysias (the
orator) and Euthydemus, the sons of Cephalus and brothers of Polemarchus, an
unknown Charmantides—these are mute auditors; also. There is Cleitophon, who once
interrupts, where as in the dialogue which bears his name, he appears as the friend and
ally of Thrasymachus.

5. Three Analogies : There is a series of three analogies—the allegories of the Sun, the
line and the cave which are depicted in book VI and VII. Plato explains the allegory of
the cave in bock VII. Plato’s allegory of the Cave describes human condition in both of
its fallen and risen states where some people are chained by head in a cave and what
they can see is fire and some shadows and this is the reality for them. When a prisoner
is freed from the cave, he comes in the contact of the outside reality. In the starting he is
dazzled by the fire of the sun butlater he realizes the truth and sees the reality. Then he
again goes back to the cave to tell the reality to his fellow prisoners who now take him
as bizarre. Plato uses this allegory as a way to discuss the deceptive appearances of
things we see in the real world. This is one of the most important and one of the most
potent allegories ever to be gifted to humankind.

Conclusion : The Republic by Plato is a text that describes the importance of being just in the
world and by being just, one is happy. Itis a text that describes an ideal city and a way through
which a just and philosophical governance can create happiness. Book VII which is the core of
the whole work is remarkable for his master use of allegory, i.e,, allegory of the cave.
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Q.3. Write a note on Plato’s contribution in detail.
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Ans. Plato’s Contribution
Plato is a well-known name in the field of literature. His “The Republic’ is a master piece of
philosophy and is still the pioneer in the field of philosophy. Plato who was interested in
poetry, writing, arts and philosophy opened an educational centre called ‘The Academy’ just
outside the city to offer an opportunity to men to take various courses of interest from a wide
range of teachers. His Academy is considered to be the first University. He is remembered
even today for his contributions to the field of philosophy and is even regarded as the father of
Western Philosophy.

Plato’s Philosophy

The philosophy of Plato is enormously important and influential in the history of Western
thought. Some of the most prominent elements in the philosophy of Plato include ideas about
the nature of moral virtue, theories of the best form of government and Plato’s theory of the
Forms. He is the father of idealism in philosophy in politics and in literature. Besides this many
of the latest conceptions of modern thinkers and statesmen, such as the unity of knowledge,
the reign of law have been anticipated by him. His ideas still occupy a prominent place in the
field of Philosophy and his book on Philosophy is still an unmatched master piece.

Contributions

Plato is one of history's most influential philosophers. His contributions range across
numerous philosophical subfields, including ethics, cosmology, poetry, reality, government,
beauty, education, truth, nature, metaphysics and many more. Following are his
contributions:

1. Dialogue form : Dialogue form suits a philosopher of Plato’s type. Plato presented his
ideas in his writing by portraying conversations between two or more people, in which
various ideas, arguments and counter-arguments are presented. He is unmatched in
his ability to re-create the experience of conversation. The dialogues contain, in
addition to Socrates (his teacher whom he has made immortal) and other authority
figures, huge numbers of additional characters, some of whom act as representatives of
certain classes of reader. These characters function not only to carry forward
particular lines of thought but also to inspire readers to do the same.
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2. His Contribution to Education : Plato sees education as a means of attaining
individual and collective justice. Plato’s ideas about education and educational
practices have been very influential to other cultures as they provide valuable lessons
on citizenship and civic education that illustrates the important role of education in
shaping good citizens. Plato’s views are on the purpose of education, what it is that
should be taught to others. Plato treats the subject of education in The Republic as an
integral and vital part. Many of his ideas are still relevant and teachers take help of his
ideas in dealing with the problems they face. Plato believed education to be a means to
achieve social progress and an ultimate source to lead a more effective government
rule.

3. The Forms or Platonic Forms : Another factor which contributed to the fame of Plato
is the idea of forms, which Plato proposed as an explanation of the nature of universals.
His theory of the forms is considered to be the first famous metaphysical debate in
Western philosophy. In it he explores the ultimate structure of reality and questions
what reality actually is, rather than what it appears to be. Plato came to conclude that
everything in our world is only a copy of a perfect form existing in a realm attainable to
us only through contemplation.

4. Beliefs on ethics : Plato questioned the nature of goodness, truth and justice. These
beliefs on ethics find a path in his works and many theories have come out of his pen.
According to him the epitome of ethical practice and life are happiness, high-virtue and
right moral action.

5. The Republic : It is a text that describes an ideal city and a way through which a just
and philosophical governance can create happiness. The main reason of his fame is The
Republic which made him immortal in the field of philosophy. This masterpiece is so
unique that even after centuries and centuries of its creation it is the guiding path of
philosophy. The point of view is primarily ethical and idealistic. It was described as a
matchless introduction to the basic issues that confront human beings as citizens. The
Republic was universally acclaimed as one of the greatest works of all times. It was
written when Plato was around 40 years. The Republic comprises nearly 10 books that
deal with certain moral and philosophical principles. It encompasses a variety of
problems related to morality, metaphysics, sociology, education and so on.

6. The Allegory of the Cave (from Republic) : The cave allegory was created by Plato to
exemplify his belief. In the cave model, humans are chained to the wall of a cave and can
only see movement of shadows on the cave wall. People above them make movements
only to be projected and perceived as shadows by those chained to the lower wall. The
prisoners cannot see the real people or objects, but only shadows and think these
shadows are real. The shadows are only mere reflections of the true nature of the
people and objects creating them, thus exemplifying the ideal (real) and phenomena
(what we perceive)-duality behind the Forms. Plato also used this allegory to explain
the value of education—learning the hidden truth and then spreading that truth to
others.

Other Works : Besides these contributions, Plato is credited to:

1. Apology : It was written after the death of Socrates in 399 BC. It is related to the

circumstances that eventually led to the death of his teacher.
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2. Crito, Phaedo : These works of Plato are description of Socrates in his last days which
are a beautiful blend of high drama and high philosophy relating to the immortality of
the human soul.

3. Symposium : A platonic philosophy of love.

4. The Laws were the later works of Plato, which reflect the problems of the city-states.
The last two works of Plato clearly reflect his disillusionment.

Conclusion : Plato is one of the world’s best known and most widely read and studied
philosophers. He was the student of Socrates and the teacher of Aristotle and he wrote in the
middle of the fourth century B.C.E. in ancient Greece. Plato is one of history’s most influential
philosophers who wrote primarily in the form of dialogues and he himself never appears as a
character in any of them but he has made his teacher Socrates immortal as in his works
Socrates in the main character. His contributions range across numerous philosophical
subfields—ethics, cosmology and metaphysics.
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Multiple Choice Questions

Q.1. Who wrote ‘The Republic’?
(a) Socrates (b) Plato (c) Aristotle (d) Shakespeare
Ans. (b) Plato
Q.2. What is the main point of "The Republic’?
(2) To define war (b) To define peace
(c) To define trust (d) To define justice
Ans. (d) To define justice
Q.3. What is not a class of people in the author’s idea of an “ideal society”?
(a) Auxilliaries (b) Guardians (¢) Producers (d) Protectors
Ans. (d) Protectors
Q.4. Justice is a principle of ......cccueeu 3
(a) Individuality (b) Government
(c) Specialization (d) Progress
Ans. (c) Specialization
Q.5. How many parts of a soul does the author believe there are?

(@) 4 (b) 3 (c) 6 d) 5
Ans. (b) 3
Q.6. In a “just individual”, which part of the soul rules?

(a) Spirited (b) Adventerous

(c) Rational (d) Appetitive

Ans. (c) Rational
Q.7. What are rulers?
(a) Philosophers kings (b) Philanthropy kings
(¢) Philosopher proponents (d) Philosopher geniuses
Ans. (a) Philosophers kings
Q.8. How many realms does the author believe the world is divided into?

(@ 5 (b) 2 € 4 d 3
Ans. (b) 2
Q.9. How does the author explain his theory of forms?

(2) In metaphors (b) Inamonologue

(c) Inallegories (d) Inanalogies

Ans. (d) Inanalogies

Q.10. Whose mind are trained to understand the forms?
(a) Priests (b) Educators (c) Philosophers (d) Scientists
Ans. (c) Philosophers
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Q.11.

Ans.

Q.12.

Ans

Q.13

Ans.

Q.14.

Ans.

Q.15.

Ans.

Q.16.

Ans.

Q.17.

Ans.

Q.18.

Ans.

Q.19.

Ans.

Q.20.

Ans.
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What is the ultimate understanding for the forms?

(a) The form of the Good (b) The form of the everlasting
(c) The form of the knowledgeable (d) The form of the righteuos
(a) The form of the Good

What does the author argue in Book IX?

(a) Itis desirable to want justice (b) Itis desirable to be just

(c) Itisdesirable to be a judge (d) Itis desirable to be smart

(b) Itis desirable to be just

Who does the author banish?

(a) Doctors (b) Writers (c) Poets (d) Artists
(c) Poets

What does the myth of Er speak of?

(a) Aheavenly apparition (b) Atragiclove story

(c) A soul after death (d) A foolish king

(c) A soul after death

How many books are there in “The Republic”?

(a) 7 (b) 10 (cg 9 (d 5

(b) 10

............... is one ofthe ‘big three’ in ancient Greek philosopher, along with Aristotle
and Socrates.

(a) Eratosthenes (b) Plato (c) Diophantus (d) Eppipides

(b) Plato

Which student of Plato developed the system of concentric spheres that became
the epicycles of the Ptolemaic astronomical system?

(a) Socrates (b) Xenophon (c) Aristotle (d) Eudoxus

(d) Eudoxus

In which Greek city was Plato died?

(2) Sparta (b) Stagira (c) Athens (d) None of these
(c) Athens

Along with his mentor, Socrates and his student, Aristotle helped to lay the
foundations of Western philosophy and science :

(a) Socrates (b) Xenophon (c) Aristotle (d) Plato

(d) Plato

Who said “Democracy is a charming form of government, full of variety and
disorder and dispensing a sort of equality to equals and unequal alike” :

(a) Eratosthenes (b) Plato (c) Diophantus (d) Eppipides

(b) Plato
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Q.1. Who is Zeus?

Ans. Zeusis a God. Infact he is the father of the Gods and of men. His power among the Gods
is physical. His spiritual powers, however, are decidedly human. Hera is his wife. Zeus hurts
horrible threats at his wife Hera and the rest of the Olympians. Zeus’ union with the earth is
only an allegorical representation of the union of the sky and the earth.

Q.2. Draw a character sketch of Briseis.

Ans. Briseis is called by this name because she comes from a place called Bresa. She is a prize
of the battle. She was a captive and given to Achilles. She lost her dear husband and three
brothers and then she came into the possession of Achilles. She is significant enough because
she becomes the bone of contention and the loss of this girl is the reason of Achilles’ fight to
some extent.

Q.3. Where was Homer born?

Ans, It was about 850 B.C. that Western epic began to develop in the compositions of a
man-known as Homer. Ancient tradition tell us that he was the son of Maeon, and that he
probably was blind in his old age. No less than seven cities would have him as their citizen :
Smyrna, Rhodes, Colophon, Salamis, Chios, Argos and Athens. The claims of Smyrna and Chios
seem to be the most reasonable, since ancient testimony indicates that Homer was an Asiatic
Greek, although some scholars, on the basis of the internal evidence of the poems, would place
Homer’s origins in Thessaly, or northern Greece. Of the remaining information about his life,
most is legend, except for the fact that the majority of ancient critics regarded Homer as the
author or composer of both the Iliad and the Odyssey.

Q.4. What is the poetic quality in the Iliad?

Ans. Despite the impression given by many prose translations, the [liad and the Odyssey
were originally sung and written in poetic form. The meter used by Homer and all other
ancient epic poets is called dactylic hexameter, a dactyl being a metric foot composed of one
accented and two unaccented syllables, while hexameter indicates a line of six feet.

Q.5. Write the short note on the plot of The Iliad.

Ans. The Iliad is a great epic of Homer. It is built upon the plot of two angry and stubborn
conniptions: one is the war between the Greeks and the Trojans. The other is a private quarrel
which happens between the leader of the Greeks Agamemnon and the Champion Greek
Warrior, Achilles.
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Q.6. Evaluate The Iliad as a poem.

Ans. Thelliad is a long narrative and therefore akin to the novel and the motion picture. But
because it is a poem it has contours and a development that is close to the design of the lyric
poem. It has a subject which it protects upon our imagination and about which it has
something to say.

Q.7. Comment on the theme of The Iliad.

Ans. Homer’s lliad is a great epic. The very first sentence of the epic strikes the keynote or
the theme of the Iliad. It deals with the story of Achilles. Infact the whole story revolves round
the ‘wrath of Achilles, the greatest hero of Greece. Speaking of the subject of The lliad, Pope
says, “That of The Iliad is the anger of Achilles, the most short and single subject that was ever
chosen by any poet. Yet this he has supplied with a vaster verity of incidents and events .........
than are to be found even in those poems whose schemes are of the utmost latitude and
irregularity.” Homer brings the epic to a close when Achilles, wrath appears. Achilles remains
angry and grief stricken for many years. Achilles, in his uncontrolled grief; bursts into tears at
the disgrace to which Agamemnon has subjected him.

HIq1]'H:X SHORT ANSWER TYPE L*II[ZJ31[:]'D)

Q.1. Write a short note on ‘Cloud, mist and thunder imagery’ in the Iliad.
sftrams # wEe, wigw oiv faswt-Ti v fewft fafe
Ans. Cloud, mist and thunder imagery
In the Iliad, Homer has frequently employed the cloud, mist and thunder images. It has its
origin on the divine level. Thunder, clouds and mist always remind us of the Gods on Mount
Olympus. Thunder signifies the displeasure of Jupiter who as the king of Gods always chooses
to remain veiled in the clouds. Cloud and mist are used to conceal persons, who are exposed to
risks. Here we see that mist image occurs frequently when one of the divinities wished to hide,
protect or simply remove a certain warrior from the battlefield. For example, in book three,
Aphrodite comes to the scene of the Paris Menelaus contest and removes her favourite in a
cloud, transporting him from the battle field to the bedroom. Mist serves as a symbol of
everything clandestine. Helen is abducted by Paris clandestinely; while the whole of Troy is
plunged into a horrible blood-path, Paris and Helen are in a dreamy atmosphere, far away
from public gaze. This enchanting world of clouds and mists is used to even better advantage
by Hera when she deceives Zeus into releasing the reins of world government. On this
occasion the sky God himself uses a cloud to hide his love making.......Just as Paris is removed
from participation in the action of battlefield, so Zeus will be removed from governing the
world as the mists again signifies disappearance.
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Q.2. Write a note on ‘The Iliad as an Epic’.
WETERTe & ® 9 # liad W v fafam)

Ans. The Iliad as on Epic

Homer’s Iliad is a chief work of the first epic cycle which deals with the heroes of Troy. The
wrath of Achilles is the theme of the epic. The Iliad depicts in vivid colours the Aegean
civilization of the Bronze Age. It is an example of the epic of growth, which is much larger and
very close to the age. The Iliad does not deal with whole of the battle of Troy or the life of
Achilles, the hero of the epic. Homer has chosen a crisis in the life of the hero, namely his wrath
and the action of the epic revolves round the crisis of his life. In the words of Aristotle, “The
fable or theme of an epic must have dignity. It must represent great actions and involve great
issues. Also it must be single and entire; not like chronicle events have no real connection with
each other. The Trojan War would be a subject fulfilling the first of conditions of nobleness
and unity, but it would be unmanageable. Homer, therefore, is content with but one incident in
it, the wrath of Achilles; the other events not arising out of this, but necessary for its proper
comprehension, are added in as episodes.” The Iliad is distinguished from all the narrative
epics of the world. The readers and the audience are familiar with all the legends and incidents
that have culminated in the wrath of Achilles.
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Q.3. Write a note on Fire imagery in the Iliad.
gierare ® srftr fesor w fewmuit fafam

Ans. Fire imagery

In the Iliad, cloud fire and elements have been freely drawn upon. The image of fire and cloud,
both are natural elements whose roots lie in the divine, but which appear in connection with
the mortal level. Fire becomes the symbol of energy, ruthlessness and impetuosity. During
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fight, the hero, Diomedes is under the protecting wings of Athene. She sheds over him a fiery
Aura, before which the Trojans feel very small:

Forth from his helm and shield a fiery light

There flashed, like autumn’s star that brightest shines

When newly risen from his ocean bath.”
Vulcan, the fire God forged a helmet for him, which shone “brighter than the flash of fire,”
and a shield and an armour. In Homer, the fire image is presented in several different
situations.
In Greekliterature, the appearance of fire as a divine agent is a common one. Having stolen fire
from the Heaven, Prometheus brought it to mortals. He suffered a severe punishment for this
work. There are two occasions; where the fire appears to be given to mortals to signify the fact
that they are under divine protection. In both instances Athena appears to the warrior and
gives him superhuman strength. Once Achilles shouts at the Trojans, they are dazzled by the
fiery glow, with which the hero is invested. To help Achilles Vulcan sends fire to burn the trees
onriver bank and dry up the water. The fire wins and the river-God has to yield. Itis fire which
inspires Achilles and curbs his anger.
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Q.4. Write a note on the Heroes in The lliad.
gftrans ¥ Araet W e fafam
Ans. Heroes in The Iliad
Homer has created a number of characters. His characters in the Iliad are by and large, men of
noble birth and they are all proud of their noble ancestry. Homer casts his heroes in a heroic

mould but he has not grossly exaggerated their virtues. The heroes are men of action rather
than contemplation. They are men of enormous physical strength and never fail to display
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their prowess and heroism in the battle field. According to .M. Bowra, “their manhood is tried
in battle, which is not only the main field of heroic endeavour but the ordeal which tests the
full range of a man’s abilities, physical, moral and intellectual.” The heroes are fierce in battle,
passionate in their love, warm in their hospitality and generous in their gifts. The heroes of
Homer, at least some of them are also very impulsive. They are essentially lovers of life. They
have the same zest for food, drink, sports, war, wine and women. They are healthy as well as
wealthy and live in worldly comforts. They are fond of display. Their ruling passion in fame.
Achilles, Hector, Diomedes, Ajar and Patroclus are some of his great creations.
gferare ¥ e
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Q.5. Evaluate the use of divine machinery in Homer’s Iliad.

TR % sferars # ¢ at & wET @ et wifg
Ans. Use of Divine Machinery in Homer’s Iliad
Homer has used the divine machinery in The Iliad successfully. He speaks of twelve important
Gods and has given us a distinct picture of them on the model of a human clan with Zeus or
Jupiter at its head. Zeus is the king of the Gods. He is the chief of twelve Gods, namely Hera or
Juno, Posedian or Neptune, Demeter, Apollo, Artemis or Diana, Athena or Minerva, Hermes or
Mercury, Aphrodite or Venus, Ares or Mars. He phaetons Vulcan and Dionysus. The other
Gods, though all minor, are also called Olympians. Robet Graves remarks, Homer is utterly
cynical about the Gods. Homer’s Gods, like men, had their foibles and frailties. They had a
different pattern of morality. Homer's Gods believe in reciprocity and they do not care for
rightenousness. They love to listen to the prayers and appeals to the mortals. It is the prayers
and sacrifices that put the Gods under some obligation. The first prayer in Iliad is, “O Apollo, if I
have ever roofed for thee a pleasing temple, or have burned for thee the fat things of bullocks
or of goats, then grant me this request.” The Gods have wire pulled the action in The Iliad and
yet they do not accept responsibility of what they have done.
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Q.1. Evaluate the role of Achilles in The Iliad.

gferars ® Achilles & SfienT T qeaish witgl
Ans. Role of Achilles in The Iliad
Achilles is a great hero. He is the main protagonist of The Iliad. He provides the unity of the
work of art. The subject of the epic is the wrath of Achilles; the very first line of the epic is:

“Sing, heavenly muse, the wrath of Peleus’ son.”

Achilles typifies the Greek Heroic Age in which he lives. He seems to be more interested in the
projection and maintenance of his own heroic image than anything else. According to
Symonds, “For us Achilles has yet another interest. He, more than any character of fiction,
reflects the qualities of the Greek race in its heroic age. His vices of passion and ungovernable
pride, his virtue of splendid human heroism, his free individuality asserted in the scorn of fate,
are representative of that Hellas which afterwards, at Marathon and Salamis, was destined to
inaugurate a new era of spiritual freedom for mankind.”
Achilles wrath : In the Iliad the action begins with the passion of wrath. Achilles’ wrath
figures very prominently in The Iliad. He has wrath towards Agamemnon, who has cheated
and insulted Achilles and then towards Hector, who has killed Achilles’ friend, Patroclus in the
battle. Homer first presents him in situation of contention, a situation in which the righteous
anger of the hero will be provoked. The wrath within Achilles grows stronger until it
consumes him completely and blinds him to all reasons, as he refuses the gifts of Agamemnon
and ignores the advice of Phoenix. The two angers are sharply different. The quarrel with
Agamemnon discloses a childish, primitive selfishness and the second springs from the love
for Patroclus. The death of Patroclus rouses his wrath once again, though it is directed against
Hector. His inordinate love for Patroclus reawakens his energy. His anger is snapped by the
death of Patroclus. This event replaces the deeply rooted anger with an equally profound grief.
The second anger is also rocked in selfishness, for Patroclus was ambiguously many things to
Achilles—devoted friend, fellow warrior, servant and psychologically opposite whose
unselfish disposition complemented Achilles arrogance and impatience with other people.
Finally, having reconciled his quarrel with Agamemnon and having received new armour,
Achilles rampages through the Trojan forces, fills the Anthus with their blocd and finally slays
Hector.
Achilles’ generosity and nobility : Achilles’ character is of great nobility and generosity.
Though so haughty, Achilles is not failing in his generosity. He releases other people from the
cruelty of his anger. He accepts the fate that he has known all along; that he has the choice of
winning glory and dying young or of living an inglorious old age. His generosity can be seen
where, Achilles is informed that innocent Iphigenia was brought on the plea that she was to be
married to Achilles, he grew furious and offered to defend her from her father and the furious
Greeks, bent on sacrificing her.
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His Grief : The death of his best friend, Patroclus replaces Achilles’ anger with grief. It would
be an expression of base lust, if he has been bribed by the gift of Briseis. Having seen his friend
dead, the tears or grief roll down his cheeks. He tears his hair and throws dust on his head. Itis
his love for Patroclus which removes the impossible barriers and drives him headlong to the
battle. In order to console Achilles, Thetis comes there again, “verily shall we save thee yet this
time, fierce Achilles; but close athand is thy doom's day. Nor of this are we the cause, but great
God in heaven and resistless fate.”

He has a deep love for Patroclus, there is touch of fate in his love. Love hastens his death and he
becomes a martyr to the cause of love. Achilles murders Hector. He says, “Why dearest and
most honoured, hast thou hither come, to lay on me this behest? All things most certainly will.
I perform, and bow to what thou biddest. But stand thou near; even for one moment let us
throw our arms upon each other’s neck and take our fill of sorrowful wailing.” In order to
embrace his friend, he stretches his hand but Patroclus’s spirit disappears. Being shocked,
Achilles wakes up and begins to wail. When Patroclus is laid on the funeral pyre, Achilles
pours wine on it throughout the night. Homer writes, “As when a father wails who burns the
bones of his son unwed, so wailed Achilles, burning his friend’s bones, pacing slowly round the
fire and uttering groan on groan.”

His taste for art and music : Though Achilles is a great warrior, he is blood thirsty yet his
interestis not only limited to war or fighting. He is a great lover of art and music. Sometimes he
spent his spare time in playing musical instrument. Take for example, in order to request
Achilles to join the battle and save the Greeks. Ulysses and others go to him; at that time
Achilles is found indulged in playing on a lyre as well as singing of the heroes of the ancient times.
Hospitality : Besides being generous, he is also a hospitable man. Hospitality is one of his
traits. This remarkable trait can be seen where he welcomes the messengers, led by Ulysses,
whole heartedly. Being a good owner, he makes them sit down and offers them food as well as drinks.
Great Warrior : Achilles is recognized by all of the Greeks and Trojans as the greatest of
warriors, proof of which is amply provided by the fact that all he has to do is to stand unarmed
before the Trojans to make them blanch. He fights for the Greek. He is with the Greek forces to
win honour and prizes for himself. Once he says, “My hands do all the work of a furious war.”
He and his Myrmidons do so much for the Greeks. Troy is in constant fear of him. [n order to
save the Greek ships, he fights with Hector and his Lourdes. Everybody feels afraid of him.
Even the Trojans fly from the battlefield by his shout. Being humiliated by Agamemnon, he
comes to fightin a battle, where he is destined to die. He knows this fact very well but he never
wants to shirk the battle. Once he says to his mother.

“Do not try however much you love me, to keep me far from battle.”

Lion hearted : Achilles is brave. Homer gives him an epithet, “Lion hearted”. It proves quite
right by the actions of Achilles. He does not shirk from fighting and has participated in the
battle with a great courage. There is no softer and nobler quality in him which Hector has. He
got birth in an age which is known as heroic age. In this age to be soft and meek was
unthinkable. He is strong in his likes as well as dislikes.

Passionate and Impulsive : Achilles is essentially an impulsive person and he has passionate
nature. All his traits seem insignificant beside the dominating qualities of passion and
impulsiveness. It is his passion which shapes the fate of the two nations. Agamemnon insists
on having Briseis in place of Chrysies. He also suggests Achilles that he may go wherever he
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likes. Achilles is deeply humiliated. He is extremely sensitive to self-respect and can not
tolerate the humiliation. The loss of honour or the self respect makes Achilles distressed. Now
he has nothing to stake. Though he knows that he is destined to die in a battle yet he comes to fight.

His relation with his mother : He is like a child, who does not know what respect is. As a child
is unaware of the human sentiments except love and hate. Similarly, Achilles is like a child he
begins to shed tears and calls for his mother. At that time his mother is by the side of her aged
father. There is nobody who can be with him in the crisis oflife, except his mother. There is no
friend of his due to his pride. He is too haughty to seek anybody's counsel. Whenever he is sad,
he goes to his mother. His mother always consoles him in the crisis of life.

Thus to conclude, we can say that Achilles is violent, haughty, proud and egotistical, but he has
also many lovable qualities, which distinguish him from men like Agamemnon and Menelaus.
He is always governed by passion. First we meet him indulging in violent emotions; and later
on we meet him with no bitterness and rancour, no more revenge, no more fury and rapacity.
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Q.2. Explain in detail the main features of The Iliad.

The Iliad %t wyer fagreamd far & saE)
Ans. Main Features of The Iliad

The Iliad is usually a product of the heroic age. It is a monumental epic that has stood the test
of time. According to Stephens, “This epic is a monumental relation of events grouped round a
central theme of racial interests in particular and of human interest in general.” The epicis not
only a narrative poem and is a story of action. “The [liad though popular throughout greater
Greece in the sixth century, as vase painting and other works of art prove, earned little
reverence until jurists and grammarians treated it as a Bible ....."

The Iliad is a glowing picture of the Heroic age. Still it is based on facts. Homer has soared in
the Empyrean heights of Imagination. It is futile to suggest that the story of the Iliad as Homer
tells is a figment of his lordly irradiation and that his men and women and the Olympian
divinities are not true. But we can never deny that the story has been vivaciously recounted.
Once, having found Alexander reading the Iliad, Aristotle congratulates him on what he
imagined to be his taste for literature. He asked him the best thing about it. He replied that he
thought it to be an invaluable military manual. But being unhappy Aristotle said that he could
not appreciate its real spirit, the ineffable beauty of the epic.

The Shape of the Iliad : The systematic pulse of action is the clear shape of The Iliad which
follows the rhythms of charge and retreat of force and reaction. As the heart beats, expanding
and contracting; in the same way, the plot of The Iliad moves. The plot takes its impact from a
break in one of the rhythms—Achilles’ anger brings the removal of his Myrmidon army from
the attacks. After some time the rhythm is normal again. It is as if a strong, loud, long cadence
in music suddenly were stopped—creating a dramatic pause—and then returned louder and
more forceful than before. The Iliad is a masterpiece of design. It has strong admiration which
is admirable. The book is the chronological center of the poem which describes two camps at
night, before the great battle that forms the Geometric center of the poem. It is the nature of
balanced symmetry to display meaning by position. Much of the symmetry is strong and
obvious and much of it is subtle and hidden. The design of work of art has its impact on us.
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The heroes of the Iliad : The heroes presented by Homer in The Iliad are men of action. They
are usually cast in heroic mould, but Homer has not grossly exaggerated their virtues. The
heroes are men of noble birth and they are all proud of their noble ancestry. They are men of
enormous physical strength and never fail to display their prowess and heroism in the battle
field. The heroes are lovers of life. They have the same zest for food, drink, sports, war, wine
and women. They are healthy as well as wealthy. They are also fond of display. The heroes are
fierce in the battle field, passionate in their love, warm in their hospitality and generous in
their gifts. Some of the heroes are very impulsive. When the heroes indulge in fighting, they
shout challenges to each other and make a parade of their ancestry. The heroes are almost the
products of barbaric age, they love things that glitter and dazzle the end. Fame is their ruling
passion. Butin order to achieve that fame they are not always ready for self sacrifice. Homer's
heroes have no strong feeling of patriotism. They do not think much of their country but
personal consideration is of paramount importance to them. For example, Hector and Achilles
give more importance to their personal consideration than the security of their country.
Gods and Goddesses in Iliad : The Homeric Greek seemed to think of his Gods primarily as
protectors and as saviours. In their role as saviours the Gods could intervene in the course of
life, to prevent disaster. The effectiveness of the Gods as characters is that they may be seen as
caricatures of humanity; their virtues and faults exaggerate thereof human beings. In Homer’s
work we can not imagine human characters without Gods. The Gods and goddesses presented
in The lliad are varied and colourful. They lived in Mount Olympus in Northern Thessaly. The
Olympian Gods are notlike Tennyson’s Gods, ‘Careless of Mankind’. They are vitally interested
in the affairs of the mortals and often intervene. The Gods and Goddesses are
anthropomorphic; they have all the traits and even the vices of the mortals. The king of the
Gods was Zeus the sky God, son of Coronus. Hera was his wife. Most of the Gods and Goddess
were the children of Zeus, whose most favourite child was Athene, the Goddess of war,
wisdom and craft. Apollo was the son of Zeus and Aphrodite was his daughter. She was the
goddess of love and passion. Gods, like men, had their fibles and frailties and they were often
unimaginably cruel. The religious element in Homer is certainly important. But the Homeric
religion is actually the religion of the heroes, princes and chieftians. In Homeric age, Gods and
men formed one society. There were striking similarities between the Gods and mortals in
many respects. Even the heroes at times were at par with the Gods.

Imagery : Being a master of Imagery, Homer employed a number of images in his famous
work ‘The [liad’. When Homer’s Iliad is recited, the imagery is addressed to their imagination
and fills them with delight; Homer is never tired of referring to the images about animals. That
is why, whenever the heroes were fighting, the people think of lions and boars. For example, at
the time of fighting, Hector is represented as a well-fed horse. Lions, boars and horses figure
very prominently. Homer has employed cloud, fire and elements frequently. There is sea, the
river and water which also provide a cluster of images. The sea waves give us a picture of
vastness, expanse or immensity. The rumbling of the thunder can be seen in The Iliad
throughout. Thunder is a symbol of the displeasure of Jupiter. We are reminded of the Gods on
mount Olympus by the image of thunder, clouds and mist. Fire signifies energy. In The Iliad the
hero is under the protecting wings of Athene during battle.

The subject of The lliad : The Iliad is a great epic of Homer. It does not deal with the whole of
the battle of Troy or the life of Achilles, the hero of the epic. Homer has chosen a crisis in the life
of the hero, namely his ‘wrath’ and the action of the epic revolves round the crisis of his life.
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Homer’s Style and Similes : The style of Homer is remarkable. “He is plain in his words and
style, simple in his ideas and noble in his manner.” Homer’s style is quite different from that of
others. He says a thing to the end and then begins another. Infact Homer is a master of grand
style and he was written his Iliad in a style which is grand. Infact The Iliad is the best model of
grand style yet simple.

Homer has employed Similes in his great epic The Iliad. There is a whole galaxy of Similes
displayed in the epic. Homeric Simile is strikingly picturesque. His Similes are remarkable for
their variety and richness. His Similes are sometimes long and elaborate. Homer has used over
two hundred complete Similes and quite a few simple comparisons e.g. ‘Apollo came like the
night’ or “Thetis arose like a mist.” In the words of ].A. Scott, “These Similes are so vivid and so
easily understood.”

The Iliad as an epic: The Iliad is a great epic written in the heroic age. [n it the actors take on
heroic form, the Gods participate in the struggle and the issue is portrayed as a contest
between the gathered strength of Hellas and an Asiatic power. The Iliad is an example of the
epic of growth. Itis much larger and very close to the age, in which it was composed. The Greek
notion has found in The [liad a supreme expression of its longings and aspirations. Being
angry Achilles dissociates himself from the war. The death of his friend provokes his anger
more. In terrible fury Achilles comes back and kills Hector. In a nutshell it is the action or
structure of the epic. According to John Addington Symonds, “The centralization of interest in
the character of Achilles—constitute the grandeur of The Iliad.” Thus The Iliad is
distinguished from all the narrative epics of the world.
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Multiple Choice Questions

Q.1. At the opening of The Iliad, the Trojan war has been going on for ;
(a) sixmonths (b) three years
(c) nineyears (d) hasn’t yet begun

Ans. (c) nine years

Q.2. Achilles was rightly pissed off at Agamemnon, but it was really Apollo who
brought about the quarrel between the two. The sun god had been appealed to by
a priest who had it in for Agamemnon because he :
(a) ransacked the priest's temples.
(b) refused to release the priest’s daughter for ransom.
(c) took the priest’s wife and daughter as his concubines.
(d) ignored the priest’s pleas for money and sacrifice.

Ans. (b) refused to release the priest’s daughter for ransom.

Q.3. Inthe first battle scene between the Trojans and the Akhaians, Menelaos is about
to kill Paris when Aphrodite intervenes and :
(a) wveils them both in dusk (b) temporarily blinds Menelaos
(c) hides Paris in mist (d) bears Paris off in a dark cloud

Ans. (c) hides Paris in mist

Q.4. A short while later, Menelaos is wounded by this Trojan soldier :
(a} Aineias {(b) Simoeisios (c) Hector (d) Pandaros

Ans. (d) Pandaros

Q.5. ATrojan soldier is flung from his chariot at the feet of Menelaos to whom he begs
for his life, promising “no end of ransom” from his father; Menelaos consents, but
who steps in, calls him a “soft heart,” spears the guy, then jumps on the spear and

breaks it off?
(a) Agamemnon (b) Odysseus
(c) Aias Telamonios (d) Short Aias

Ans. (a) Agamemnon
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Q.6.

Ans.

Q.7.

Ans.

Q.8.

Ans.

Q.9.

Ans.

Q.10.

Ans.

Q.11.

Ans.

Q.12.

Ans.

Q.13.

Ans.

Q.14.

Ans.
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Of whom was it said by a Trojan augur: “I call him most formidable of Akhaians
now.../the fellow fights like one possessed: no man/can equal him in fury”?

(a) Achilleus (b) Merinones (c) Diomedes (d) Idomeneus

(c) Diomedes

During a break in battle, Antenor advises the Trojans to :

(a) stand firm and protect Helen.

(b) give her back to the Atreidai.

(c) let the soldiers have their way with her.

(d) sacrifice the troublesome “cow” to Apollo.

(b) give her back to the Atreidai.

Hector’s team of horses was called "Tawny and Whitefoot” and :

(a) Raven and Dawn (b) Lightning and Blackwing

(c) Goldy and Ambrosia (d) Dusky and Dapple

(d) Dusky and Dapple

When the men didn’t want to fight, they were often called a “pack of dogs,” or a
soldier was referred toas a:

(a} woman {(b) rat (c) goat (d) ninny

(2) woman

When Agamemnon wants to make peace with Achilles, he offers to return
Achilles’ slave girl Briseis, whom he had stolen, saying :

(a) they never slept together (b) they only fooled around a bit

(¢) he only coupled with her once (d) he was getting tired of her anyway

(a) they never slept together

He was an old, wise Akhaian, but still fought like hell :

(2) Euaimon (b) Tydeus
(c) Nestor (d) Peleus
(c) Nestor

Akhilleus only joined the battle after the death of :
(a) his mother, Thetis (b) Teukros
(c) Polypoites (d) Patroklos

(d) Patroklos

Before the Akhaians, with Achilles in the lead, go to battle the Trojans, thereisa
big discussion about whether or not they should first :

(a) bathe (b) eat

(c) cuttheir hair (d) make love to their women
(b) eat

The first Trojan to fight Akhilleus was :

(a) Aineias (b) Hector

(c) Paris (d) Xanthos

(a) Aineias
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Q.15.

Ans.

Q.16.

Ans.

Q.17.

Ans.

Q.18.

Ans.

Q.19.

Ans.

To avenge the death of his beloved companion, Achilles not only dragged around
the body of Hector behind his chariot, he also :

(a) tortured 12 of the bravest Trojans

(b) blinded 12 sons of Priam

(c¢) raped 12 Trojan virgins

(d) cutthe throats of 12 Trojan boys

(d) cut the throats of 12 Trojan boys

King Priam retrieved Hector’s body by offering Akhilleus all sorts of great loot,
including :

(a) 20 pubescent beauties (b) 10 bars of gold

(c) agolden chariot (d) agood set of cutlery

(b) 10 bars of gold

At the time of Hector’s death, how long had Helen been in Troy?

(a) 10years (b) 15years

(c) 20years (d) 30years

(c) 20 years

After the death of Hektor, his wife Andromakhe predicts that their baby son will
be snatched away and :

(a) held for ransom by the Akhaians (b) hurled to death from Troy’s walls

(c) thrown into the sea (d) rescued by Aineias

(b) hurled to death from Troy's walls

In Wolfgang Petersen’s Troy (2004), several liberties are taken with the original
text. Perhaps the most egregious license in the film comes with the death of two
principal characters, who according to Homer and many other ancients, lived on
long after the Trojan war. They are :

(2} Menelaos and Agamemnon (b) Agamemnon and Achilles

(c) Menelaos and Hector (d) Hektor and Achilles

(a) Menelaos and Agamemnon
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Q.1. What punishment does Creon give to Antigone and why?

Ans. Creon, ruler of Thebes, has forbidden the burial of the body of Polemics. Anyone
disobeying his command will suffer the penalty of death. Antigone makes up her mind to defy
the outrageous command of the king and performs the funeral rites for her brother. She is
caught doing this and brought before the indignant king. She defends her action as being in
accordance with the higher laws of the gods. Creon, unrelentingly, condemns her to be shut
alive in a cave without food or water and allowed to die.

Q.2. What were the various factors in the act of self blinding by Oedipus?

Ans. In Oedipus at Colonus, Oedipus tells his son that he blinded himself in a moment of
frenzy and not from a sense of guilt. Perhaps no one reason for the self blinding suffices, nor all
of them put together. The action seems compounded of opposite elements, egotism and
altruism, self loathing and self glorification. As an act of destruction, it shows the gods at the
worst. But as an act of freedom it shows man at his best, as an assertion of man'’s ability to act
independently of any god, oracle or prophecy. Oedipus’s blindness was not required by the
prophecy of Apollo, nor was it demanded in the oracle’s instructions.

Q.3. What was Sophocles’ contribution to Greek Tragedy?

Ans. Sophocles was an innovator in tragedy. He introduced the third actor, he introduced or
at least developed stage scenery; he increased the number of connected metrologies, making
each play an artistic whole in itself. In his tragedies man’s will plays greater and that of the
god’s lesser than in those of Aeschylus. The course of his dramas is determined by the
characters of the protagonists, the influence they undergo, the penalties they suffer not by
external incidents. Sophocles is no philosopher or speculatoer on the deeper problems and
incidents.

Q.4. Write a brief note on Oedipus’s Hamartia?

Ans. The conception of tragic hero that comes to know through Aristotle’s poetics is that he
is a highly esteemed and prosperous man who falls a prey to misfortune because of some
Hamartia. Oedipus is also a man possessing excellent qualities of character, though he is by no
means perfect. His misfortune is due to any defect in his character, though his defects do
produce an impression that such a man must pay for his defects. It was Oedipus’s Hamartia
which was directly responsible for his fall. Many readers have even tried to identify various
moral faults in Qedipus.

Q.5. What answer does Oedipus give to the Chorus when it asks him what made him
rob himself of his eyesight?

Ans. The Chorus asks Oedipus what made him rob himself of his eyesight. Oedipus replies

that although Apollo had foretold the sins which have led to the present state of affairs, the act
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of self blinding was Gedipus’s own. He had blinded himself because there was now no sightin
Thebes which he would like to see. He did not kill himself because he could not have faced his
father and his mother in the realm of death. He had robbed himself of his eye sight and he
would have liked to deprive himself of his power of hearing also.

Q.6. What is the theme of the last song sung by Chorus?

Ans. The last song of the Chorus expresses the idea that man is short lived, the fate of
Oedipus being clear that Oedipus did. His triumph over the Sphinx not only showed his great
wisdom but enabled him to save the people of Thebes. Thebes honoured him by making him
its king. All the people of Thebes were proud of the majesty of his name. But now who is more
wretched and more affected with mistery than Oedipus? His life now has been reduced to dust
and ashes. He has proved to be the husband of a woman who had given him birth. How could
such a monstrous thing be endured so long and remain unknown for long. Time has disclosed
the truth and punished Oedipus for his unnatural marriage.

Q.7. Does Oedipus work like a puppet in this play?

Ans. Some of Oedipus’s actions were fate-bound, but everything that he does on the stage,
from first to last, he does as a free agent—his condemnation of Teiresias and Creon, his
conversation with Jocasta leading him to reveal the facts of his life or her and to his learning
from her circumstances of the death of Lauis, his perusing his investigation despite the efforts
of Jocasta and the Theban Shepherd to stop him and so on. He need not have forced the truth
from the reluctant Theban Shepherd, but he could not rest content with a lie and therefore
wanted to probe the matter fully.

qIq]'H:X SHORT ANSWER TYPEX[V[ZJ1[:1'D

Q.1. Write a note on Sophocles’s contribution to Greek Tragedy.
e AHE | WAt & AREN Wt U i a feran
Ans. Sophocles’s Contribution to Greek Tragedy

Sophocles was an innovator in Tragedy. He introduced the third actor; he introduced or
greatly developed stage scenery. He increased the number of connected metrologies, making
each play an artistic whole in itself. In his tragedies men will play greater and the gods lesser
part than in those of Aeschylus. The course of his dramas is determined by the characters of
the protagonists, the influence they undergo, the penalties they suffer, not by external
incidents. Sophocles is no philosopher or speculator on the deeper problems of life, he accepts
the conventional religion without criticism. His principal characters, though subject to human
defects, are in a general way heroic and actuated by lofty motive.

This is perhaps what Sophocles meant by saying that he portrayed people as they ought to be
while Euripides portrayed them as they were. Among his notable achievements are his great
heroines Antigone and Electra, in whom he depicts a combination of womanly gentleness and
superb courage. His lyrics from a less important element in the plays than do those of
Aeschylus, they combine charm with grandeur without the mystery and terror of Aeschylus,
or the descriptive embroidery of Euripides. The dialogue of Sophocles is dignified,
appropriate to his idealized characters. The whole play is marked by a powerful simplicity.
According to his own account of his poetic development, he abandoned the magniloquence of
Aeschylus and passed to his own harsh and artificial period of style and finally attained
greater ease and simplicity.
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The high estimation in which Sophocles was held in antiquity has been shared in modern
times, for instance, Mathew Arnold describes him as one—

“Who saw life steadily and saw it whole
The mellow glory and the Attic stage
Singer of sweet colonus.”
Shelley had a volume of Sophocles in his pocket when he was drowned.
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Q.2. For Aristotalian plot, Oedipus Rex is the perfect example. Discuss the plot
construction of the play.
HYATIL] % AR W RERH & AJAR ATAFEud 1o Uk Haad IETE0T §1 30 ST &
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Ans. The observance of the unities : The first point to note about the plot of Oedipus Rex is
that, like most Greek plays of ancient times it observes all the three unities—Unity of Place,
Unity of Time and Unity of Action. There are no side plots or under plots. The observance of
unities is not by itself a great merit in a play. Shakespeare violated all the unities and yet
attained great heights in the writing of drama.

A beginning, a middle and an end : increasing excitement—As required by Aristotle,
Oedipus Rex has a beginning, a middle and an end. A beginning is a situation which has definite
consequences and an end is the result of the middle but creates no further situation in it's
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Liuan. Oedipus Rex begins with a complaint by the people to the king and the arrival of Creon
with a command from the Oracle that the unknown murderer of the last king, Loius, should be
banished from the city. This beginning is the prologue in which the problem is stated and the
way is prepared for the development of the real theme of the play. A feeling of suspense is also
created in this opening scene. Then follow two important episodes—Oedipus’s quarrel with
Tereseas and his quarrel with Creon, both these scenes are highly dramatic.

Scenes leading to the final revelation : Then follow three scenes which lead to a final
revelation—the scenes with Jocasta, the Corinthian messenger and the Theban Shepherd.
This drama’s relevation extends over five hundred lines or so. The excitement increases
rather than diminishes, by being spread out. Jocasta tries to make light of Oedipus’s fear,
which has been aroused by The Prophet’s delegation. She says that no man possesses the
secret of divination and that Tiresias, allegations should be dismissed. But Jocasta’s own
experience of the oracle, which she describes, an evidence of the falsity of oracles, produces
but another doubt in the mind of Oedipus and he tells Jocasta the story of his own life.
Oedipus’s fears fill Jocasta with dread and she offers worships to Apollo. But as soon as the
Corinthian arrives and tells his news, Jocasta’s skepticism returns with an even greater force.
However a little later, the scene with the Corinthian messenger brings the greatest possible
shock for Jocasta, though Oedipus comes at the stage but she remains unenlightened. The
shock for Oedipus comes after his questioning of the Theban Shepherd in the scene that
follows. This discovery by Oedipus is the culminating point of the play.
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Q.3. Write a short note on the need for the third actor.
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Ans. Need for the Third Actor
Here most probably we have the origin of the third actor, but there was an accessory cause
had a development. No catastrophe can be self contained other than the sinner who involved.
To Aeschylus this necessary aspect of tragedy presented itself as alinear movement, hence the
trilogy; either the tragic event is the result of inherited character or it leaves a legacy of
tragedy for the next generation. To Sophocles this idea presents itselfin a complex way, as one
immediate situation which involves others at once.
The vanity of Ajax ruins Ajax but it also endangers his sailors, Tecmessa and others; Creon’s
stubbornness threatens the watchman and destroys Antigone before itinvolves Creon himself
through Harmon and Eurydice. Thus again more actors are wanted. Finally, Sophocles began
to lay more weight on the tragic inter-working of circumstance with character, so the situation
becomes more complex. The more complex situation brings the use of the three actors to it’s
highest degree of fluidity.
In the two great discovery scenes of Qedipus Rex the situation is not presented practically
complete before our eyes; not only does it grow but it grows in opposite directions for the two
chief actors. The conversation between Oedipus and the Corinthian messenger is itself
painfully dramatic, but the addition of Jocasta from hope, through confidence to frozen horror
and the progress of Oedipus from terror to a sublime resolution and assurance, the two
connected by the commonplace cheerfulness of the Corinthian-this makes a really excellent
combination of cross rhythms.
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Q.1. Comment on the end of Oedipus the king with particular emphasis on the acts of
remorse, the self inflicted blindness and the banishment.
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Ans. The self murder and self blinding : Afer learning the two facts, Jocasta and Oedipus
are naturally in a distraught condition. Jocasta has made the discovery a little earlier than
Oedipus and she has departed in the unhappy frame of mind. The attendant informs the
Chorus that Jocasta was in a stage of great passion and that she cried aloud to the dead Laius,
bewailing her fate as the wife of a man to whom she had given birth. A little later Oedipus
arrived there with cries and called for a sword, asking where the queen was, after Oedipus
forcing his way into the queen’s chamber. Oedipus saw her hanging, dead. On seeing that sight
Oedipus loosened the rope and laid the dead body on the ground. Then he suddenly snatched
the golden brouches with which Jocasta’s dress was pinned.

He struck the brouches into both of his eyes, drawing a steam of blood from them and blinding
himself. [t was in this manner that Jocasta and Oedipus punished themselves for their sins.
They were so overwhelmed by their feelings of remorse that they felt compelled to take
recourse to such extreme steps. Even now Oedipus was shouting for someone to open the
gates and let the people of Thebes see him, the man who had murdered his father and wedded
his mother. Gedipus’s pain was unbearable and he wanted to quit the city in order to rid his
house of the curse which he himself had uttered.

The unbearable torture in body and mind : When the attendant has completed his account
of these events, Oedipus himself appears. He is now blind and suffering from undesirable
agony both physical and mental. The Chorus witnesses the horror of this sight. Oedipus
complains of a piercing torture in his mind as well as in his flesh. The Chorus says that such
suffering as his must be borne twice : once in the body and once in the soul. The Chorus asks
Qedipus why he made him rob himself of his eyesight. Oedipus replies that although Apollo
had foretold the sins which have led to the present state of affairs, the act of self blinding was
Oedipus’s own. He had blinded himself because there was now no sight in Thebes which he
would like to see. He did not kill himself because he could not have faced his father and his
mother in the realms of death. He had robbed himself of his eyesight and he would have liked
to deprive himself of his power of hearing also.

Oedipus’s Lamentation : Oedipus raises the benefactor who had saved his life instead of
allowing him to die on Mt. Cithaeron. He also bemoans the fact that Polybus had adopted him
as his son and brought him up to suffer this evil. He recalls the relationship inte which he had
unknowingly entered with his mother, begetting children on a woman who had begotten
him-father, brother and son; bride, wife and mother, all mixed up in a monstrous relationship.
Oedipus would like to hide himself at one place or be drowned in the depth of the sea.
Oedipus’s wish to be banished : When Oedipus is thus lamenting his fate and accusing
himself of unspeakable crimes, Creon enters. Oedipus humbly asks Creon, who is now the king
in succession to Oedipus, to banish him from Thebes without delay. The instructions of the
oracle are clear on this point, says Oedipus. He also entreats Creon to perform the appropriate
funeral ceremonies in respect of the dead queen, who was Creon’s sister and who deserves a
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proper burial. As for himself says Oedipus, “He should be allowed to go to Mt. Cithaeron in
order to die there. This was the place which his parents had chosen to be his death-bed,
and he would go and die there in compliance of their desires.”

His life is not going to end in any natural manner; he has been preserved to endure some
dusting even more awful than the which he is already enduring. He then appeals to Creon to
look after his daughters who have nobody now to care for them.

His grief for the sad future of his daughters : Creon had already arranged for Oedipus’s
daughters to meet their father. Oedipus’s heart melts with love and pity when he hears his
daughter’s sobbing close to him. He visualizes the sorrowful future which is in store for the
girls, the joyless days when nobody would show them any love or affection and nobody would
marry them because of the scandal that will cling of their names because of their father’s
misdeeds. Once again he asks Creon to look after his daughters.

The painful account of the suicide and the self blinding : The account of Jocasta’s suicide
and Oedipus’s self blinding is extremely painful. There would hardly be a member of the
audience witnessing this play in a theatre who can control his tears while listening to this sad
account. These scenes would have been intolerable on the stage and would have made the
play unduly melodramatic.

The reasons for the self blinding : Oedipus’s explanation as to why he has blinded himself is
quite convincing. He would not like to see any sight in the city of Thebes, neither the people
nor the buildings nor the happenings. This self blinding seems from one point of view, to be a
punishment for the evil deeds committed by Oedipus, even though the evil deeds were
committed unknowingly. However innocent Oedipus may be so as his deeds are concerned.
Yet he is quilty. Two crimes have been committed by him though incomplete ignorance of the
facts.

Various factors in the act of self blinding : Oedipus tells his son that he blinded himselfin a
moment of frenzy and not from a sense of guilt. Perhaps not one reason for self blinding
suffices, nor all of them put together. Oedipus’s blindness was not required by the prophecy of
Appolo, nor was it demanded in the Oracle’s instructions.

Oedipus’s heroic dimension as depicted at the end : In his final conversation both with
Chorus and with Creon, Oedipus shows some of those traits of his strong character with which
we become acquainted in the earlier scenes of the play. For instance, when the Chorus scolds
him for having made a bad decision in blinding himself, he replies with the old impatience and
a touch of the old anger. He tells them not to preach a lesson to him nor give him any
suggestion to the effect that he has not done the best thing. And he does not describe in detail
the reasoning by which he arrived at the decision. Oedipus analyses in painful detail his own
situation and that of his own children. The old confidence in his own intelligence is very much
there, although the extravagant hopefulness is gone. After his initial wish for death, he
becomes sure that he is destined to live. He feels that he is in some sense too strong to be
destroyed. His devotion to the interest of the city is still very keen.

He is anxious that the terms of his own curse and the demand of the Oracle be immediately and
exactly fulfilled. This anxiety arises purely from his sense of city’s need of release from the
plague. The release can come only through the punishment of the murderer of Loius. Oedipus
shows also a great capacity to adopt himself to the change in his circumstance and the process
of his rapid adjustment of his blindness is well depicted. The adjustment is so successful that
we find him as arguing stubbornly with Creon. In short Oedipus makes a remarkable and swift
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recovery in the last scene. Thus the play ends with a fresh insistence on the heroic nature of
Oedipus. The play ends as it began with the greatness of the hero. But it is a different kind of
greatness. This greatness is based on knowledge and not on ignorance as previously.
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Q.2. Write an essay on Oedipus Rex as a tragedy.
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Ans. Oedipus Rex as a Tragedy

An ldeal Tragedy : Aristotle has called Oedipus Rex as an ideal tragedy. Oedipus is an
unfortunate victim of a mistake. Mr. Girardin writes that,

“Tell real instruments by which fate works are men’s unbridled passions, it strikes
down the murderer and punishes the crime by the crime. But justice appears beyond
and above these furious impulses and directs them in spite of themselves, to
mysterious goal towards which it tends.”

Central Idea of Sophocles’s tragedy : The central idea of a Sophoclean tragedy is that
through suffering a man learns to be modest before the Gods .... when the characters are finally
forced to see the truth. We know that Gods have prevailed and that men must accept their own
significance.

Concept of Tragic Hero : Tragic hero should be a man neither of blameless character nor a
depraved villain. He is a man of ordinary weaknesses and virtues, leaving more to the side of
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good than the evil not because of any deliberate wickedness but because of some error of
judgement on his part. All the heroes of the tragedies of Sophocles have suffered terribly.
Oedipus also suffers.

The hero of the tragedy Oedipus Rex is proud, rash and emotional. He seems to be a symbol of
serenity.

Oedipus suffers from Hamartia : According to Aristotle the tragic hero would have his fall
from Hamartia, which is a moral depravity. Oedipus suffers from Hamartia. He does not know
that the old man is none other than his own father. As he says,

“When I came to the place where three roads join

I met a herald followed by a horse drawn carraige

and a man seated there in, just as you have described,

The leader roughly ordered me out of the way

and his master joined in with a surely command.

It was the driver that thrust me aside and him 1 struck for I was angry.

The old man saw it leaning from the carriage waited until | passed.”

The Plot of Oedipus Rex is complex : As required by Aristotle, Oedipus Rex has a beginning,
a middle and an end. A beginning is a situation which has definite consequences, though not
very obvious causes, a middle is a situation with both causes and consequences, and an end is
the result of the middle but creates no further situations is it’s turn. Oedipus Rex begins with a
complaint by the people to the king and the arrival of Creon with a command from the Oracle
that the unknown murderer of the last king Louis, should be banished from the city. This
beginning is the prologue in which the problem is stated and the way is prepared for the
development of the real theme of the play. A feeling of suspense is also created in the opening
scene. Then follow two important episodes—0Oedipus’s quarrel with Teiresias and his quarrel
with Creon. Both these scenes are highly dramatic.

Excellent use of Irony : Sophocles has made an excellent use of irony in his play. [rony means
both Irony of words and irony of action Oedipus’s kingdom was groaning under the worst
plague. The king wanted to help his subject. So he sent Creon to Delphi to seek the truth. Thus
he unknowingly invited his own danger. It is the irony Oedipus would deal with him
ruthlessly—

“That man I banish, who soe’er he be,

From out the land whose power and throne are mine,

And none may give him shelter, none speak him,

Nor join with him in prayers and sacrifice,

Nor give him share in holy lustral stream,

But all shall trust him.”

These words sound like the bitterest irony.

Surprise and suspense : Surprise and suspense are two vital elements in a successful play.
Both surprise and suspense are found in abundance in this play and they both produce highly
dramatic effects; for instance when Teiresias arrives, we are in a state of suspense because the
prophet is now expected to disclose to Oedipus the identity of the murderer. Teireseas,
however tries to evade giving straight answer to Oedipus’s question with the result that
Oedipus completely loses his temper and insults the prophet. The prophet is not the one to
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remain quiet. He hits back and he hits hard. He calls Qedipus the murderer and makes a
number of veiled prophecies regarding Oedipus’s ultimate fate. The utterances of Teiresias
full us with terror. The scene of this quarrel is highly exciting to the reader or the spectator.

The role of Chorus : Nor can we ignore the role of Chorus. The songs of Chorus may be
regarded as representing the reactions of the audience to the play as it unfolds itself. The
function of Chorus was to comment upon the major incidents as they occurred. In this way, the
Chorus not only represented the feelings of the audience but also reinforced them, sometimes
providing a kind of guidance to them. For instance,

“The entry song of Chorus is an invocation to the gods to protect the people of Thebes.
This song is indicative of the religious feelings of the Chorus and of the people whom it
represents.”

Logical and convincing sequence of events : It is evident that everything proceeds in a
logical and convincing manner. Nothing is forced; everything happens naturally, the only
exception being the arrival of the Corinthian messenger at a time when Oedipus is
investigating the murder of Louis. The arrival of the Corinthian messenger is certainly a
co-incidence, but it is the only co-incidence in the play. The scenes we have surveyed produce
various feelings in us—pity, fear, awe, admiration, irritation. But the dominant feelings are
three : fear of what might happen and what really happens; pity at the sad fate of Jocasta and of
Oedipus and admiration for the integrity of Oedipus who pursues the investigation in spite of
advice to the contrary by Jocasta and Theban Shepherd.

Summing up : D.H. Lawrence has characterized Oedipus Rex, as, “The finest drama of all
times.”
The aim of Sophoclean tragedy is serenity. The passionate hero who was at the height of
prosperity was later on completely alienated from life and society.
In brief we can say that no tragedy ancient or modern is as horrible as Oedipus Rex.
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Q.3. Describe the function of Chorus in Oedipus Rex in detail.
sateuw Yo ¥ i % W @ e § quit S

Ans. Function of Chorus in Oedipus Rex

The Chorus was an integral part of the Greek tragedy. Aristotle says in his Poetics, “Chorus
should be regarded as one of the actors; it should be an integral part of the whole and take a
share in the action that which it has in Sophocles rather than in Euripides.”

As a representative of the citizens and of the audience : In any consideration of Oedipus
Rex, the role of the Chorus is used to be an inescapable part of ancient Greek drama and it's
role was thought to be vital.

“The Chorus was a group personality consisting of twelve or fifteen elder citizens. This group
was not intended to represent literally all of the citizens, but it did possess a representative
character.”

Oedipus Rex opens a large delegation of Theban citizens before Oedipus palace, while the
Chorus proper enters only after the prologue. Nor does the Chorus speak directly for the
audience all the time. The Chorus represents the point of view and faith of Thebes as a whole.
Thus, the Chorus represents the citizens and the audience in a particular way.

The Choral odes : The Choral odes are lyrics intended to be danced and sung. Each song
represents one passion or pathos in the changing action of the whole. This passion like the
other moments in the tragic rhythm is felt in general. The opening song of the Chorus has two themes.
“The plague raging in the city of Thebes and the message from Delphi. Both these themes have
already been dealt with in the prologue.”

But we do not here get any feeling of apprehension. The Chorus here pictures the guilty man.
The Chorus also expresses its feeling of perplexity in view of the accusations brought by
Teiresias against Oedipus.

The Chorus can not disbelieve the prophet because of its respect for him, but it can not believe
the prophet because of its respect for Oedipus. The Chorus is most reluctant to believe that
Oedipus can be guilty of any evil. The conflict in the mind of the Chorus reflects the conflict
which must at this point be taking place in the minds of the audience. The third song of the
Chorus begins with the reverence which the Chorus feels for the law framed by the Gods.
Function of Chorus : The function of Chorus in Sophocles is two-fold. The Chorus is as much
an actor as a mediator. While talking to the actors on the stage it has one role, while singing in
the choral odes, it has another. The Sophoclean Chorus are ordinary mortals. His Chorus never
becomes a non-confromist and has complete faith in the established order. In the choral odes,
the Chorus is free from fear and reverence, pettiness. Sophocles allows the Chorus to exercise
its reason and pronounce the truths.
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In the plays of Sophocles, the Chorus is not an interpolation. It is the part of the play. In the
words of a critic,

“The Chorus in his dramas is blended so artistically with the other portions that it adds to
beauty of the whole without impairing the tragic interest. During the dialogue, it acts as a Jail
to the heroic figures upon the stage.”

We know that the contribution of Sophoclean Chorus to the dramatic action is much less than
that on the play of Aeschylus. How can we then justify the apparently contradictory statement
of Aristotle? Height says,

“All that he apparently means by joining in the action was that the Chorus should refer to the
subject of the plot and should not be mere digressions.”

That Sophocles minimizes the contribution of the Chorus to the action is proved by the fact of
four plays of Aeschylus. One of the Sophocles and five of Euripides are named after it. Bowra
rightly says,

“What happens to the other characters must be judged against the background of the Chorus
which provides a setting, for it, passes comments and judgements and often sets an emotional
tone which affects our response to the actual events.”

Chorus as the upholder of religious piety : The role of Chorus as the upholder of religious
piety is note-worthy. The Chorus in its songs expresses a consistent reverence for the Gods. It
deplores and condemns the general decline in religion and prays to the Gods to restore
people’s faith in the oracles and in religious observances. In short Chorus is a champion of
religious sancity and its rows from the scene of discovery that human happiness is shortlived.

The participation of Chorus in the dialogue : The songs are not only the medium through
which the Chorus expresses its reactions to the changing and developing plot. It also
sometimes takes part in the dialogue and therefore in the action, even though it is unable to
influence the course of events in any appreciable manner. After Oedipus has proclaimed his
purpose of tracing Loise’s murderer and has attired a curse upon the criminal, the Chorus
expresses the view that the Oracle should have indicated the identity of the murderer. When
Oedipus replies that a God can not be compelled to speak against his own will, the Chorus
suggests for the investigation. Later when QOedipus speaks harsh words to Teiresias and
Teiresias also speakes angrily, the Chorus tries to soothe both of them saying that they have
both spoken in the heat of passion.

Providing change to the scene : It is also note-worthy that the Chorus occasionally provides
a change of the scene which the audience is to imagine. During the scene between Oedipus and
Teiresias the attention of audience is focused upon their clash and the scene is literal, close
and immediate; before Oedipus’s place. When they depart and choral music starts, the focus
suddenly widens and the audience feels as if it has been removed to distance. The audience
becomes aware of the interested city around the bright arena.

The manifold uses of the Chorus : There are times when we feel the Chorus to be an
encumbrance and wish that it were not there. On the other hand, the Greek dramatists
realized many important uses which the Chorus could be made to solve. It provided the
dramatists with a mouthpiece and the spectator with a counterpart of himself. One of the most
important functions of the Chorus was to reveal, in its widest and most mysterious extent, the
theatre of human life which the play assumed. Even when the Chorus did not speak, but only
watched, it maintained this theme which was ready to take the whole stage when the main
characters departed.



72 = Ex@r)( Classical Literature & History of English Literature B.A.-lll (SEM-V)

The Chorus also formed a living foreground of common humanity above which the heroes
towered and a living background of pure poetry which turned lamentation into music and
horror into peace. It provided a wall separating the drama from the real world and it served at
the same time as a bridge between the heroic figures of legend and the average humanity of
the audience, the master of Greek drama used Chorus with eminent success for the creation of
atmosphere of contrast of escape and relief. Oedipus Rex illustrates this in an abundant
measure. According to Aristotle,
“A Sophocles Chorus is a character that takes an important role in the play, instead of merely
making incidental music between the scenes as in the play of Euripides.”
Summing up : The contribution of the Chorus to the total effect of Oedipus Rex is
considerable. They look the play with common humanity. In some sense they are often in the
position of the ideal spectator. They fill in the gaps in the action when no ether character is
there on the stage. They add to it the element of melody which must have been one of the
attractions of Greek tragedy, though now we know very little about Greek music. The tragedy
of Oedipus and its relevance to commeon life is very well stressed by Chorus in its exit Ode.
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Multiple Choice Questions

Q.1

Ans.

Q..

Ans.

Q..

Ans.

Q.4.

Ans.

Q.5.

Ans.

Q.6.

Ans.

Q.7.

Ans,

Q..

Ans.

Q.9.

Ans.

When Tiresias came to the court, he :

(a) told everything at once (b) pretended to be dumb

(c) denied telling anything (d) None of these

(c) denied telling anything

“Thou knowest...save our city”. Oedipus said this to :

(a) Creon (b) Tiresias (c) Shepherd (d) Jocasta

(b) Tiresias

Where was the King Laius killed?

(a) Athome (b) Nearaforest (c) Nearacanal (d) Near Crossroads
(d) Near Crossroads

Who blames Tiresias and Creon of conspiracy against the king?

(a) Laius (b) Polybus (c) Merope (d) Oedipus

(d) Cedipus

At the start of the play, Thebans were suffering from a fatal :

(a) sphinx (b) infection (c) bad weather (d) None of these
(b) infection

Who said this, “Thus did we cheat/Apollo of his will/My child could slay no
father”?

(a) Jocasta (b) Oedipus (c) Creon (d) Tiresias

(a) Jocasta

Who says, “1 will no more turn my eyes/This way nor that for all their
prophecies”?

(a) Tiresias (b) Jocasta (c) Oedipus (d) None of these
(b) Jocasta

“Tis more than death and darker, if 1 do” is said by :

(a) Shepherd (b) Tiresias (c) Jocasta (d) Polynices

(a) Shepherd

Who said, “I am blind and thou/has mocked my blindness/Yea I'll speak now”?
(a} Corinthian (b) Merope (c) Shepherd (d) Tiresias

(d) Tiresias

Q.10. “His crown is on my brow/His wife is in my arms and common fate” is said by :

Ans.

(a) Shepherd (b) Creon (c) Oedipus (d) Polynices
(c) Oedipus
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Q.1. What is black Death?

Ans. Inthe age of Chaucer most people were victims of poverty, squalor and pestilence. Even
well-educated nobles eyed soap with suspicion and learned physicians often forbade bathing
as harmful for health. That is why England often fell a prey to epidemics, especially plague. The
severest attack of this dread epidemic came in 1348. It was called “The Black Death” because
black, knotty boils appeared on the bodies of the hapless victims. It is estimated that abouta
million human beings were swept away by this epidemic.

Q.2. Why did Peasantis revolt take place?

Ans. One immediate consequence of this pestilence was the acute shortage of working
hands. The socio-economic system of England lay hopelessly paralysed. Labourers and
villains who happened to survive started demanding much higher wages. But neither their
employers nor the king nor Parliament was ready to meet these demands. A number of severe
regulations were passed asking workers to work at the old rates of payment. This occasioned
a great deal of resentment which culminated in the Peasants’ Revolt in 1381 during the reign
of Richard II.

Q.3. What idea did the protestants promote?

Ans. They promoted the idea that the ‘Middle Age’ was a time of darkness also because of
corruption within the Catholic Church, such as: popes ruling as kings, veneration of saints’
relics, a licentious priesthood and institutionalized moral hypocrisy.

Q.4. Which period did Baronius call the dark age?

Ans. Baronius coined the term “dark age” for the period between the end of the Carolingian
Empire in 888 and the first stirrings of Gregorian Reform under Pope Clement II in 1046.
Q.5. Why did Baronius term the age as dark?

Ans. Baronius termed the age ‘dark’ because of the paucity of written records. The “lack of
writers” he referred to may be illustrated by comparing the number of volumes in Migne's
Patrologia Latina containing the work of Latin writers from the 10th century (the heart of the
age he called ‘dark’) with the number containing the work of writers from the preceding and
succeeding centuries.

Q.6. What do you know about the astronomers in respect of the Renaissance?

Ans. In respect of the Renaissance, besides literary, scientific and artistic revival and
advocacy of vigorous life of action, there were some important Geographical and astronomical
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methods of the ancients were also revived and in this way there was a break-down of the
closed universe of the middle ages. Astronomers-Copernicus and Galileo rediscovered the
spherical shape of the earth and it moved round the sun and further that it was not the centre
of the universe.

Q.7. Discuss the explorers and their explorations in reference to the Renaissance.

Ans. The discoveries of astronomy suggested to explorers and merchants the possibility of
reaching the fabulous wealth of the East by sailing into unknown West. It was during the last
decade of the XV century (1492) that Columbus reached America and Vasco De Gama
discovered India. These epoch-making discoveries were the result not so much of intellectual
curiosity, as of the lust for fabulous wealth of the East.

Q.8. Who invented the printing press and where? How did it contribute to the
Renaissance?

Ans. Caxton invented the printing press in 1476 in Germany. It made the books available in
abundance and at cheap price. It turned men's minds to the past and to perpetuate the Middle
Ages. It thus rendered a great service to the cause of education. It created intellectual
curiosity-a desire to learn. When the New Learning came to England, the classics, their
translations and the works of the English humanists, were available in very big number. Thus
the printing press helped in the dissemination and spread of humanism.

HIq1*]"H:Y SHORT ANSWER TYPE L JNJTJ IO

Q.1. What was the condition of the Church during the age of Chaucer?
< % o 3 o @ e A o

Ans. In the age of Chaucer, the Church became a hot bed of profligacy, corruption and
materialism. The overlord of the Church, namely, the Pope of Rome, himself had ambitions
and aptitudes other than spiritual. W.H. Hudson maintains in this connection: "Of spiritual
zeal and energy very little was now left in the country. The greater prelates heaped up wealth
and lived in a godless and worldly way; the rank and file of the clergy were ignorant and
careless; the mendicant friars were notorious for their greed and profligacy.”

This widespread and deep-rooted corruption had already begun to provoke the attention of
some reformists the most prominent of whom was John Wyclif (1302-84) who has been called
“the morning star of the Reformation.” He started what is called the Lollards’ Movement. His
aim was to eradicate the evil and corruption which had become a part and parcel of the
Church. He sent his “poor priests” to all parts of the country for spreading his message of
simplicity, purity and austerity. His self-appointed task was to take Christianity back to its
original purity and spirituality. He exhorted people not to have anything to do with corrupt
ministers of the Pope and to have faith only in the Word of God as enshrined in the Bible. To
make the teachings of the Bible accessible to the common masses, he with the help of some of
his disciples translated the Bible from Latin into the native tongue. He also wrote number of
tracts embodying his teachings. The movement launched by Wyclif and his followers in the
age of Chaucer was an adumbration of the Reformation which was to come in the sixteenth
century to wean England from the pope influence.
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Q.2. 900 years of European History is called ‘the Dark Ages’? Explain.

900 WIe = U Fierd ot * Heenr g’ &el &1 usEe)
Ans. Francesco Petrarca (known as Petrarch) was the first person to coin the term ‘Dark
Ages’. He was an [talian scholar of the 14th century. He called it the ‘Dark Ages’ as he was
dismayed at the lack of good literature at that time.
The classical era was rich with apparent cultural advancement. Both Roman and Greek
civilisations had provided the world with confributions to art, science, philosophy,
architecture and political systems.
Granted that there were aspects of Roman and Greek society and culture that were very
unsavoury (Gladiatorial combat and slavery to name a few), but after Rome’s fall and
subsequent withdrawal from power, Eurcopean history is portrayed as taking a ‘wrong turn’.
After Petrarch’s disparagement of the ‘dark age’ of literature, other thinkers of the time
expanded this term to encompass this perceived dearth of culture in general across Europe
between 500 to 1400.
Later on, as more evidence came to light after the 18th century, scholars, started to restrict the
term ‘Dark Ages’ to the period between the 5th and 10th centuries. This period came to be
referred to as the Early Middle Ages.
Lebelling this large period of history as a time of little cultural advancement and its peoples as
unsophisticated is, however, a sweeping generalisation and regularly considered to be
incorrect. Indeed, many argue that ‘the Dark Ages’ never truly happened.
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Q.3. What do you mean by Greco-Roman culture?
Greco-Roman W&R{q & 47 29 87

Ans. The Medieval world was curiously limited and narrow. It was limited spiritually,
intellectually and physically. The hocks were written by hand and hence literary culture was
confined to a few. However, as early as XIV century, this narrow world began to decay. It was
specially sc in Italy where the study of Greek literature had been revived and keen interest
was being taken in the culture of ancient Greece and Rome. There was an attempt to rebuild
medieval culture according to the ancient crreco-Roman pattern of life. The study of
humanism found impetus by the fall of Constantinople to the Turks in 1453 A.D. While ancient
literature had been practically lost to the Western World, it still flourished in the Eastern part
of the Roman Empire, with its capital at Constantinople. At the fall of Constantinople,
countless Greek scholars poured into Italy and sought shelter. They brought with them the
precious manuscripts of the ancient writers. These classical masterpieces fired the
imagination of the Italian scholars and it was felt that the ancient Greco-Roman culture was
more modern than their own and that their own culture should be rebuilt according to this
ideal.
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Q.4. Whatis the contribution of University wits to the development of English Drama?
gfierer wres % R ¥ University wits T & SR 912

Ans. Their contribution to the development of English drama is as follows :

1. They contributed to the formation of Romantic Comedy which blossomed forth in the
hands of Shakespeare. The comedies of Lyly are romantic as well as witty. The
comedies of Peele are both satirical and humorous. In Greece’s Romantic comedy, we
find mingling of diverse moods and surroundings.

2. They made some advance in plot construction and in harmonising the different threads
of their stories into a perfect whole.



English Literature from Chaucer fo Renaissance = 79

3. They prepared the ground for the historical plays of Shakespeare; for example,
Marlowe’s Edward Il prepares the way for Richard 11 of Shakespeare.

4. They had fondness for heroic themes such as the lives of great figures like Tamberlaine.

5. They prepared the way for the later tragedy. Marlowe revolutionised the whole
conception of medieval tragedy.

6. Heroic themes needed heroic treatment : gratefulness and variety, splendid
descriptions, long swelling speeches, the handling of violent incidents and emotions.
All these qualities were imported to drama by Marlowe, who imparted vehemence and
force to drama.

7. They made drama poetic. Peele and Lyly added poetry to dramatic production. Lyly
gave lighter verse, Peele made drama rich and decorative by his poetic wealth and
Marlowe renovated the blank verse.

8. They made definite improvement in the art of characterisation. Lyly made advances in
the presentation of characters fitted for Romantic comedies. Marlowe gave life and
reality to characters and filled them with vigour and life.

In brief, University Wits prepared the ground for Shakespeare and made notable contribution
to the growth of drama during the Elizabethan age.
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Q.1. “Chaucer’s world was medieval, yet it was also the world of the coming
renaissance shaken and stimulated by now ideas.” Discuss.
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Ans. Chaucer’s Age-Both Medieval and Modern : Chaucer’s age-like most historical
ages-was an age of transition. This transition implies a shift from the medieval to the modern
times, the emergence of the English nation from the “dark ages” to the age of enlightenment.
Though some elements associated with modernity were coming inte prominence, yet mostly
and essentially the age was medieval-unscientific, superstitious, chivalrous, religious-minded
and “backward” in many respects. The fourteenth century as J.M. Manly puts it in the
Cambridge History of English Literature, was “a dark epoch in the history of England”.
However, the silver lining of modernity did succeed in piercing, here and there, the thick
darkness of ignorance and superstition. In fact, the age of Chaucer was not stagnant: it was
inching its way steadily and surely to the dawn of the Renaissance and the Reformation, which
were yet a couple of centuries ahead.

The main events and tendencies of this age were as follows :

1. “The Hundred Years’ War” : The period between 1337 and 1453 is marked by a long
succession of skirmishes between France and England, which are collectively known as
the “Hundred Years War”. Under the able and warlike guidance of King Edward III
(1327-1377), England won a number of glorious victories, particularly at Crecy,
Poietiers, and Agincourt. The French power crumbled and Edward was once
acknowledged even the king of France. But later, after his demise and with the
succession of the incompetent Richard II, the English power waned and the French
were able to secure tangible gains. The war influenced the English character in the
following two ways:

(i) The fostering of nationalistic sentiment; and
(ii) The demolition of some social barriers between different classes of society.

It was obviously natural for the conflict to have engendered among the English a strong
feeling of national solidarity and patriotic fervour. It was not the aristocracy alone
which secured the victory for England. The aristocracy was vitally supported by the
lowly archers whose feats with the bow were a force to reckon with. The recognition of
the services of the humble archers brought in a note of democratization in the country
and the age-old “iron curtain” between the nobility and the proletariat developed a few
chinks. This was an advance from medievalism to modernism.

2. The Age of Chivalry : Nevertheless, the dawn of the modern era was yet far away.
Compton-Rickett observes: “Chaucer’s England is still characteristically medieval and
nowhere is the conservative feeling more strongly marked than in the persistence of
chivalry. This strange amalgam of love, war and religion so far from exhibiting any
signs of decay, reached perhaps its fullest development at this time. The Knight in
Chaucer’s Canterbury Tales is typical of his kind. Even the tale he narrates concerns the
adventures of two true knights-Arcite and Palamon.”
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3. The Black Death, Peasants’ Revolt, and Labour Unrest : In the age of Chaucer most
people were victims of poverty, squalor and pestilence. Even well-educated nobles
eyed soap with suspicion and learned physicians often forbade bathing as harmful for
health. That is why England often fell a prey to epidemics, especially plague. The
severest attack of this dread epidemic came in 1348. It was called “The Black Death”
because black, knotty boils appeared on the bodies of the hapless victims. It is
estimated that about a million human beings were swept away by this epidemic.

One immediate consequence of this pestilence was the acute shortage of working
hands. The socio-economic system of England lay hopelessly paralysed. Labourers and
villains who happened to survive started demanding much higher wages. But neither
their employers nor the king nor Parliament was ready to meet these demands. A
number of severe regulations were passed asking workers to work at the old rates of
payment. This occasioned a great deal of resentment which culminated in the Peasants’
Revolt in 1381 during the reign of Richard II. The peasants groaning under the weight
of injustice and undue official severity were led to London by the Kentish priest John
Ball. He preached the dignity of labour.

The king, overawed by the mass of peasantry armed with such weapons as hatchets,
spades and pitchforks, promised reform but later shelved his promise. The “Peasants’
Revolt” is according to Compton-Rickett, “a dim foreshadowing of those industrial
troubles that lay in the distant future.”

4. The Church : In the age of Chaucer, the Church became a hot bed of profligacy,
corruption and materialism. The overlord of the Church, namely, the Pope of Rome,
himself had ambitions and aptitudes other than spiritual. W.H. Hudson maintains in
this connection: “Of spiritual zeal and energy very little was now left in the country. The
greater prelates heaped up wealth and lived in a godless and worldly way; the rank and
file of the clergy were ignorant and careless; the mendicant friars were notorious for
their greed and profligacy.”

This widespread and deep-rooted corruption had already begun to provoke the
attention of some reformists the most prominent of whom was John Wyclif (1302-84)
who has been called “the morning star of the Reformation.” He started what is called
the Lollards’ Movement. His aim was to eradicate the evil and corruption which had
become a part and parcel of the Church. He sent his “poor priests” to all parts of the
country for spreading his message of simplicity, purity and austerity. His
self-appointed task was to take Christianity back to its original purity and spirituality.
He exhorted people not to have anything to do with corrupt ministers of the Pope and
to have faith only in the Word of God as enshrined in the Bible. To make the teachings of
the Bible accessible to the common masses, he with the help of some of his disciples
translated the Bible from Latin into the native tongue. He also wrote number of tracts
embodying his teachings. The movement launched by Wyclif and his followers in the
age of Chaucer was an adumbration of the Reformation which was to come in the
sixteenth century to wean England from the pope influence.

5. Literary and Intellectual Tendencies : Latin and French were the dominant
languages in fourteenth century England. However, in the later half of the century
English came to its own when Chaucer and some others like Langland, Gower and
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Wryeclif wrote in English and wrote well. The English language itself was in a fluid state
of being and was divided into a number of dialects. The Universities of Cambridge and
Oxford employed Latin as the medium of instruction. Latin was also the language of the
fashionable who cultivated it as a social necessity. The contribution of Chaucer towards
the standardization and popularization of the English language cannot be
overestimated. As regards his contribution to English poetry, he has well been
characterised as the father of English poetry. No doubt there were other poets
contemporaneous with him—Langland, Gower and a few more, but Chaucer is as head
and shoulders among them as Shakespeare is among the Elizabethan dramatists. The
English prose, too, was coming to itself. Mandeville’s travelogues and Wyclif's
reformative pamphlets give one a feeling that the English prose was on its way to
standardization and popular acclamation.
In another way, too, the age of Chaucer stands between the medieval and the modern life.
There was in this age some sort of a minor Renaissance. The dawn of the real Renaissance in
England was yet about two centuries ahead, yet in the age of Chaucer there are signs of
growing influence of the ancients on native literature. Chaucer’s own poetry was influenced
by the Italian writer Boccaccio (1313-75) and to a lesser extent, Petrarch (1304-74). The
frameworks of Boccaccio’s Decameron and of Chaucer’s The Canterbury Tales are almost
similar. It was through the work of the two above—named Italian writers that humanism
made its way into English intellectual culture. Compton-Rickett observes; “Chaucer’s world
is medieval; but beneath his medievalism the leaven of the Renaissance is already at work.”
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Q.2. What is Dark age? What do the historians say about it? Describe.
FEHT YT AT §7 Flomraan 3 aR A o wed §7

Ans. Petrarch conceived the idea of a European “Dark Age”. The Dark Ages is a term for the
Early Middle Ages, or occasionally the entire Middle Ages, in Western Europe after the fall of
the Western Roman Empire that characteristics it as marked by economic, intellectual and
cultural decline.

The concept of a “Dark Age” originated in the 1330s with the Italian scholar Petrarch, who
regarded the post-Roman centuries as “dark” compared to the “light” of classical antiquity.
The term employs traditional light-versus-darkness imagery to contrast the era’s “darkness”
(ignorance and error) with earlier and later periods of ‘light’ (knowledge and understanding).
The concept came to characterize the entire Middle Ages as a time of intellectual darkness in
Europe between the fall of Rome and the Renaissance that became especially popular during
the 18th century Age of Enlightenment. Others, however, have used the term to denote the
relative ignorance of historians regarding at least the early part of the Middle Ages, from a
scarcity of records.

As the accomplishments of the era came to be better understood in the 19th and the 20th
centuries, scholars began restricting the Dark Ages appellation to the Early Middle Ages (c.
5th-10th century) and today’s scholars also reject its usage for the period. The majority of
modern scholars avoid the term altogether due to its negative connotations, finding it
misleading and inaccurate. Petrarch’s pejorative meaning remains in use, typically in popular
culture, which often simplistically views the Middle Ages as a time of violence and
backwardness.

Petrarch : Petrarch wrote that history had two periods: the classic period of Greeks and
Romans, followed by a time of darkness in which he saw himselfliving. In around 1343, in the
conclusion of his epic. Africa, he wrote: “My fate is to live among varied and confusing storms.
But for you perhaps, if as I hope and wish you will live long after me, there will follow a better
age. This sleep of forgetfulness will not last forever. When the darkness has been dispersed,
our descendants can come again in the former pure rediance.” In the 15th century, historians
Leonardo Bruni and Flavio Biondo developed a three-tier outline of history. They used
Petrarch’s two ages, plus a modern, ‘better age’, which they believed the world had entered.
Later the term ‘Middle Ages’ was used to describe the period of supposed decline.
Reformation : During the Reformations of the 16th and 17th centuries, Protestants generally
had a similar view to Renaissance humanists such as Petrarch, but also added an anti-Catholic



English Literature from Chaucer fo Renaissance = 85

perspective. They saw classical antiquity as a golden time, not only because of its Latin
literature, but also because it witnessed the beginnings of Christianity. They promoted the
idea that the ‘Middle Age’ was a time of darkness also because of corruption within the
Catholic Church, such as: popes ruling as kings, veneration of saints’ relics, a licentious
priesthood and institutionalized moral hypocrisy.

Baronius : In response to the Protestants, Catholics developed a counter-image to depict the
High Middle Ages in particular as a period of social and religious harmony, and not ‘dark’ at all.
The most important Catholic reply to the Magdeburg Centuries was the Annales Ecclesiastici
by Cardinal Caesar Baronius. Baronius was a trained historian who produced a work that
the Encyclopaedia Britannica in 1911 described as “far surpassing anything before” and that
Acton regarded as “the greatest history of the Church ever written”. The Annales covered the
first twelve centuries of Christianity to 1198 and was published in twelve volumes between
1588 and 1607. It was in Volume X that Baronius coined the term “dark age” for the period
between the end of the Carolingian Empire in 888 and the first stirrings of Gregorian Reform
under Pope Clement II in 1046.

“The new age (saeculum) that was beginning, for its harshness and barrenness of good could
well be called iron, for its baseness and abounding evil leaden and moreover for its lack of
writers (inopia scriptorum) dark (obscurum)”.

Significantly, Baronius termed the age ‘dark’ because of the paucity of written records. The
“lack of writers” he referred to may be illustrated by comparing the number of volumes in
Migne's Patrologia Latina containing the work of Latin writers from the 10th century (the
heart of the age he called ‘dark’) with the number containing the work of writers from the
preceding and succeeding centuries. A minority of these writers were historians.

Medieval production of manuscripts : The beginning of the Middle Age was also a period of
low activity in copying. It does not include the Byzantine Empire.

There is a sharp drop from 34 volumes in the 9th century to just 8 in the 10th. The 11th
century, with 13, evidences a certain recovery, and the 12th century. With 40, surpasses the
9th. Something the 13th, with just 26, fails to do. There was indeed a ‘dark age’, in Baronius’s
sense of a “lack of writers”, between the Carolingian Renaissance in the 9th century and the
beginnings, some time in the 11th, of what has been called the Renaissance of the 1Zth
century. Furthermore, there was an earlier period of “lack of writers” during the 7th and 8th
centuries. So, in Western Europe, two ‘dark ages’ can be identified, separated by the brilliant
but brief Carolingian Renaissance.

The first British historian to use the term was most likely Gilbert Burnet, in the form ‘darker
ages’ which appears several times in his work during the later 17th century.

The term was widely used by 19th century historians. In 1860, in The Civilization of the
Renaissance in Italy, Jacob Burckhardt delineated the contrast between the medieval ‘dark
ages’ and the more enlightened Renaissance, which had revived the cultural and intellectual
achievements of antiquity. The earliest entry for a capitalized “Dark Ages” in the Oxford
English Dictionary (OED) is a reference in Henry Thomas Buckle’s History of Civilization in
English in 1857, who wrote: “During these, which are rightly called the Dark Ages, the clergy
were supreme.” The OED in 1894 defined an uncapitalised “dark ages” as “a term sometimes
applied to the period of the Middle Ages to mark the intellectual darkness characteristic of the
time.”
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In 1977, the historian Denys Hay spoke ironically of “the lively centuries which we call dark”.
More forcefully, a book about the history of German literature published in 2007 describes
“the dark ages” as “a popular if uninformed manner of speaking.”

Most modern historians do not use the term “dark ages”, preferring terms such as Early
Middle Ages. But when used by some historians today, the term “Dark Ages” is meant to
describe the economic, political and cultural problems of the era. For others, the term Dark
Ages is intended to be neutral, expressing the idea that the events of the period seem ‘dark’ to
us because of the paucity of the historical record.

Since the Late Middle Ages significantly overlap with the Renaissance, the term ‘Dark Ages’
became restricted to distinct times and places in medieval Europe. Thus the 5th and 6th
centuries in Britain, at the height of the Saxon invasions have been called “the darkest of the
Dark Ages”, in view of the societal collapse of the period and the consequent lack of historical
records.

However, from the later 20th century onward, other historians became critical even of the
non-judgmental use of the term, for two main reasons. First, it is questionable whether it is
ever possible to use the term in a neutral way: scholars may intend this, but ordinary readers
may not understand it so. Secondly, 20th century scholarship had increased understanding of
the history and culture of the period, to such an extent that it is no longer really ‘dark’ to us.
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Q.3. Discussbriefly the significance of the fall of constantinople and of the discoveries
and the role astronomers in bringing about the Renaissance.
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Ans. The accession of Henry VII in 1485 brought about a period of peace and recovery. The
country resumed its power among European nations and began through them to feel the
stimulus of the movement called the Renaissance. Caxton’s press which was established in
1476 in London was the earliest forerunner of Renaissance in England. Rickett remarks. “The
Renaissance had come with Caxton.”

Meaning

The ‘Renaissance’ is a French word which means re-birth, revival or re-awakening. It meant
the revival of the ancient Greek art and literature in Europe in the fourteenth, fifteenth and
sixteenth centuries. In other words, the Renaissance was an awakening from the darkness of
the Medieval age to the light and dawn of the modern era.

To W.]. Long, The Renaissance meant the spirit of secular, rational inquiry and intellectual
alacrity in place of innocent faith and ignorant reverance for authority.

W.]. Long writes that the Renaissance means “the revival of art, resulting from the discovery
and imitation of classic models in the fourteenth and fifteenth centuries.”

Discovery of the world and re-discovery of man

M. Abrahms writes that the Renaissance “has been described as the birth of the modern
world out of the ashes of the dark ages, as the discovery of the world and the re-discovery of
man, as the era of untravelled individualism in life, thought, religion and art.”

Re-awakening of human mind; revival and re-awakening

The Renaissance was both, a revival of ancient classical mythology, literature, culture as well
as re-awakening of the human mind, after the long sleep of the dark Middle Ages, to the
wonder, the glory and beauty of the human body and the world of human nature. It was as if
mankind were awakened from a long sleep and looked at the glory of nature with
astonishment. It was a discovery by man of himself and of the world. It was a period of great
intellectual enlightenment.

Revival of Great ancient Greek and Latin Learning

The term ‘Remnaissance’ in its original form meant rebirth or revival of Greek and Latin
Learning that occurred in the fifteenth century in Italy and prevailed all over Europe in the
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sixteenth century. It included humanistic approach, as opposed to the medieval, centering of
attention upon religious matters and the future life. Further, the Renaissance was described
as learned, civilized, broadminded, progressive, enlightened free thinking. “It was a revival of
the cult of beauty, the beauty of woman, the beauty of nature, and the beauty of art and
literature.”

History and development of Renaissance

The Renaissance marked a beginning in Italy as early as the fourteenth century with Petrarch
and others and was greatly stimulated by the fall of Constantinople, the capital of Greece, in
1453, by the invention of printing press by Caxton in Germany about this very time and by the
great discoveries of scientists and navigators which followed. Its influence reached England as
late as the last years of the 15th century and the opening years of the 16th. Compton Reckett
has put it, “while Italy was a fire with the new sunrise, it was still for England merely a streak
of light upon the horizon.”
Classification of Renaissance Period : The Renaissance in England can be classified in four
periods:

1. 1500—1579—Youth of Renaissance

2. 1579—1602—The Manhood of Renaissance

3. 1603—1625—The Middle Age of Renaissance (Jacobean Age)

4. 1625—1660—The 01d age of Renaissance (Caroline Age).

Features of Renaissance

Free Thinking : The term ‘Renaissance’ in its original form meant ‘rebirth’ or revival’ of
ancient Greek and Latin learning. This occurred in the XV century and prevailed all over
Europe in the XVI century. It involved humanistic approach, as opposed to the medieval,
concentrating attention on religious matters and the life to come here after. It was described
as learned, civilized, broadminded, progressive, enlightened free-thinking.

Narrow and limited world : The Medieval world was curiously limited and
narrow-physically, intellectually and spiritually. Intellectually, it was narrow in the sense that
all the books were written by hand and hence literary culture was confined to a few.
Spiritually it was confined within the bounds of Catholic Orthodoxy, where none could
question anything and by schelastic philosophy.

Greeco-Roman culture : However, even as early as XIV century, the narrow Medieval world
began to decay. It was specially in Italy, where the study of Greek literature has been revived
and keen interest was being taken in the cultures of ancient Greece and Rome. An attempt was
made to re-build medieval culture according to the ancient Greeco-Roman pattern of life.

Humanism : The study of ‘humanism’ (The study of ancient Greek and Roman literature and
thought is called “humanity”, because of its emphasis on things human and secular, as
opposed to the divine studies of medieval scholars) received a great stimulus from the fall of
Constantinople to barbarian Turks in 1453.

While ancient literature has been practically lost to the Western World, it still flourished in the
Eastern part of the Roman Empire with its capital at Constantinople. At the fall of
Constantinople, countless Greek scholars poured into Italy and sought shelter there. This
brought with them the precious manuscripts of the ancient writers. These classical masters
(writers) fired the imagination of the Italian scholars and it was felt that the ancient
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Greeco-Roman culture was more modern than their own and that their own culture should be
re-moulded according to this ideal.

Invention of Printing Press : The invention of the printing press by Caxton in Germany,
about the same time (XV century), multiplied books and carried the fruits of classical
Renaissance, to the people at large, in the different countries of Europe. This knowledge was
called ‘New Learning’.

Scientific and artistic revival : n [taly, the Renaissance was not only a literary revival, it was
also scientific and artistic revival. It not only produced splendid poetry, but also splendid
paintings and sculpture.

New ideas : It gave man new ideas of life and morals as is exemlified in “The Prince” of
Machiavelli. “The Courtier” of Castigilone also advocated a vigorous life of actionand worldly
success, even by the questionable means. Both of these books advocated that ends are more
important than means.

Astronomers : Some astronomers—Copernicus and Galileo—re-discovered the spherical
shape of the earth and that it moved round the sun and further that it was not the centre of the
universe. Man was liberated spiritually and free-thinking was stimulated.

Explorers and Merchants : The discoveries of Astronomy suggested to explorers and
merchants the possibility of reaching the fabulous wealth of the East by sailing into the
unknown West. [t was in the last docade of the XV century i.e. in 1492 that Columbus reached
America and Vasco De Gama reached India by sailing round the Cape of Good Hope. These
epoch-making discoveries were the result not so much of intellectual curiosity, but of the lust
for fabulous wealth of the East. The imagination of Europe was fired by the accounts of
travellers by the sights and scenes they had seen and of the wealth that could be had in the
east. The romance and mystery of the untired seas could not but have a profound influence on
the thought and literature of the period.

Two impulses : Thus there was immense widening of man’s intellectual, spiritual and
physical horizons, which we term as ‘Renaissance’. It was the result of two impulses: first,
the inspiration derived from the re-birth and second the stirring of men’s imagination by the
great voyages of discovery. These two impulses had a far-reaching impact on the literature of

the Renaissance.
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Q.4. Write a note on early English drama.

Rt Siish e uw fewuft fafem)
Or What do you know about Miracle and Morality plays, Mystery plays and
Interludes?
Miracle @94r Morality e, Mystery -IEs a9T Interludes W dfia feumuft fefam)
Ans. Early English Drama

Drama is the specific mode of fiction represented in performance. The term comes from a
Greek word, meaning ‘action’ (drama) which is derived from to act.” The enactment of drama
in theatre performed by actors on a stage before an audience presupposes collaborative
modes of production and a collective form of reception.

Classical Athenean Drama

Western drama originated in classical Greece. The theatrical culture of the city-States of
Authors produced three genres of drama : tragedy, comedy and the satyr (satire) play. Their
origin remains obscure, though by the 5th century B.C, they were institutionalised in
competition held as part of festivities celebrating the God Dionysus. Historians know the
names of many ancient Greek dramatists (one of them is Thespis) but only a small fraction of
their work, however, has survived to this day. We have a small number of complete texts by
the tragedians. Aeschylus, Sophocles and Euripides and the comic writers like
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Aristophanes and from the late 4th century, Menander. Aeschylus's historical tragedy The
Persians’ is the oldest surviving drama, although when it won first prize at the City Dionysia
Competition in 472 BC, he had been writing plays for more than 25 years. Satyr play was
introduced for competition in 501 BC, while Comedy was officially recognised with a prize in
the competition from 487 to 486 B.C,, Ancient Greek comedy is traditionally divided between
‘old comedy’ (5th century B.C.), ‘middle comedy’ (4th century BC) and new comedy (late 4th
century to 2nd century BC).

Roman Drama

Following the expansion of the Roman Republic (509-270 BC) into several Greek territories
between 270-240 BC, Rome encountered Greek drama. From the beginning of the empire,
however, interest in full length drama declined in favour of the broader variety of theatrical
entertainments. The first important works of Roman literature were the tragedies and
comedies that Livings Andronicus wrote from 200 BC. Five years later, Gnaeus Naevius also
began to write drama. By the beginning of Znd century BC drama was firmly established in
Rome and guild of writers had been formed. Plautus wrote between 205 and 184 BC; he was
admired for the wit of his dialogue and his use of a variety of poetic meters. All of the six
comedies that Terrence wrote, have survived. Nine of Seneca’s tragedies survive, all of which
are tragedies adopted from Greek originals.

Miracle and Morality Play, University Wits Drama in The Medieval Period

The religious drama which developed during the medieval age seems to owe little or nothing
to the classical drama of Rome or of Greece, either to the literary drama or to that more
popular type to be found in the Roman mime, At this time the church was deadly against the
theatre. The church objected to its associations with paganism, to the fact that in its lower
forms, it often ridiculed christianity. Thus the drama of the Middle Ages is not countinuation of
Roman drama but a development from entirely new beginnings in the services of the church,
first in the more solemn service of the Mass and the later in less rigid office of Matins. Pethaps
the Easter festivals or the christian celebrations of the church suggested the pious adaptation
of the ancient art of acting to present impressingly the facets of the new religion.

The Miracle and Mystery Plays

The next stage of development comes with miracle and mystery plays. The early liturgical
drama assumed the more developed form of the miracle and mystery plays. The first
representation of a miracle play took place in Dunstable as early as 1119. In England the
“miracle plays” and “mystery plays” are often considered synonymeous, but technically they
are a bit different from each other. The miracle plays dealt with the lives of saints, whereas the
mystery plays handled incidents from the Bible. They were both written and enacted by
ecclesiastics and had for their obvious object the instruction of the people in scripture history.
They treated of such themes from the Bible as the Creation, the Flood, the Crucifixion and the
Resurrection of the Saviour. But they had an element of entertainment too.

With the development of the early liturgical play into the miracle and mystery, there were
significant changes of locale and players. The place of performance shifted from the inside of
the church to the churchyard and from the churchyard to the market-place. With the change of
the locale and the performers, the strictly religious nature of the performances underwent a
shift towards secularization. In the thirteenth century there was a marked improvement in
stage techniques and overall performance.
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The Morality Plays

The next stage in the secularization of drama comes with the morality plays which developed
out of the miracle and mystery plays.” The difference between the miracle and mystery plays
on the one hand and the morality plays on the other is that whereas the former deal with,
biblical events or the lives of saints, the latter have characters of an allegorical or symbolic
nature, such as the personifications of various vices and virtues or other abstract qualities
(symbolizing mankind). The personified vices and virtues are generally shown as fighting
among themselves for man’s soul. The moralities intended to convey moral lessons for the
better conduct of human life. The best morality plays are The Castle of Perseverance and
Everyman. Everyman appeared at the end of the fifteenth century and enjoyed vast popularity
right till the end of the sixteenth.

Interludes

The interlude signifies the important transition from symbolism to realism. It appeared
towards the end of the fifteenth century but it could not displace the morality. It effected a
complete break with the religious type of drama, even though retaining some of its didactic
characters. It was purely secular and fairly realistic, though quite crude and some what
grotesque. The most notable writer of interludes was John Heywood (1497-1580) Most of
Heywood'’s other interludes are farcical playlets which are, however, full of wit and humour
and very realistic portrayal of men and manners.

Another well-known interlude writer was John whose interlude The Four Element is of the
nature of a Humanist morality play.

The Beginning of Regular Tragedy

In between 1530 and 1580 the drama in England underwent a “dramatic” change. With the
dawn of the Renaissance in this period English dramatists started looking back to the ancient
Greek and Roman dramatists. They were more influenced and impressed by the work of
Roman dramatists than that of the Greek. The tragedies of Aeschylus, Sophocles and
Euripides and the comedies of Aristophanes influenced them less than the tragedies of
Seneca and the comedies of Plautus and Terence. Instead of the element of fear or terror, we
have a superabundance of horror.

The first English tragedy based on the Senecan model was Gorboduc written by Thomas
Sackville (1536-16(8) and Thomas Norton (1531-84). It was acted in 1561-62 before Queen
Elizabeth at White-hall. One important feature of Gorboduc is its employment of blank verse
which makes it the first English play to use that measure.

Some other Senecan tragedies which followed Gorboduc were Thomas Hughes' The
Misfortunes of Arthur (Gray’s Inn, 1588), Robert Wilmot's Tragedie of Tancred and Gismund
(Inner Temple, 1567-68) and George Gascoigne’s Jocasta (Gray’s Inn, 1566).

The Beginning of Regular Comedy

The first regular English comedy was Ralph Roister Doister written about 1550 by Nicholas
Udall. It is written in rhyming couplets and divided into acts and scenes after the Latin plays.
The play has the merits of racy dialogue and delightful unfolding of comedy.

Greatly inferior to Roister Doister is the comedy Gammer Gurton’s Needle dated dated about
1553 and generally ascribed to John Still. It is a crude presentation of low country life. It does
not have a well-organized plot, which turns on a single incident—the loss of her needle by the
country housewife Grammer Gurton. In search of her needle she disturbs the peace of the
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entire village. Peace comes back when she discovers her missing needle stuck in the breeches
of Hodge, her farm-servant. The whole thing is crudely farcical.
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Q.5. Write a note on Elizabethan songs and Lyrics.

TR e T e e Rl fafam
Ans. England became the impassioned lover of songs and lyrics during the Elizabethan Age.
The Elizabethan pericd is rightly considered the great period in which lyrical forms and
rhythms were given a proper shape and form. Form and expression were joined together and
the lyric became an expression of the soul. Songs of various kinds—Ilove songs, religious songs
and fantastic songs—were composed in every mood—grave, mocking, sentimental and
cynical.
The themes of songs and lyrics are the eternal themes of lyric poetry—Praise of the gods,
patriotism, war, revelry and rejoicing and above all, love. The subject in alyric poem of course,
is of less account than in any other kind of poetry.
Love is the first subject of Elizabethan lyrics. In the sonnets it is refined and eleborate and
romantic, as with Spenser and Sidney, or deep and passionate and perplexed as with
Shakespeare. It is pagan love and Renaissance love and the love of English man and maiden,
that sounds through these lyrics, nothing deeply sentimental or medieval.
Sir Philip Sidney wrote a number of songs of which the following are worthy of notice—“To
you, to you all song of praise is due”. "Only joy! Now here you are”, “Ring out your bell”. The songs
of Sidney are bold, passionate songs sometimes characterised by exquisite beauty and charm
and sometimes by the note of fancifulness.
Spenser inserted elaborate songs in this Shepherd’s Calender.
John Dowlands’ three books of songs and airs appeared in 1597, 1600 and 1603. Thomas
Campion’s Four Books of Airs were published between 1601 and 1613.
Shakespeare’s songs are the most original and spontaneous of all and the richest in
impressions of nature. Amein’s song, Under the Green Wood Tree is quite realistic and rustic
and the song of Autolycus in the Winter’s Tale is equally true in its rustic vein.
Some songs of Shakespeare are fantastic.
Shakespeare’s contemporaries had not his varied wealth or his realism, but they also
decorated their plays with songs. Thomas Dekker is the famous author of two songs, “Gold’s
is the wind” and “Art thou poor”. Beaumont and Fletcher with their, ‘Lay a garland on my
horse”, “Hence all four vain delights” enriched song literature. Webster with his “Call for the
Robin” added another fine song. Ben Jonson has many songs of loveliness scattered in his
masques and comedies.
After this the way is open to all comers.

Main Characteristics of Elizabethan songs and Lyrics
1. The Elizabethan Age was the most propitious time for the flowering of the English
lyrical genius.
2. The Elizabethan lyricis not heavy. Itis an expression of the holiday mood of its author.

3. For rhythmic grace and music it is difficult to find a parallel to the Elizabethan lyric;
assonance, alliteration and other verbal effects are seldom so happily blended as in the
Elizabethan verse.
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. The Elizabethan lyricist is rarely commonplace.

. These lack real passion.

. The Elizabethan lyricist does not necessarilly reflect his own fealings and sentiments.

. The Elizabethan song-lyric is a holiday lyric, the sweetener and solace of life in hall and
bower, in court and city.

8. Elizabethan lyric like the song and the sonnet was considerably influenced by the
example of the Greek, French and Italian lyricists. The prominent lyricists of the
Elizabethan Age were Robert Greene, Lodge, Brenton, Campion, Shakespeare and
Ben Jonson. They enriched the English lyric literature by their numerous lyrics of rare
beauty and excellence.
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Q.6. What do you understand by the term “Metaphysical”? Discuss the factors that
gave rise to the Metaphysical movement in poetry in the late XVI and early XVII
century?

Metaphysicism 75 & &1 AU 87 37 qeAl &t fad=mr & T 30 e &l
e T & o UE el v & e W SHwn?

Or “Metaphysicism in poetry came in reaction to Renaissance, getting over-ripe and
approaching putrescence.” (C.S. Lewis). Discuss.

HgET C.S. Lewis 3 gl § & Metaphysicism %fHar ¥ Renaissance &1 wfifnan & weawy
T WEfE 9% (Renaissance) 3f # Tehet € 1 ST SHET B 4T 41| 59 O W
Tereramm it

Ans. It was John Dryden during the later half of the XVII century, who first used the term

‘Metaphysical’ in regard to Donne’s lyrics and satires, in his letter, “Discourse of Satire”

(1693). Dryden observed, “He (Donne)} affects the metaphysics”. It implied that Donne used

the terms and arguments of Medieval scholastic philosophers and he was too much given to

intellectual analysis. Later on in 1779 Dr. Johnson applied this term (Metaphysical) to Donne
and the poets of this school.

Meaning : The term ‘Metaphysics’ may be broken into ‘Meta’ and ‘physics’; ‘Meta’ implies

‘beyond’ and ‘physics’ means ‘physical nature’. In the end of XVII century Dr. Johnson

confirmed the opinion of Dryden in regard to Donne’s poetry. Ever since the term

‘Metaphysical’ has been used for Donne and his followers. However, this term implies a

process of dry reasoning, a speculation about the nature of the universe, the problem of life

and death, etc. A metaphysical poem is long, while Donne’s poems are all short. His poetry
does not discuss any philosophical system of the universe, rather it is concerned with
emotions and personal experience as any other poetry.

Decadence : The great Elizabethan poetry had exhausted itself by the end of the XVI century
and the start of the XVII. There were signs of decadence everywhere. There were three
traditions in literature that were generally followed—the Spenserian, the Arcadian and the
Petarchan. Thus everything was conventional and artificial. There was little that was original
or remarkable. There was much sugared meledy and romantic extravagance, but it was all
marked with intellectual emptiness.

Denne's poetry and traits : Founder : By now, the Elizabethan poetry was outdated and
there was a revolt against it, which resulted into Metaphysical poetry. ‘Metaphysicism in
poetry came in reaction to Renaissance, getting over-ripe and approaching putrescence. John
Donne was the leader of this revolt. His poetry is marked with strong passion, intellectual
agility, dramatic power, introspection and self-analysis. He does not write of imaginary
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shepherds, but of his own intellectual, spiritual and amorous experience. His early satires, his
‘Songs and Sonnets’ his ‘Holy Sonnets’, etc. are all different expressions of his various
experiences. His poems are marked with a tone of realism, even cynicism and was startling. He
is the founder of the ‘Metaphysical school’ of poetry. Crashaw, Herbert and Vaughan are its
well-known members.
In his “Life of Cowley” Dr. Johnson has spelled out the characteristics of metaphysical
poetry—
1. Pedantry : Metaphysical poets were scholars and they believed in pedantry (Show of
the learning).

2. Wit : They posed a peculiar wit, which led them to see strange resemblances in things
apparently dissimilar and unlike.

3. Conceits : They delighted in far-fetched images and conceits (uncommon ideas).

4. Unconventional style : They were led by a desire to whatever they hoped to say and in
a manner used never before.

5. Analysis of emotion : They had a peculiar fondness for analysis. They analysed every
image in bits. Instead of giving direct and impassioned expression of emotion, they
delighted in dissection of emotion.

6. New but never natural thought : Their thoughts were often new, but seldom natural.
“The most heterogeneous ideas are yoked by violence, together; nature and art are
ransacked for illustrations, comparison and allusions (references).

7. Harsh and rugged verse : They broke with the melodious poetic style and expressed
their sentiments in harsh and rugged (rough) verse.

Characteristics of the Metaphysical Poetry

1. Delight in Novel Thought and Expression : The metaphysical poets admired to be
singular in their thoughts and were careles of their diction. According to Walter Scott,
“They played with thoughts as the Elizabethans has played with words.” For splendour
of sound and imagery they substituted sublety of thought.

2. Learning : Metaphysical verse is laden with the scholarship of its authors. A whole
book of knowledge might be compiled from the scholarly allusions in Donne and
Cowley alone. According to Dr. Johnson, “No man could be born a Metaphysical poet
nor assume the dignity of a writer by descriptions copied from descriptions, by
imitations borrowed from imitations, by traditional imagery and hereditary similes, by
readiness of rhyme and volubility.”

3. Far-fetched Images : A characteristic feature of all Metaphysical verse is indulgence in
‘dissimilar images’ or discovery of occult resemblances in things apparently unlike. A
comparison is often instituted between objects that have ostensibly little in common
with each other.

4. Obscurity : In the task of trying to find the verbal equivalent for states of mind and
feeling, to quote T.S. Eliot, the Metaphysicals made themselves difficult to understand.
They combined dissimilar ideas without attempting to unite them and the reader was
left to divine what they really had in mind.
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Multiple Choice Questions

Q.1.

Ans.

Q..

Ans.

Q.3.

Ans.

Q.4.

Ans.

Q.5.

Ans.

Q.6.

Ans.

Which period is considered as the height of English Renaissance?

(a) 1500-1550 (b) 1450-1500  (c) 1550-1600 (d) 1600-1650

(c) 1550-1600

Which were the dominant art forms of English Renaissance?

(a) literature and music (b) painting and sculpture
(c) cinema and drama (d) singing and dancing
(a) literature and music

In which year did the War of Roses end?

(2) 1500 (b) 1485 (c) 1600 (d) 1450
(b) 1485

In which year did the Battle of Bosworth Field end?

(a) 1499 (b) 1510 (c) 1575 (d) 1485
(d) 1485

Who wrote Astrophel and Stella?

(a) William Shakespeare (b) Edmund Spencer

(c) Christopher Marlowe (d) Philip Sidney

(d) Philip Sidney

Who wrote The Defence of Poesy?

(2) Edmund Spencer (b) Philip Sidney

(c) Geoffrey Chaucer (d) William Shakespeare
(b) Philip Sidney
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Q.7.

Ans.

Q.8.

Ans,

Q..

Ans.

Q.10.

Ans.

Q.11.

Ans.

Q.12.

Ans.

Q.13.

Ans.

Q.14.

Ans.

Q.15.

Ans.

Q.16.

Ans,

Who wrote The Faerie Queene?

(a) Philip Sidney (b) Ben Jonson

(c) Thomas Kyd (d) Edmund Spencer

(d) Edmund Spencer

Who wrote Tamburlaine the great?

(a) William Shakespeare (b) Christopher Marlowe
(c) Thomas Kyd (d) BenJonson

(b) Christopher Marlowe

Who wrote Hero and Leander?

(a) Christopher Marlowe (b) Ben Jonson

(c) John Webster (d) Thomas Kyd

(a) Christopher Marlowe

Who wrote The Tragical History of Doctor Faustus?

(a) Thomas Kyd (b) Ben Jonson

(c) Christopher Marlowe (d) William Shakespeare
(c) Christopher Marlowe

Who wrote Dido, Queen of Carthage?

(a) William Langland (b) John Bunyan

(c¢) Geoffrey Chaucer (d) Christopher Marlowe
(d) Christopher Marlowe

Who popularized the Comedy of Humours?

(a) Oscar Wilde (b) BenJonson

(c) Geoffrey Chaucer (d) William Shakespeare
(b) Ben Jonson

Who wrote the book Utopia?

(a) William Shakespeare (b) Edmund Spencer

(c) Philip Sidney (d) Thomas More

(d) Thomas More

Who wrote the essay of Studies?

(a} Philip Sidney (b) Thomas More

(c) Francis Bacon (d) Edmund Spencer
{c) Francis Bacon

The king James Version of the Bible was published in ......ccccouea i
(a) 1611 (b) 1610 (c) 1609 (d) 1604

(a) 1611

How many Sonnets did Shakespeare write?

(a)} 150 (b) 154 (c) 145 (d) 129
(b) 154
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Q.1. What paved the way for Neo-classicism.

Ans. The excesses of metaphysical poets naturally led the revolt in favour of order, balance
and sanity. Their extravagant hyperboles, far-fetched viclent similes and metaphors and
conceits, elaborated to a fantastic extent, paved the way for neo-classicism.

Q.2. Of what reactions was Neo-classical age?

Ans. Neo—classical age was an age of reactions against extravagances and excesses of both
the Elizabethans and “metaphysicals”, headed by Donne.

Q.3. Inwhatrespects does the Augustan literature resemble the classical literature?
Ans. Augustan literature resembles the classical literature in the following respects:

. Clarity of expression and of thought.

. Repression of emotion.

. Faithful obedience to rules.

. Intellectuality.

. Enthronement of reason.

Q.4. What did the Neo-classicals think about the style and diction?

Ans. They thought that the style and diction of poetry should be noble, elevating and
dignified.

Q.5. What do you mean by Neo-classical or Pseudo-classical age?

Ans. The period in the history of English Literature from 1660 to 1798; covering the ages of
Dryden, Pope and Dr. Johnson is called as Neo-classical or pseudo-classical age. The ancient
Greeks and Romans served as their models. They regarded the old English writers with
contempt and indifference. They were guided by reason, good sense and wit. They wanted
order and balance and preferred to follow rules correctly. They hated every kind of excess and
irregularity. They believed that the content or thought or subject may be common place or
trivial, but its expression should be finished, polished and perfect. Thus rendered their poetry
cold, harsh and pseudo-classical.

Q.6. Explain ‘Heroic Couplet'.

Ans. Dryden used heroic couplet with great force. It was a two-line metre and each line had
ten syllables arranged in iambic order. The lines rhymed with each other. The freedom and

Ul o W=
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flexibility of the earlier masters (the Elizabethan) had been too much restrained (controlled).
Dryden’s purpose was to develop the ‘Colloquial’ style; he used heraic couplet as “fittest for
discourse”. But Pope’s couplets are closed i.e. the sense does not run from one couplet to
another, known as enjambment. There is no enjambment in Pope, each couplet of Pope is a
unitin itself. It follows rigid rules, like ‘pause’ no splitting, single rhyme, brevity and accuracy’.
Q.7. What do you mean by age of Prose and Reason?

Ans. The Neo-classical age saw a marked tendency towards formalism and accuracy the
avoidance of enthusiasm and exultation of reason over passion. During this age, English prose
began to evolve a style which is admirably suited to the needs of everyday life. Dryden wrote
short, crisp and clear-cut sentences. He has been called the father of modern English prose.
Even the poetry of this age tends to be prosaic; the poets are given to reasoning in verse.
Poetry was used for narrative satiric, didactic purposes. Lyric spirit was largely on the decline.
Q.8. What does Pre-romantic movement mark?

Ans. The Neo-classical School of poetry led to the beginning of a new movement in the later
half of the XVIII century—the pre-romantic movement, which marked a positive change in
literature. Hence this new age (1750-1800) is known as age of Transition or Transitional age.
There is a transition from Neo-classical age to the Romantic movement. The classical age
which began with Dryden in the late XVII century and continued well upto XVIII century, had
certain definite traits of its own. The Romantic age, which began very near the end of the
century, with the publication of “The Lyrical Ballads” of Wordsworth and Coleridge in 1798,
had traits opposite to those of the classical or Neo-classical of Pseudo-classical poetry.

@4 E:-Y SHORT ANSWER TYPE LI Z31[: 1D

Q.1. Write in brief the chief features of Neo-classical literature.
W& ¥ Neo-classical difersr & fagimand faam
Ans. Following were the salient features of Neo-classical literature:
1. There was respect for rules laid down by ancient classical-masters. It was to love
Nature herself to create great literature.

2. They considered hard labour as a key to acquire excellence in literature.
. They aimed at accuracy and precision.

4, They had a vision of life (The proper study of mankind is man), universal truths and
ideas.

[#3]

5. They gave importance of dignity of diction, clarity of expression and reason and
judgement.

6. They loved order, balance, self-control, harmony-which rendered their style formal
and artificial.

7. They employed satire as a tool of “corectness” and a good moral order.
8. It was poetry of the fashionable circle of the town.
9. They used only one metre ‘heroic couplet’.

10. They considered that the function of poetry should be didactic.
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Q.2. Give two features of Pre-romantic Poetry.

Pre-romantic Poetry @ &t fagiand fafa)

Ans. 1. Heroic Couplet marked a rejection : The Heroic Couplet, as it was written by
Dryden and Pope, suited only to satirical and didactic poetry. When, therefore, the subject of
poetry began to change, the spell of the couplet began to weaken. The poets having found
other themes, searched for other measures; hence the variety for material forms, with which
the transitional poets experimented. Their poetry represents a movement away from the
rigidity of the hercic couplet. They revived four-line stanza, the Spenserian stanza and a
number of other metres. Blank Verse was also revived.

2. The persistence of the artificial Pseudo-classical diction : The pre-romantic did
not, however, escape so easily from the fetters of the conventional diction of the age. It
is only an interval that we do find in them the less formal, less artificial and more lyrical
language of the late age. The classical personifications and Latinism persist in their
poetry. This artificial diction hampers free expression of passion and imagination,
which are the very essence of poetry.

1. Heroic Couplet 75& Dryden 3t Pope ¥ for@n, Shaw =5 & ¢ we frensg sfam & fog
ITGH 1| ;5w o foea 1 9gel 5 0 @ Couplet T HAE FHSI T84 M Hiadl
= g foawdl s S@H T measures F AN H| FHAC T * AR A faftv=a e v,
s scoma F SHAl 7 W6 ) STt S T A e o SfafifEe S ¢ st Heroic
Couplet %t w1t & R il SEA =gl I, Spenserian stanza T& 3 ogd | 58 # T
sifaa faanl Blank Verse @l G: Sfifea foar

2. Pre-romantic % 370 I % TWERFM Tee =74 & 996 ¥ A § = 99 961 98 o Had
T AR 91 6 &9 5 9 Siveiie, S SEe S 46 T g ®1 lyrical S W 2
Classical AT T Latin Yee] T Y& 3! Hioar 8 S @Il 98 sEe 38 997 Ted
SR U Heq 1 a fveafad F W S €, SRR i % S T §)



Seventeenth Century & Eighteenth Century = 107

Q.3. Were the pre-romantic poets interested in the Middle Age?

T Pre-romantic e W= T # e W 47
Ans. The Middle Age was essentially romantic, full of colour and pageantry, magic and
mystery; and love and adventure. They stirred the imagination of the pre-romantics, who
turned back to these ages for theme and inspiration. Not only were the ancient masters
studied, but old English metres and poetic forms were also revived. The publication of James
Macpherson’s "Ossian” in 1760, ushered in the Celtic spirit, wildly romantic. They are filled
with supernaturalism, steeped in that melancholy and sentimentalism which were now
influencing literature from all sides. They exhibit a striking of development in the treatment of
nature and they also made a potent appeal to the imagination of men, who were tired of
artificiality and longed for the freshness and simplicity of nature. The influence of this
medieval revival is to be seen in the poetry of the transitional poets.
e 1 EE €9 ¥ I ar, 3uE {1 0 wee, 95 T @ iR 39 a9 g e w38
Pre-romantic %5 i Feq & Sufvm faar foe@ 3 3o oo fomg 1 % foe 3 i &6t 1R g8 ™
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T: Sifaa &= T 1760 & James Macpherson #t “Ossian” % WM A Celtic ST & 3FFH YSH
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Q.4. Enumerate the traits of Romantic Poetry?

Romantic i &t fagammed &1 s i

Ans. (i) Love of Nature.
(ii) Love of Man (Humanitarianism); his nobility and dignity; Love of humble humanity.

(iii) Love of beauty of woman.
(iv) Love of Music.
(v) Love of Melancholy.
(vi) Love of Supernatural.
(vii) Love of the past (The Middle Ages).
(viii) Love of Freedom (No fear of rules, nor of religion)
(ix) Love of Variety.
(%) Love of Subjectivity.
(xi) Love of fine phrases (Pictorial art).

(xii) Love of spontaneity, revolt against artificiality; simplicity in theme as well as
treatment.

(D) sk 3m
(i) AFE 3 (AFEdER) WERY T6 TR @Rl o i 3H" JEa ) Seeral Td [ % Sfd 39
(i) W=d ¥ 5w dm (=t = d=d))
(iv) Sia % wfg 3m
(v) TR & 3@ % ¥ TR
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(vi) wolas % w3

(vii) siic g (7= ) & w3
(viii) = & w3 (ol @ e | = =)

(ix) fafe=ar & wfa w1

(x) AHEHARERA H T I

(xi) G I=sTaelt & Wi SE (e-fad s &6t e

(xii) w1 % 5 3, e % faere faew, favm i femor § a

Q.5. What were the four stages of Wordsworth's love of Nature?
Wordsworth % WHd-IT @} =R 7a€enait &1 auis i

Ans. There were four stages in the development of Wordsworth’s love of Nature. In the first
stage “his love of Nature was simply a healthy boy’s delight in freedom and open air.” Then
followed a period of sense. Now he laved Nature of her sensuous beauty, passionately. This
stage of “dizzy joys” and “aching reptures” came to an end with the experience of human
sorrow and sufferings in France. Love of Nature now fused with the love of Man and he could
now hear in Nature.

“The still sad music of humanity”.
But this stage of “human heartedness” was short one. It was soon followed by the last and
most important stage, the stage of the spiritual and mystical interpretation of Nature.
Pantheism, the poet of Man.
Wordsworth % Wehfi-3m =1 faerm 9R sTeresil # goT| Tee Aaer ¥ 96 NHh-31 Hae Uh Wy
e % gal gal A WA A 9l
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3R IH% WM W W & AF e s S5 T3 37 UHa-39 % 919 Wehi-39 fiel 141 &R o sl
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Q.1. Discuss the factors that gave rise to the “Neo-Classical School” of Poetry. Who
were its chief members and Practitioners?

Write a note on the conditions that became responsible for the emergence of
“Neo-Classical School of Poetry”.
wwfaaT & Neo-classical School 3 3w & %RUN &1 fardr=rT & 50 Wi & wa e
™ Towg # fafaw
rgET I uiftefasl W Wyt STt St Neo-classical School of Poetry % 359 & faenma & fog
TROT T

Ans. “Neo-classical school” of poetry, had its emergence in the Age of Dryden and it
continued to dominate literature upto the very end of the next century ie. 18th century.
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Meaning of Neo-classicism : Neo-classicism means respect for the rules and principles, laid
down by Aristotle and other Greek and Roman classical writers. These rules and principles
were interpreted and modified first by the Italians and then by the French critics of the reign
of Louis XIV. This movement has been defined “as the classic system of France, evolved during
the reign of Louis XIV and adaptation rather than an exact copy of the original Greek Classics.”
(Atkins)
Augustan Literature : Pseudo-classical means the literature of the age of Queen Anne and
George-I of England. We call it as Augustan literature, counted from 1660 to 1780 i.e. from
Dryden’s maturity to death of Dr. Johnson. Augustan literature resembles the classical
literature in the following respects:

1. Clarity of expression and of thought.

2. Repression of emotion.

3. Faithful obedience to rules.

4, Intellectuality.

5. Enthronement of reason.
Besides these merits, the literature of Pope’s age had nothing more to do with Greek
classicism. Its model was the Latin poet and critic Horace. The chief authors of this age were:

John Dryden (1631-1700), Alexander Jonathan Swift (1667-1745), Joseph Addison
(1672-1719), Alexander Jonathan Steele (1672-1729), Richard Pope {1688-1744), Lord
Chesterfield (1694-1773), Henery Fielding (1707-1754), Dr. Johnson (1709-1784) Oliver
Goldsmith (1730-74) and Gibbon (1737-1794).

Reasons responsible for neo-classical poetry

1. Reaction against metaphysical school of poetry : The excess of metaphysical poets
naturally led the revolt in favour of order, balance and sanity. Their extravagant
hyperboles, far-fetched violent similes and metaphors and conceits, elaborated to a
fantastic extent, paved the way for neo-classicism, with its emphasis on “correctness”
and decorum.

2. Predominance of the French influence : The most predominant factor was the
predominance of the French influence, which came through king Charles II. The
post-restaration poets, like Dryden, Congreve and others, got imbued with French
culture and respect of French rules and the French theory and practice of literature.
Rigid rules in regard to literature, had already been framed by the French. All these
things were imported into England by King Charles II, who had lived in France for more
than a decade (1649-1660). At this time French critics and dramatists reigned
supreme, Shakespeare and Spencer had been ignored. The writers imitated the French
blindly; rather they copied the worst vices of the French instead of their wit, delicacy or
abundant ideas. The influence of French comedy is seen in the coarseness (roughness)
and indecency of the Restoration Comedy of Dryden and Congreve. The combined
influence of French and classical models of tragedy is seen in ‘the herocic tragedy’ such
as Dryden'’s “All for Love”. The French influence is also responsible for the growth and
popularity of ‘the Opera’ in the Restoration England.
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Reaction against excesses of Elizabethans and the “metaphysicals” : Neo-classical
age was an age of reaction against the extravagances and excesses of both the
Elizabethans and the “metaphysicals”, headed by Donne. This reaction resulted in a
marked tendency towards directness and simplicity of expression and to this excellent
tendency English literature is greatly indebted. Prior to this age the authors used
involved sentences, loaded with classical quotations and allusions (references). The
restoration writers opposed this tendency. They laid emphasis on “correct
adherence” to the rules of the ancients as interpreted by the French.

This “correctness” meant “avoidance of enthusiasm, moderate opinions moderately
expressed, strict care and accuracy in poetical technique and humble imitation of Latin
“classics”. Dryden has this new tendency clearly marked. It was largely owing to this
influence that the writers developed that formalism of style, that precise, almost
mathematical elegance, wrongly called classicism. It ruled English literature for the
next century. Dryden is the first great exponent of this Neo-classicism or
Pseudo-classicism.

. Invention, passion, curiosity and adventurousness : These were looked upon as the

wildness of a disordered mind; it was considered as Nature without Method—an
inferior and brutish thing.

. The rise of the scientific spirit and the new philosophy with their emphasis and

rationalism, reason, clarity and simplicity in thought and expression and the avoidance
of all that was extravagant, also favoured the neo-classicism.

. Philosophers, like Hobbes taught that ‘fancy’ should be guided by ‘judgement’. The

Royal Society for Science had already been founded. The scientists favoured
moderation, self-control and rationality.

With the passage of time : Neo-classical movement became rigid. The rules were
followed even at the cost of spirit.

“Neo-classical school” it =ferr &7 369 Dryden % 7§ g1 3R ¢ S1aRe s & 31 0 ol
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4. siifeea
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Dryden (1631-1700), Swift (1667-1745), Addison (1672-1719), Steele (1672-1729), Pope
(1688-1744), Lord Chesterfield (1694-1773), Henry Fielding (1707-1754), Dr. Johnson
(1709-1784), Goldsmith (1730-74) and Gibbon (1737-1799).
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Q.2. Write a brief essay on the English novel during Neo-classical age.
= wrelE g & I s Sre W U i e fafa

Or Give an account of the rise of the novel in the 18th century with special reference
to the contribution of Richardson, Fielding, Smollett and Sterne.

weEr Tadu, wifeeT, Biee 3R = & GreE & favy e & Wiy 1847 v # su=amd &
I o faarer g

Ans. Introduction : During Neo-classical age, the years after the forties, withnessed a
wonderful efflorescence of a new literary genre which was soon to establish itself for all times
to come as the dominant English literary form. The Neo-classical age was the age in which the
novel was established as the most outstanding and enduring form of literature. It is to the
credit of the major eighteenth century novelists that they freed the novel from the influence
and elements of high-flown romance and fantasy and used it to interpret the everyday social
and psychological preblems of the common man. Thus they introduced realism, democratic
spirit and psychological interest into the novel, the qualities which have since then been
recognized as the essential prerequisites of every good novel and which distinguish it from
the romance and other impossible stories.

Reasons for the Rise and Popularity
Various reasons can be adduced for the rise and popularity of the novel during Neo-classical
age :
1. This new literary form suited the genius and temper of the times during Neo-classical
age, is known in English social history for the rise of the volume of trade and commerce.
Many people emerged from the limbo of society to occupy a respectable status as
wealthy burgesses. The novel, with its realism, its democratic spirit and its concern
with the everyday psychological problems of the common people especially appealed
to these nouveaux riches and provided them with respectable reading material. The
novel thus appears to have been specially designed both to voice the aspirations of the
middle and low classes and to meet their taste.

2. It gave the writer much scope for what Cazamian calls “morality and sentiment” the
two elements which make literature “popular.”

3. The decline of drama in the eighteenth century was also partly responsible for the rise
and ascendancy of the novel. After the Licensing Act of 1737, the drama by moribund.

4. The poetry of the age too-except for the brilliant example of Pope’s work-was in a stage
of decadence.
It was then natural that from the ashes of the drama (and, to some extent of poetry, too) should
rise the phoenix-like shape of anew literary genre. This new genre was, of course, the novel.
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Before Richardson and Fielding gave shape to the new form some work had already been done
by numerous other writers, which helped the pioneers to some extent as Swift, Defoe, Addison
and Steele. Swift in Gulliver’s Travels gave an interesting narrative and in spite of the obvious
impossibility of the “action” and incidents, created the effect of verismilitude which was to be
an important characteristic of the novel. Defoe with his numerous stories like Robinson
Crusoe. Moll Flanders and Roxana showed his uncanny gift of the circumstantial detail and
racy, gripping narrative comnined with an unflinching realist generally concerned with the
seamy and sordid aspects of life (commonly, low life).

Between 1740 and 1800, hundreds of novels of all kinds were written. However, the real
“masters” of the novel in the during Neo-classical age were four-Richardsen, Fielding,
Smollett and Sterne. The rest of them are extremely inferior to them.

1. Master Richardson (1689-1761) : He was father of the English novel. He set the
vogue of the novel with his Pamela or Virtue Rewarded (1741). It was in the epistolary
manner. In it Richardson narrated the career of a rustic lady maid who guards her
honour against the advances of her dissolute master who in the end marries her and is
reformed. Pamela was followed by Clarissa Harlowe (1747-48), in eight volumes. It was
again of the epistolary kind. Richardson’s third and last novel was Sir Charles Grandison
(1754). The hero is a model Christian gentleman very scrupulous in his love-affair.

2. Henry Fielding (1707-54) : Fielding, was a virile, vigorous and somewhat coarse
nature. His very first novel, Joseph Andrews (1742), was intended to be a parody of
Pamela, particularly of its priggish morality and lachrymosic sentimentalism. Joseph
Andrews was followed by Tom Jones (1749) and Amelia (1751). We may add to the list
of his fictional works Jonathan Wild the Great (1743}, a cynically ironical novel which,
as Legouis says, must have been written “after a fit of gloom.”

It is to the credit of Fielding that unlike Richardson and most of his own successors, at
least in Tom Jones (if not the other novels, too), he provided a glowing model of a
well-constructed plot. According to Coleridge, Tom Jones (with Sophocles’ Oedipus the
king and Ben Jonson's The Alchemist) is one of the three works in world literature
which have perfectly constructed plots.

3. Tobias Smollett (1721-71) : Along with Richardson and Fielding, Smollett is
generally included among the masters of Neo-classical age novel; but, as Hudson points
out, “it mustbe distincly understood that his work is on a much lower level than theirs.”
His novels are of the picaresque kind and include Roderick Random (1748), Peregrine
Pickle (1751) and Humphrey Clinker (1771). Smollett was a realist and had his own art
of racy narrative and eye-cathcing description. He was a keen observer of the coarser
facts of life, particularly naval life. He exulted in coarseness and brutality. He never
bothered about the constructicn of a plot. Nor did he brother about morality. His
humour, in keeping with his nature, is coarse rather than subtle or ironical and arises
mostly out of caricature.

4. Laurence Sterne (1713-68) : His only novel is Tristram Shandy which appeared from
1759 to 1767 in nine volumes and which is described by Hudson as “the strange work
of a very strange man.” Hudson observes: “It is rather a medley of unconnected
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incidents, scraps of out-of-the way learning, whimsical fancies, humour, pathos,
reflection, impertinence and indecency.” The plot is of the barest minium.
The Novel after Sterne : After Tristram Shandy we find in the Neo-classical age a remarkable
proliferation of novels. But none of the later novelists comes anywhere near Richardson and
Fielding. We find the novel developing in many directions. Four major kinds of the novel may
be recegnized:
(i) The novel of sentiment.

(ii) The so-called Gothic novel.
(iii) The novel of doctrine and didacticism.

(iv) The novel of manners.
Henry Mackenzie’s The Man of Feeling (1771) is prominent among the novels of sentiment.
According to Cross, “written in a style alternating between the whims of Sterne and a
wninning, plaintiveness, it enjoys the distinction of being the most sentimental of all English
novels.” The Gothic novel, which appeared towards the end of the eighteenth century,
indulged in morbid sensationalism with impossible stories of supernatural monsters and
blood-curdling incidents. Horace Walpole, Mrs. Radcliffe, “Monk” Lewis and William Beckford
were the most important writers of this kind of novel. The novel of doctrine and didacticiam
includes such works as Mrs. Inchbald’s Nature and Art (1796) and William Godwin’s Caleb
Williams (1794). These works used the forms of the novel just for propagating a specific point
of view. The novel of manners was mostly patronised by fairly intelligent female writers such
as Fanny Burney and Maria Edgeworth who aimed at a light transcription of contemporary
manners.
Sarah Fielding’s David Simple (1744), Dr. Johnson’s Rasselas, Prince of Abyssinia (1759) and
Oliver Goldsmith's The Vicar of Wakefield (1766) also deserve a special mention in an
account of Eighteenth century novel.
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Q.3. What are the salient features/Characteristics of Pre-romantic Poetry. Write in
brief about the most important Pre-Romantic Poets.
Pre-Romantic %mes @t y@ frdteand @ §7 39 a1 wgvequl Pre-Romantic &yt &
"R % fafau)
Ans. Features of Pre-Romantic Poetry
The Neo-classical School of poetry led to the beginning of a new movement in the later half of
the XVIII century—the pre-romantic movement, which marked a positive change in
literature. Hence this new age (1750-1800]) is known as age of Transition or Transitional age.
There is a transition from Neo-classical age to the Romantic movement. The classical age
which began with Dryden in the late XVII century and continued well upto XVIII century, had
certain definite traits of its own. The Romantic age, which began very near the end of the
century, with the publication of “The Lyrical Ballads” of Wordsworth and Coleridge in 1798,
had traits opposite to those of the classical or Neo-classical or Pseudo-classical poetry.
As early as 1730, there were poets, including James Thomson, Gray, Collins and others, who
formed a bridge between the two schools of poetry—the classical and the Romantic. These
poets—Gray, Collins, Thompson, Cowper—are known as Pre-romantics.
The salient characteristics of the Pre-romantic poetry are a below:
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1.

Heroic Couplet marked a rejection : The Heroic Couplet, as it was written by Dryden
and Pope, suited only to satirical and didactic poetry. When, therefore, the subject of
poetry began to change, the spell of the couplet began to weaken. The poets having
found other themes, searched for other measures; hence the variety for material forms,
with which the transitional poets experimented. Their poetry represents a movement
away from the rigidity of the heroic couplet. They revived four-line stanza, the
Spenserian stanza, and a number of other metres. Blank Verse was also revived.

. The persistence of the artificial Pseudo-classical diction : The pre-romantics did

not, however, escape so easily from the fetters of the conventional diction of the age. It
is only an interval that we do find in them the less formal, less artificial and more lyrical
language of the late age. The classical personifications and Latinism persist in their
poetry. This artificial diction hampers free expression of passion and imagination,
which are the very essence of poetry.

. Return to Nature : There was a general call for “Return to Nature” ie. the ordinary

physical nature of the countryside. We find this in Gray’s “Elegy written in a country
Churchyard” and Thomson'’s “The Season” and in Collins “Ode to Evening”. These poets
appreciated and described Nature in its wilder state.

. Interest in humble humanity : The slogan of “Return to Nature” brought with it an

interest in man in his country-setting apart from his town-setting, ie, in the peasants,
shepherds and other characters from humble and ordinary life. We find the new
interest in humanity in Gray’s “Elegy Written in a Country Churchyard” and poems of
Cowper and others.

. Inspiration from the poets of the past : The poets of this age admired Spencer and

Shakespeare and their works had a deep influence on them. This influence of the great
masters—Spencer, Milton and Shakespeare, can be seen in their Latin inversions and
melancholy note in their poetry.

. Interest in the Middle Ages : The Middle Age was essentially romantic, full of colour

and pageantry, magic and mystery; and love and adventure. They stirred the
imagination of the pre-romantics, who turned back to these ages for theme and
inspiration. Not only were the ancient masters studied, but old English metres and
poetic forms were also revived. The publication of James Macpherson’'s “Ossian” in
1760, ushered in the Celtic spirit, wildly romantic. They are filled with
supernaturalism, steeped in that melancholy and sentimentalism which were now
influencing literature from all sides. They exhibit a striking development in the
treatment of nature and they also made a potent appeal to the imagination of men, who
were tired of artificiality and longed for the freshness and simplicity of nature. The
influence of this medieval revival is to be seen in the poetry of the transitional poets.

Thus the pre-romantic poetry is classical in form but romantic in spirit and substance; itis a
curious mixture of the old and the new, of the classical and the romantic.

Most Important Transitional Poets

James Thomson (1700-48) : He is a typical transitional poet, though the chronologically
belongs to the first half of the eighteenth century. He bade goodbye to the heroic couplet and
expressed himself in other verse-measures-blank verse and the Spenserian stanza. His
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Seasons (1726-30) is important for accurate and sympathetic descriptions of natural scenes.
Thomson's Liberty is a very long poem. In it Liberty herself is made to narrate her chequered
carrer through the ages in Greece, Rome and England. The theme is dull and abstract, the
narration uninteresting and the blank verse ponderous. His Castle of Indolence (1748) is in
Senserian stanzas and it captures much of the luxuriant, imaginative colour of the Elizabethan
poet. Thomson looks forward to the romantics in his interest in nature, in treating of new
subjects, his strong imagination and his giving up of the heroic couplet. But he is capable of
some very egregious examples of poetic diction.

Oliver Goldsmith (1728-74) : Goldsmith was as essentially a conservative in literary theory.
Both of his important poems, The Traveller (1764) and The Deserted Village (1700) are in
heroic couplets. The first poem is didaction and is concerned with the description and
criticism of the places and people in Europe. The second poem is rich in natural descriptions
and is vibrant with peculiar note of sentiment and melancholy which foreshadow a nineteenth
century romantics.

Thomas Percy (1728-1811) : Percy is known in the history of English literature not for
original poetry but for his compilation of ballads, sonnets, historical songs and metrical
romances which he published in 1765 under the title Reliques of Ancient English Poetry. The
book contained poetry from different ages-from the Middle Ages to the reign of Charles. The
work had a tremendous and lasting popularity.

Thomas Chatterton (1752-70) : Chatterton was a “marvellour boy.” Some of his poems are
quite Augustan in their matter and form but the most characteristic poems are the ones he
published as the work of Thomas Rowley, a fifteenth century monk who lived in Bristol,
Chatteron’s native place. The poems like Aella and The Ballad of Charity are according to
Hudson, quite remarkable for two reasons "because they are probably the most wonderful
things ever written by a boy of Chatterton’s age and because they are another clear indication
of the fast growing curiosity of critics and the public regarding everything belonging to the
middle ages.” Chatteron’s work considerably influenced the romantic poets.

James Macpherson (1736-96) : Later he produced Fingal, an Epic Poem in six books (1763).
His poems transport the reader to a new world of heroism and supernaturalism tinged with
melancholy.

Thomas Gray (1716-71) : Gray was one of the mostlearned men of the Europe of his day. He
was also a genuine poet but his poetic production is lamentably small-just a few odes, some
miscellaneous poems and the Elegy. He started his career as a strait-jacketed classicist and
ended as a genuine romantic. The Alliance of Education and Government, the ode On a Distant
Prospect of Eton College were classical in spirit and the first mentioned even in its use of the
heroic couplet. Elegy Wriiten in a Country Churchyard is Gray’s finest poem which earned him
the praise of even Johnson whe condemned most of Gray's poetry. Gray’s next poems, The
Pragress of Poesy and the Bard present a new conception of the poet not as a clever versifier
but a genuinely inspired and prophetic genius. His last poems like The Fatal Sisters and Sisters
and The Descent of Odin are romantic fragments with which we step out of the eighteenth
century and find overselves in the full stream of romanticism.

William Collins {(1721-59) : Collins’ work is thin. It does not extend to much more than 1500
lines. He combines in himself the neo-classic and romantic elements. On the one hand, he
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provides numerous examples of poetic diction at its worst of shadows and the supernatural.
His Ode on the Popular Superstions of the Highlands foershadows the world in which Coleridge
delighted. He is chiefly known for his odes. To Liberty and the one mentioned above are the
lengthiest of Collins’ odes, but he is at his best in shorter flights.

William Cowper (1731-1800) : He is a blend of the old and the new, with much of the form of
the old and something of the spirit of the new. In his satires he imitated the manner of Pope,
but his greatest poem The Task is all his own. It is written in blank verse and contains the
famous line:

God made the contry and man made the town

which indicates his love of Nature and simplicity. However, the classical element in him is
more predominant than the romantic. There is a tenderness in poems like My Mother’s
Picture; while his fresh and intimate nature pictures point to a stage in the development of
poetic naturalism, more considerable than we find in Thomson and his immediate
successors.”

George Crabbe (1754-1832) : He mostly continued the neo-classical tradition. In his poetry,
which is mostly descriptive of the miseries of poor villagers, he was an uncompromising;
unromantic realist.

He showed much concern for villagers, but he left for Wordsworth to glorify their simplicity
and even, penury. Crabbe’s excessive boldness as a realist alienates him from the polish of the
neo-classical school. However, he tenaciously adhered to the heroic couplet, even when he
was a contemporary of Blake and the romantic poets.

Robert Burns (1759-95) : He was a Scottish peasant who took to poetry and became the
truly national poet of Scotland. His work Poems Chiefly in the Scottish Dialect (1786)
sky-rocketed him to fame. All these poems are imbued with the spirit of romantic lyricism in
its untutored spontaneity, humour, pathos and sympathy with nature and her lowly creatures
including the sons of the soil. Sincerity and passion are the chief keys of his verse. Burns can
utter a piercing lyric cry as in A Fond Kiss and then we Sever, can be gracefully sentimental as in
My love is like a Red. Red hase can be coarsely witty as in The Jolly Beggars, but he is always
sincere and passionate and that is why his words go straight into the heart. Burns was
influenced a great deal by the spirit of the French Revolution.

William Blake (1757-1827) : Blake was an out-and-out rebel against all the social, political
and literary conventions of the eighteenth century. It is with considerable inaccuracy that he
can be included among the transitional poets or the precursors of the Romantic Revival, as in
many ways he is even more romantic than the romantic poets. His glorification of childhood
and feeling for nature make him akin to the romantic poets. He is best known for his three thin
volumes—Poetical Sketches (1783), Songs of Innocence {1789) and Songs of Experience
(1794), which contain some of the most orient gems of English lyricism.

Pre-Romantic s1ex it fagmand

Neo-classical Hfaa1 % Tgfd STeRgs Taea] & IuUs 3 TH 74 HARIEH Hi YETd Sl R FHE F
TR 39 T A< H Pre-romantic Movement %&d 1 & W Neo-classical I ¥ Romantic
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Q.4. Write a note on Development of the Romantic Movement in England.
England % §¢ Romantic 3=re & faeme wt witger fewit fafag

Ans. Romantic movement in England is considered to have begun with the publication of
“Lyrical Ballads” in 1798. In fact, romanticism is the culmination of interests and inclinations
which were visible in particular poets ever since the publication of Thompson's poem “The
Seasons” in 1730. By the opening of the new Century, English poetry is more or less free from
the shackles of the dead past, and is, on the whole, characterised by simplicity in theme and
treatment. There is stress on imagination, emotion and intuition, love of humble humanity
and the lower creatures, love of magic and mystery of the Middle Ages, comes to its own in the
poetry of Wordsworth, Coleridge, Shelley, Keats, Byron and a host of others.

Though it would be a mistake to assign any particular data to the romantic movement, there
can be no denying the fact that a long step forward in the history of romanticism was taken
with the publication of the “Lyrical Ballads” in 1730. Uptil now the movement had no unity, no
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fixed programme and no aim. It was not a conscious movement at all. It was now for the first
time that the two friends—Wordsworth and Coleridge—emphasized the aims and
objectives of the new poetry. Coleridge pointed out that he would treat objects and incidents
as supernatural, but in such a way as to make them lookreal and convincing. Wordsworth, on
the other hand, was to deal with subjects taken from ordinary and common place life, but so as
to cast over them by the magic power of his imagination, the charm of novelty. The former
would make the unfamiliar look familiar. In this way they enunciated the theory and method
of the new poetry, gave a new consciousness and purpose to the movement and thus opened a
new chapter in the history of English Romanticism. The old pseudo-classical poetry was now
definitely a thing of the past: future lay with the poetry of the new school heralded by the
appearance of the “Lyrical Ballads”.

The impact of the French Revolution : No account of the development of romanticism can
be considered complete without a mention of the impact on it of the French Revolution (1789)
and the German idealistic philosophy of Kant, Hegal and others. The French Revolution and
the books of makers of the Revolution fired the imagination of the English romantics. A
re-awakening of the love of real and wild nature of the simple humanity living in her lap, had
been there even before the revolution. But now it acquired a philosophical basis and gained a
fresh stimulus. The Return to Nature and democratic spirit were nourished and fostered by
the revolution. It also fed and strengthened the revolutionary idealism of poets, like Byron
and Shelley.

The Influence of philosophy : The influence of the German idealistic philosophy reached the
English romantics, largely through Coleridge. According to this philosophy, God, the Supreme
is imminent through the universe. This Supreme Spirit is one but it assumes myriads of forms.
Since the spirit of man and of the various objects of nature, is one of the same, there is essential
unity between Man, Nature and God. This Spirit, the Divine, is the only reality, the rest are only
appearance, unreal and momentary. It is the philosophy which is at the back of Wordsworth'’s
mysticism, Shelley’s pantheism (one in all and all in one) and the idealistic interpretation of
nature, in the poetry of Coleridge.

Keats, Shelley and Byron belong to the second generation of the romantic poets. They began
to compose mainly after 1815, by which date the elder romantics had given the best which
they had to give. While the poets of the first generation attained respectability and social
acceptance in their life-time, the poets of the second generation remained out-castes till the
very end; their fame grew only after their death. All the three were rejected by the society;
This rejection caused them much sorrow and suffering and there are those who attribute their
early deaths to this fact. Keats' poetry, for example, was vehemently criticised by the
Reviewers and this criticism might very well have hastened the course of the disease (T.B.)
which killed him quite pre-maturely at the young age of only twenty-six.

Romantic T @1 England ¥ faema
England ¥ Romantic 35/@ 1 MG 1798 ¥ “Lyrical Ballads” % WM % 919 g7l arsad A
Romanticism % ufturfer 37 %= % gg Sl Thompson =it %feem “The Seasons” (1730) % ¥$RM &
Y O ARy wid ¥ Sut T T e 3 AR B TR SIS shiomT SaTeT 91 9 §ae ST i arsat
¥ g g IR R R W fova-axg we fam 9 gl @ g o) 39 i ¥ i, S ud s



124 = Ex@r)( Classical Literature & History of English Literature B.A.-lll (SEM-V)

R 9@ G T 9MrE ARd, S SiemiEl 9o we g % WG U6 W § 9 W3 we et
Wordsworth, Coleridge, Shelley, Keats, Byron 991 31& 311 &fa@ &l sfqareil § witd 3 6|

7= Romantic ST<eM # #E f&G¥m fafy 1 To@ @, Wy 99 TR @ R s www
Romanticism ¥ 3™ ¥ €& S€1 91 Romanticism %! “Lyrical Ballads” % M & 919 1730 o
IS T 39 T T SR ¥ IS Tha, B3 Fiiaa FrEiwn 1@ S5avd T 91 9% FE W6 e
& @l 7% Tl s’ g9 b NI fi—Wordsworth 31K Coleridge 3 =7t sfemn o Sqvdl W s fan|
Coleridge = Ha faan i 9@ awgsil it sreiell 3 Supernatural &9 ¥ faf@ #4M Wy W I fh
o arsafae fead 1 Ta% fads Wordsworth X SreRer Siem 9 fawdt &1 o, 9tg 37 SR o1
S I AR 1 WG, oA G St TE w1 SR 97| Yge 9 wfa (Coleridge) W swfifEw i
[uRiaa S/ 39 R IR T Hioar % wlien! wd fagml 9 STe; S SRier i e < o
IR WEF fF @ WeR Sl Romanticism % 3fem ¥ U T ™ gd TN QAN
Pseudo-Classical sfamm a1 fif¥em &9 ¥ o¥iiq ®1 a%g 57 gt ot afesa 78 Sfaa o fafea o, o=
AT “Lyrical Ballads” 9t =il

TRIETHT ga1f 9T WHT@—Romanticism % fa&& & %I %&rt French Revolution (1789) &t 3=t
fordt form it =181 &1 Tt | SR shifa 7 3isT Romantics &t FedT 1 Safer & fean gand % wfa 3|
WE W o i 3 S W SN S el T W Ted 3, shifa O Tee € o8l 1 S 9 T oW T
I 1 ST oMER fiet T Td T 1T SuST NI 51 Sk T SR et SR see #t qwee
T shif ST -GG T §9 Shif+a < 6 SMEH] ! HSte[d ST 3K Byron 3 Shelley i€ wfedi &
SFIFaHRI STEH T TR S

TP fTeRaT ot WATH—STt 1 STeviee) 537 3t Romantics ¥ 9§ X9 T84 9 ¥ Coleridge %
TrerH § gl 59 9 % SIER e YT GR SEHVE ¥ ST ©1 98 Hel Sl Gh ¢ 9 98 fafe=
T W HROT HT o B

few e Tt e SR sl w1 e axgetl it onen we U 2, o W, Wl Te e % e
HYTF Thal A 21 98 W1 §—3%R € haet gand € wief 9 i@y 9 SR &ftres ud 9
21 78 =¥ Wordsworth % ®&ER % 99 21 Shelley # pantheism 3fR Nature #t sTe¥erd
=EA—3 WS Coleridge #t o ¥ 4 WM €

Keats, Shelley 3i Byron, Romantic & @t g&l gt & €1 37 @il 3 1815 ¥ 9% e g&m:
& & % eeht dikh % Romantics 3791 HEGH 9FRH X g% 91 T8e 9igt % Romantic &fd
Y SHe el & I 9% A o Tg| Il WAfs TN el 57 99 wfadl %1 T 3 3ufam
fram =0 I o1 e ud el gl ¥R A ¥ o T wRe S g 9w Yoy o HRO A 2
3TV F AR W Keats T FHiaaraii #1 921 AR o= @1 78 f5ra 371 «|id =1 1 =) =1 iz o
AT 26 T4 W oew g ¥ TR Tg B

Q.5. What was the impact of the French Revolution on English Romantic poets?
3iIisft % Romantic Sf&ET 9T French Revolution & W& ST <=1 W& UST?

Ans. Equality : The French Revolution (1789) had several aspects and phases. One of the
main ideas of the revolution was Equality. The makers of the revolution conceived of
mankind as one brotherhood. The essential oneness of men in all countries and climates was
realized and stressed.

Liberty : Another idea of the Revolution was that liberty. The Revolution itself was a protest
against oppression and exploitation. The old fortress of Bastille, long used by French kings as
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prison, was regarded as a symbol of oppression by the Revolutionaries. The Paris mob rose on
July 14, 1789 and the fortress was its first target of attack. That was the beginning of the end of
the Old Regime based on suppression of liberty. Wordsworth heard the crash of its towers,
Coleridge heard it and both recorded their joy and welcomed it as the dawn of a new era. The
rights and privileges so long considered divine, of the rich and the powerful, to exploit the
poar for their own good, now came to be regarded as the vilest wrong and were condemned as
such.

Visionaries Universal regeneration of mankind : The Revolutionaries were also
visionaries. They saw the vision of the ‘universal regeneration’ of mankind, of a golden age to
come in the near future. The philosophers proclaimed the right of all man kind to happiness
and perfection in the Golden age to come. Shelley’s imagination caught the idea with the true
revolutionary zeal and fiery wrath he flung aside all social and political limitations and lost
himself if songs of welcome to the new era, "The fourth Act of “Prometheus Unbound” is the
choral song of the universal regeneration of all mankind in Love and Peace and Joy."
Aman isaman: As aresult of the stimulus provided by these powerful ideas concerning man
and his rights, a great development of individuality took place. The revolutionary ideas
kindled human intellect and passion. Wealth, birth and rank lost their age-old prestige. “A man
is a man for all that”, it is his right to say what is in him. The English poets, all from common
stock, with one exception (Keats) caught these ideas and proclaimed them in impassioned
language. Each of the great romantic poets reached in a different way to the call of the
revolution.”
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Multiple Choice Questions

Q.1. The Carfew tools the Knewll of ............... day.
(2) breaking (b) mind
(c) starting (d) parting
Ans. (d) parting
% ¥ - —— called Pope “The best poet of England and at poesent of all the world?”
(a) Gray (b) Addision (c) Spirit (d) Voltaire
Ans. (d) Voltaire
Q.3. The Penod known as the Age of milton ...............
(a) 1625-1660 (b) 1650 1700
(c) 1685-1698 (d) 1458-1685
Ans. (a) 1625-1660
Q.4. The Chief Contributors to the “specttor Were .. 2
(a) Addision and Steele (b) Rir Roger and Captain
(c) A.G.Gardiner and Lamp (d) E.V.Lucas Huxley

Ans. (a) Addision and Steele
Q.5. Lycidas is a Patoral elasy written by milton on the death his friend :

(a) Edward King (b) ArtherKing

(c) Bote (d) None of the above
Ans. (a) Edward King
0.6, s English Sonnets-in all were written by Milton.

(a) 8 (b) 14 (c 15 (d) 16
Ans. (a) 8
Q.7. The central figure of the poem the deserted village is ......cc....... .

(a) Chairman (b) Countryman (c) Superman (d) Headman
Ans. (b) Countryman
[0 S —— did Paradise regained get published first.

(a) 1670 (b) 1671 () 1672 (d) 1673
Ans. (b) 1671
Q.9. The Deserted Village is written by ... :

(a) Oliver Goldsmith (b) Thomas Champion

(c) William Shakespeared (d) AH.Dough

Ans. (a) Oliver Goldsmith

Q.10. Where health and pklenty cheered the labouring?
(a} Traders (b) Engineers
(c) Swain (d) Politician

Ans. (c¢) Swain
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Q.11. In which context the ‘Essay on Dramatic Poesie’ was written ..o .
(a) English-French War (b) English-Spanish War
(c) English-Dutch War (d) Hundred Years War
Ans. (c¢) English-Dutch War
Q.12. Supports modern Drama ..........e... .
(a) Crites (b) Neander (c) Eugenius (d) Lisidehrs
Ans. (c¢) Eugenius
Q.13. Essay on Dramatic Poesie’ was published in ......ccce.... .
(a) 1668 (b) 1672 (c) 1662 (d) 1679
Ans. (a) 1668
Q.14. Eugenius represents ... .
(a) Sir William Devanant (b) Sir Robert Howord
(¢) Roger Boyel (d) John Dryden
Ans. (a) Sir William Devanant
Q.15. Ring entered Christ’s College in ......cc....... .

(a) 1625 (b) 1626 (c) 1627 (d) 1628
Ans. (b) 1626
Q.16. Essay on Dramatic Poesie’ was written by ............... .
(a) John Dryden (b) Philip Sydney
(c) Pope (d) Ben Johnson
Ans. (a) John Dryden
Q.17. The use of .ccveneesens is a common feature of the epic.
(a) War (b) Love
(c) Friendship (d) Super natural
Ans. (d) Super natural
[0 - — Lap-dog of Belinda.
(a) Baron (b) Shock (c) Chole (d) Plume
Ans. (b) Shock
05§ IR — a Lady Supported Born, in “The hope a the look”.
(a) Clarissa (b) Chole (c) Belinda (d) Betty
Ans. (a) Clarissa
Q.20. T........ was very natural person in “The Rape Of the Lock.”
(a) Sir Fopling (b) Sir Plume (¢) Baron (d) Chole

Ans. (b) Sir Plume
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Q.1. Give the feature of Barrie’s Novels.

Ans. His novels are mostly the psychological studies for their heroes, though the element of
adventure is also very much there.

Q.2. Narrate the main feature of Conrad’s novels.

Ans. Conrad’s novels concern the adventures of sea-life but they are not just stories of
adventure or action. His novels have a depth absent from the flashy stories of Stevenson and
Kipling.

Q.3. Write a note on Gissing’s novels published during 90s.

Ans. Gissing’s Old Women (1893) and New Grub Street (1891) were first published in the
1890’s. Gissing’s novels wear an atmosphere of gloomy oppressiveness created by his
indulgence in the stark and seamy realities of life.

Q.4. What was dramatic revival during 90s.

Ans. The last years of the nineteenth century witnessed a dramatic revival. The drama
which in the Victorian age had all along been lying moribund sprang once again to life. Not
only were many plays written but they were read, enjoyed, staged and admired.

Q.5. Write the main features of Shaw’s drama.

Ans. Shaw is, undoubtedly, the greatest of all the dramatists of this period. His
collection—Plays Pleasant and Unpleasant appeared in 1898. He combined his most exquisite
wit with a very marked propagandist aim. He was anti-romantic and had a perpetual craving
for correcting the most commonly held opinions “romantic” or otherwise which were
supposed to be correct.

Q.6. Name three poems by Christina Rossetti.

Ans. A Pageant, Anor Mundi and A Prince’s Progress out of the Deep.

Q.7. What did the Pre-Raphaelites aim at?

Ans. Rejecting the tradition of Renaissance poetry exemplified by Raphael, Returning to
earlier Italian styles before Raphael and emphasising the connection between poetry,
painting and fine arts and Achieving perfection of form and depicting or creating beauty for its
own sake.

Q.8. Who were traditionalists during ninetees?

Ans. In this period we hear the voices of such traditionalists as Stephen Philips
(1864-1915) and Robert Bridges (1844-1930). Philip’s Poems (1897) have pronounced
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echoes of the great Victorian masters. Bridges, the Poet Laureate, was a very conscious artist,
but like the cavalier lyricists he combined artistry and spontaneity with falicitous results.
Q.9. Name of religion poets of the ninetees.

Ans. Among the poets who used and even advanced the traditional Victorian poetic
techniques may be mentioned the two Roman Catholic poets—Francis Thompson
(1859-1907) and Alice Meynell (1850-1922) who were influenced by Coventry Patmore
and some of whose best poems were published in the nineties, Thompson often recalls the
metaphysical poets of the seventeenth century-particularly Crashaw. He is told, colourful and
even flamboyant. Alice Mcynell wrote about love as well as religion. But her work is just
mediocre.

Q.10. Who were Decadents?

Ans. The Decadents : The “decadents” were influenced by Pater’s aestheticism, but their
acknowledged leader was Oscar Wilde. They published a periodical, The Yellow Book, which
continued between 1894 and 1897. The decadents loved to shock the reader’s morality and
as, such, wrote on daring subjects in a daring manner which amply fulfilled their desire.

Q.11. Which work shows Berrett's love for Robert Browning.
Ans. Sonnets from the Portuguese (1847).

91 'H:-X SHORT ANSWER TYPE *J/[TJ IO

Q.1. What is the contribution of Pater to English Prose?
TR AT | YT /T A TE 912

Ans. Walter Horatio Pater (1839-1894) : Walter Pater was one of the greatest critics and
prose writers of the Victorian Age. At heart he was a lover of art, beauty and melody and
belonged to the aesthetic movement headed by the Pre-Raphaelite poets. Art for Art’s sake
was his ideal and all his works of prose and critics are characterised with the spirit of
aestheticism. He began his literary career by writing an essay on Coleridge in a magazine. His
first volume was Studies in the History of the Renaissance in 1873. He produced a long novel
Marius the Epicurean in 1885. Two years later his Imaginary Portraits appeared. His
masterpiece Appreciations appeared in 1889. His other books of importance are Plato and
Platonism, Greek Studies and last work of romance was Gaston de Labour which remains
unfinished. He cultivated a prose style full of colour and melody, marked with ornateness and
exquisite polish.
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Q.2. What is the contribution of Tennyson to Victorian poetry?
Taeeiftam @ren ® 2fee = == Siem ar?

Ans. Alfred Tennyson (1809-92) : Tennyson was undoubtedly one of the greatest poets of
the Victorian age. The earliest collection of his poems was published in 1827 in Poems by Two
Brothers. In 1830, was published the second volume of poems—poems chiefly lyrical. His
volume of poems published in 1833 shows a steady advance in poetical skill and some of the
poems of this volume e.g., Lady of Shallot, O Enone, The Lotos Eaters and the Palaco of Art are
really master pices of poetic art and material skill. In 1842, Tennyson produced two volumes
of poetry containing some of the finest Jewels of his poetic art such as Ulysses and Lockslay
Hall.In 1847, Tennyson produced The Princess of Medley along and elaberate poem. The lyrics
Tear Idle Tears, the splendour falls on Castle Walls are exquisitely beautiful.

Three years later in 1850, Tennyson brought about the famous elegy In Memoriam, written to
mourn the death of his friend ‘Arthur Hallam’. He was appointed ‘Poet Laureate’ in the same
year.In 1855, was published Maud and other poems. [n 1859, 1869 and 1889, he brought outa
series of ‘Idylls of the King’ which centre round the personality of king Arithur and the kinghts
of the Round table. Entirely different in spirit is another collection of poems called English
Idylls. His later volumes like the Ballads (1880) and Demeter (1889) also contain some of his
best poems.

Thus Tennyson’s poetry exhibits the great variety of his verse.
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Q.3. What is Pre-Raphaelite movement?
Pre-Raphaelite 3w =T &7

Ans. The Pre-Raphaelite Movement, which was initiated by Dante Gabriel Rossetti in the
mid-nineteenth century, was originally not a literary but an artistic movement. Rossetti,
himself a painter (and a poet as well), felt that contemporary painting had become too formal,
academic and unrealistic. He desired to see it taken back to the realism, sensuousness and
devotion to detail which characterize the art of the Italian painters before Raphael.

Led by Rossetti some painters organized themselves in London in 1848 into a group which
came to be called the “Pre-Raphaelite Brotherhood.” Apart from Rossetti, William Holman
Hunt, John Millais, Thomas Woolner and James Collinson were the important members of
this group. In painting, they broke the shackles of stereotyped traditions. Like Rousseau they
effected "a Return to Nature” by giving up the bulk of traditionalized sophistication. The creed
of the Pre-Raphaelite Brotherhood was “an entire adherence to the simplicity of art.”
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Q.4. What is the contribution of Christine Rossetti to Poetry?
Teredtsr TRt swferar § =T ST an?

Ans. Christina Rossetti (1830-1894) : Christina Rossetti occupies a distinctive place in mid
Victorian poetry. Her poetic output is slender. Her major single works are Goblins Market and
Other Poems (1862), A Pageant and Other Poems (1881), Time Flies (1885), Verses (1893),
Sing Song (1894), New Poems published posthumously (1996). The Prince’s Progress is an
allegorical narrative poem more serious in tone and more comprehensive in meaning.

Her lyrical poems such as From House to Home suggest the religious poetry of metaphysical.
Her most touching poems of death, sadness and grief are When I am Dead; my Dearest, We
buried her among the flowers, Too Late for Love, Too Late for Joy and Dream Land.

7eg fyadfa = ¥ Christina Rossetti &1 Hewequl M §1 SHw w1od Rl 6 81 SHHI
TE<aqUl %ed Ffidl T—Goblins Market and Other Poems (1862), A Pageant and other Poems
(1881), Time Flies (1885), Verser (1893), Sing Song (1894), New Poems (J&IRI Seh1¥m)
The Prince’s Progress Sdislcie aoi-Tee: shiear ¢ i a1feres i @ i forwent o79f samashan fora 21

IHF M = S From House to Home AeTtpsitehet Hiordl o G ey i #IR G et €1 7,
It 3R §E ¥ werg § I 79 FI g @4 el HEad §—When [ am Dead, My Dearest, We

buried her among the flower, Too Late for Love, Too lake for Joy and Dream Land.
Q.5. What was the nature of the Revolt against Victorianism?

fraifaame & oo fasy & wate v &7

Ans. "Victorianism” is a complex agglomeration of several values and the revolt of the
nineties against Victorianism is also quite complex According to Compton-Rickett, this revolt
has three prongs. First, it reiterates the old revolutionary formula of Liberty, Equality and
Fraternity, in a new setting. Secondly, it worships power rather than beauty. And thirdly, it
challenges the older values of art and life. But such generalizations touch but a party of
reality-as most generalizations do. However, in the nineties there was abroad a spirit of
criticism, scrutiny and revolt. The “Victorian Compromise”, was on top of the casualty list. In
the socio-political field Gladstonian Liberal pacificism gave place to commercial imperialism.
The Fabian Movement exalted enlightened socialism. Orthodox morality and priggishness
associated with typical Victorians were swept away and a less restricted moral code was put
into operation by a number of literatures. The Victorian conflict between Faith and Science
which had disturbed sensitive souls like Matthew Arnold was now resolved mostly in favour
of Science, but in a few cases, in favour of Faith.
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Q.6. Write a note on the literary tendencies of the nineties.

Nineties @t Urigfcas wgroal o feuuft fafam
Ans. The nineties were a period of hectic literary activity. Poetry and the novel flourished
well-as they had in the previous years of the Victorian age. But the period also witnessed a
revival of the drama. The Aesthetic Movement of Pater and Oscar Wilde was calculated to
wean literature from the usual Victorian tendency of dealing with social questions and to exalt
the sense of beauty, especially of literary form. There was also a movement for the revival of
Irish literature in which Moore and Yeats played major roles. In poetry some voices echoing
the past could also be heard, but, mostly, the tendency was to make new experiments. The
same was the case with fiction. In the literature of the nineties, considered as a whole, two
distinct tendencies may be especially noted:

1. The pessimistic tendency : It was found in the work of Hardy, Houseman, Gissing
and others.

2. The Continental tendency : The men of letters in the age looked more and more
towards France. The older Victorians were mostly insular, making exception for the
limited influence of Germany. But now the Russian Tolstoy and the Scandinavian
Isben came to be admired and emulated.
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Q.7. What was the spirit of revolt in fiction during 1890s?

Nineties % 49 = & &= # forslig =t ara=w o= oft?

Ans. This revolt in fiction is according to Moody and Lovett, two-fold.
1. First, there is the tendency to “restore the spirit of romance to the novel.” This tendency
is shown by such novelists as Conrad, Stevenson, Barrie and Kipling.
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2. The second tendency is shown by such writers as regarded the novel as a social
document and in some cases as a medium of propaganda. Previous to them such
Victorian novelists as George Eliot, Charles Read and Charles Kingsley had done the
same. But what distinguishes the social critics and propagandists of the nineties “is the
severity of their criticism and the depth of their antipathy to the age in which they had
grown up and which they chose to depict.”
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Q.1. Write a note on the development of Prose in the Victorian era.
TRt g § e wifeer & Taerw ox oot fafiam)

Ans. The Victorian age, also known as the age of Tennyson in English Literature witnessed
as unprecedented change and progress in all spheres of life. It is characterised as a period of
democracy and reform. Changes in political and social fields were taking place, science and
technology diverted the attention of the people towards material prosperity and the generous
enthusiasm aroused by the French Revolution was ebbing away. It was followed by a
revulsion of feeling and a mood of disillusion and despair. The old order was yielding place to
the new.

The prose literature of Victorian Era is immensely rich and varied. [t was essentially an era of
prose and novel. During this period historical prose was abaundantly written, Scientific
treatises attained literary rank. As regards the development of prose style, Carlyle and
Macaulay developed a middle style, Ruskin and Pater cultivated ornate style and
Stevenson’s style is modern.

Thomas Carlyle (1795-1881) : Carlyle, a leading personality, was the dominant figure of the
Victorian Age. He started his literary career by writing a few pamphlets and later on he
applied his pen to the production of many monumental works which made him immortal in
the history of English literature. His main works are: Sartor Resartus, French Revolution,
Heroes and Hero-worship, Past and Present, Letters and Speeches of Oliver Cromwell, Life of John
Sterling. The History of Fredrick the Great and Letters and Reminiscences.

His early prose style is crude and rugged but later on he acquired a very rich style. In his later
years Carlyle had a complete command over the English language.

John Ruskin {1819-1900) : John Ruskin was a critic. He began his literary career with
excellent text-books on drawing and wrote on criticism of art in Modern Painters. His most
important work is his sharp criticism of Victorian society. Among his works of social criticism
are : Unto This Last, The Crown of Wild Olive, Sesame and Lilies, Munera Pulveris and Fors
Calvigera. His works of art criticism are : The Seven Lamps of Architecture and The Stones of
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Venice. He also left an unfinished autobiography, Praeterita. His prose works characterise in
figures of speech, excessiveness of imagery, ornateness, melody grandeur and loftiness of
expression.

Macaulay (1800-1859) : Thomas Babington Macaulay, an essayist, historian, politician and
law-giver was a great Victorian figure. The essays of Macaulay cover a wide field, but broadly
they can be divided into two classes-the literary or critical and the historical. His essays lack in
depth and philosophical reflection. He planned to write a history of England from the
accession of James II in 1685 to the death of George IV in 1830, but he could not complete his
History according to his plan.

Cardinal Newman (1801-1890} : John Henry Newman is best known as Cardinal Newman.
He was essentially a religious character and important figure in the history of religion in
England. In defence of the charge of Charles Kingsley, he wrote his famous book Apologia Pro
Vital Sua. His other religious works are Via Media Callista and the Grammar of Assent. His
educational and inspiring book The Idea of a University provides the basic principles to the
modern universities. He employed a classical way of writing to express his thoughts. His prose
style is marked with lucidity, transparency, restraint and balance. His use ofirony is effective.
Matthew Arnold (1822-1888) : Matthew Arnold was not only a great poet but also a great
criticand prose writer of the Victorian Age. He was a critic of literature as well as a critic of the
social, economic and religious life of his times. His chief critical works are The Preface to the
Poems of 1853, On Translating Homer, The Study of Celtic Literature and Essays on Criticism.
His prose is chiefly marked with lucidity and clarity. His prose is transparent and crystal clear
like a limpid stream.

Walter Horatio Pater (1839-1894) : Walter Pater was one of the greatest critics and prose
writers of the Victorian Age. At heart he was a lover of art, beauty and melody and belonged to
the aesthetic movement headed by the Pre-Raphaelite poets. Art for Art's sake was his ideal
and all his works of prose and critics are characterised with the spirit of aestheticism. He
began his literary career by writing an essay on Coleridge in a magazine. His first volume was
Studies in the History of the Renaissance in 1873. He produced a long novel Marius the
Epicurean in 1885. Two years later his Imaginary Portraits appeared. His masterpiece
Appreciations appeared in 1889. His other books of importance are Plato and Platonism, Greek
Studies and last work of romance was Goston de Labour which remains unfinished. He
cultivated a prose style full of colour and melody, marked with ornateness and exquisite
polish.

R.L. Stevenson (1850-1894) : Robert Louis Stevenson was a conscious artist who cared
greatly for the quality of what he wrote all his life trying to write better. The three volumes of
Stevenson's essays—Virginibus Puerisque, Familiar Studies, “Memories and Portraits- cover a
wide range of subjects like literature, nature, science, childlife religion, philosophy, morality
and psychology. Stevenson wrote eloquent musical and poetic prose in diverse styles. He had
command over words.
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Q.2. Explain the growth of poetry in Victorian Age.
Taaeifta g ¥ wrea & famra = Joiw St

Ans. The Victorian age was one of the most remarkable periods in the history of English
literature. It witnessed the flowering on poetry in the hands of a host of poets, great and small.
The literary figures of the Victorian age were endowed with marked originality in ocutlook,
character and style.

Early Victorian Poets

1. Thomas Lovell Beddoes (1803-1849)—Besides being a dramatist, he was writer of
short lyrics. He tried to give the air of idealism to his poetry but failed.

2. John Clare (1793-1864)—He was a Northanptonshire peasant poet and in him we
find a simpler and purer inspiration. He was essentially a poet of the country side and
presented rural scenes in a remarkable manner. Unlike Wordsworth, he imparted no
mystic touch to the scenes and sights of nature. He had genuine love for the scenes and
sights of nature and presented them with a calm and lucidity. His poetryisromanticina
sense but it is classical as well in its control.

Major Victorian Poets

1. Alfred Tennyson (1809-92)—Tennyson was undoubtedly one of the greatest poets
of the Victorian age. The earliest collection of his poems was published in 1827 in
Poems by Two Brothers. In 1830, was published the second volume of poems—poems
chiefly lyrical. His volume of poems published in 1833 shows a steady advance in
poetical skill and some of the poems of this volume e.g.,, Lady of Shallot, G Enone, The
Lotos Eaters and the Palaco of Art are really master pices of poetic art and materical
skill. In 1842, Tennyson produced two volumes of poetry containing some of the finest,
Jewels of his poetic art such as Ulysses and Lockslay Hall In 1847, Tennyson produced
The Princess of Medley a long and elaberate poem. The lyrics Tear Idle Tears, the
splendour falls on Castle Walls are exquisitely beautiful.

Three years later in 1850, Tennyson brought about the famous elegy In Memoriam,
written to mourn the death of his friend ‘Arthur Hallam. He was appointed ‘Poet
Laureate’ in the same year. In 1855, was published Maud and other poems. In 1859,
1869 and 1889, he brought out a series of ‘Idylls of the King’ which centre round the
personality of king Arithur and the kinghts of the Round table. Entirely different in
spirit is another collection of poems called English Idyils. His later volumes like the
Ballads (1880) and Demeter (1889) also contain some of his best poems.

Thus Tennyson’s poetry exhibits the great variety of his verse.
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2. Robert Browning (1812-89)—Robert Browning, the Great Victorian poet began his
poetic career with Pauline (1833), a monologue in form and autobiographical in tone.
His next important work in poetry was Paraceisus (1835). It is a drama with four
characters. In 1840, he produced Sordello representing the life of a little known Italian
poet. Browning deals in this poem with the relationship between Art and life. In 1842,
he produced Dramatic Lyrics followed by Dramatic Romances and Lyrics in 1845.
Among the lyrics of this volume, the most significant are Evelyn Hope, In a Gondolag,
Porphyria’s Lover. The Pied Piper of Hamelin, Meeting a Night, Parting at Morning, By the
Fireside, Home Thoughts from Abroad. In Dramatic Romances and Lyrics, the majority
of the poems are narrative or monologue, including such well-known poems as My Last
Duchess, The Italian in England, The Last Ride Together, A Grammarian’s Funeral, Holy
Cross Day etc.

In 1855, Browning brought out Men and Women. It was dedicated to Elizabeth Barret
Browning. His Dramatic Personae was published in 1864 and The Ring and the Book in
1868-69. The last 20 years of the poet’s life were porlific in books varying in character
from finfine at the fari (1872) and Red Cotton Night Cap country (1873) to Asolando
(1889).

3. Elizabeth Barret Browning (1806-61), E.B. Browning the life partner of Robert
Browning occupies place for her own among the poets of the Victorian age. In her early
works, the Seraphim (1833) and Poems (1844}, there is presence of emotion and
romance. Her later work ‘Geraldine’s Courtship’ appears to be the work of an artist
saturated in the core of the Middle Ages. She soon turned her gaze to the social life and
produced The Cry of Children which remains a poem of tender pathos and indignation.
Her best work is to be found in her Sonnets from the Portugese, a collection of love
sonnets just before she married Browning, Mrs. Browning's next important work is
Aurora Leigh. It is a fragment of spiritual autobiography.

Mrs. Browning is the poetess of humanitarianism and deep pity. Her poems evoke the
chords of sympathy in our hearts and bring tears to our eyes.

4, Mathew Arnold (1822-1888)—Arnold belonged to the group of reflective, thoughtful
and intellectual poets of the Victorian age. His poetical works are not very bulky. As
early as 1849, he had published only The straved Reveller and Other Poems, which was
later on withdrawn from publication. In 1852 was published Empedosles at Eina and
Other poems, along with Tristram and Isueet, Faded Leaves, The youth of nature, The
youth of Maa, Morality, A Summer Night, Lines Written in Kensinton Gandens,
Switzerland and other pocems. This volume was also withdrawn from publication. Then
followed Poems in 1853, containing famous poems of Arnold such as Sohrab and
Rustam and Scholar’s Gipsy. In 1855 was issued Poems by Matthew Arnold II series,
containing many old and published poems and a few new ones such as Balder Dead and
Separation. In 1858 was brought out Merope a Greek tragedy. In 1867 New Poems was
published. This volume contained Thyrisis, Rugby Chapel, Dover Beach, A Southern
Night, Obermann Once More and others.In 1969 was printed the first edition containing
all the important poems of Matthew Arnold.

His poems can be classified as such :
(i) Narrative Poems : Sohrab and Rustam, Tristram and Iseult and Balder Dead.
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(ii) Elegiac Poems : Thyrsis, Rugby Chapel, A Southern Night, Westminster Abbey
and Geist'sd Grove.

(iii) Reflective Poems : Resignation, Requiescat, The Buried life, youth and Calm,
Scholar Gipsy, Dover Beach.

(iv) Classical in Theme and Content: The Strayed Reveller, Mycerinus, The Sick king
of Bokhera, Empedocles at Etna.

{(v) Sonnets : Shakespeare, To a Republian Friend, Wordly Peacce.
Some Other Poets of Victorian Era

1. Arthur Hugh Clough {1818-1861) : Clough was a representative vicotion poet
expressing in his narrative, descriptive and lyrical verses. His first work The Bothie of
Tober-no Virobet society Amours de Voyage exhibits other doubts and uncertainties of
the period he lives. His Dispychus is a remarkable work in the field of pessimistic and
melancholic poetry.

2. James Thomson (1834-1822) : He was a minor poet of the Victorian era. His famous
poems are : Sunday at Hempstead, Sunday up the River, The City of Dreadful Night.

3. Edwar Fitz-Gerald (1809-1883) : The early years of Fitz Gerald’s life were spent in
translating the works of Calderon, Aeschylus and Sophocles. His most ambitious work
is translation of the Rubayyats of Umar Khayyam.

Poets of Spasmodic School

1. Sydney Thompeon Dobell (1824-74) : As a poet with a genuine passion of liberty, he
has written some in spirated and stirring verse notably The Youth of England to
Garibaldi’s Legion and England in Time of War His first major work The Roman : A
Dramatic Poem (1850) was a enormously popular expression of sympathy with the
[talian revolt against tyranny. Kis next remarkable poem was Balder.

2. Alexander Smith (1830-67) : Alexander Smith, the Scottish poet brought out Sonnets
on The War (1855), Life-Drama (1853) and his City Poems (1857).
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(iii) Reflective Poems : Resignation, Requiescat, The Buried life, youth and Calm,
Scholar Gipsy, Dover Beach.

(iv) Classical in Theme and Content: The Strayed Reveller, Mycerinus, The Sick king
of Bokhera, Empedocles at Etna.

{(v) Sonnets : Shakespeare, To a Republican Friend, Wordly Peacce.
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Q.3. Discuss the growth of Drama and Noval in Victorian Age.
Toaeifta g & - aur ST % e & quiT wi

Ans. I. Drama in the Victorian Era

The drama of the early 18th century was on the whole deplorable. It remained unimportant.
Tragedy lost its greatness and multiplied its excesses. Romance coarsened into elaborate
make believe. Comedy loosened into loud force and boisterous horse play. What ever was new
was a homely crude melodrama. Though men of letters tried their hands in tragedies, they
failed. The three most famous writers of stage tragedy in the first part of the century were
Richard Late Sheil, Charles Robert Maturian and Henry Hart Milman.

The last two decades of the 19th century saw a gradual rise in the general level of the acted
plays. The new playwrights began to attract attention—Henry Arthur Jones and Arthur
Wing Finero. Jones play ‘The Silver King’ remains his best play, Saints and Sinners (1884), The
Middle Man (1889), udah (1890) and ‘The Dancing Girl’ were all strong, heavy and utterly
stagey, Pinero was more modest. His first outstanding success was ‘Sweet Lavender’ (1888), a
sentimental comedy, Later Oscar Wilde showed in Lady Windermere's Fan (1892) ‘A Woman
of No Importance’ (1893) and ‘An Ideal Husband’' (1894) showed that he could write with
polished utterance and insolent ease.

The Victorian Drama

The period of about eighty years, right from Sheridan to Robertson, is one of the decline of
drama in England. It was a great era in poetry and fiction. The common audience, went to



The Romantic Age & Nineteenth Century = 141

opera houses in stead of theatres. Till the year 1853, only two theatres—Drury lane and
Covent Garden were legally empowered to play the legitimate national drama. Meanwhile, the
major theatres were sinking to the condition of minor ones and Drama was ceasing to be
serious or literary. Then came the Act of 1843, which abolished the monopoly and liberated
the minor theatres from legal restrictions. Nearly every poet of the time attempted to create
some thing in the medium of drama but nearly all were repulsed. A large number of unacted
poetic plays were produced by a group of mediocre authors but they had the least pretentions
to literary merit. They failed because they did not cater to the public tastes, their subjects were
mostly remote from contemporary interests and their style was derivative.

Towards the end of the Victorian period, there was the growth of realism and a new literary
genre known as problem play came into being. Pinero, Jones and Robertson wrote problem
plays in prose. Poetic drama had fallen on evil days but the Irish poets sought to revive poetic
drama. W.B. Yeats, J.M. Synge and Lady Gregory felt that poetic drama was closely
associated with their national culture.

II. Novel in Nineteenth Century or Victorian age
Nineteenth century for The Victorian age in English literature is remarkable for the
development of the novel. At the beginning of nineteenth century there are two conspicuous
tendencies in the English novel, namely—realistic and romantic. Sir Walter Scott marks the
continuity of the romantic tradition and Jane Austen marks the continuity of the realistic
tradition. Jane Austen wrote six novels in which she painted English domestic life at the
beginning of the nineteenth century. Her novels are, Sense and Sensibility (1811), Pride and
Prejudice (1813), Mansfield Park (1814), Emma (1816), Northanger Abbey (1818) and
Persuasion (1818). Scott laid the foundation of historical novel in England. Infact he is called
the father of historical novel. He wrote a number of novels. The more important of his novels
are Guy Mannering. The Antiquary, Old Mortality, Rob Roy. The Heart of Midlothian, etc.
It was in the period of some sixty years from 1830 to 18590, that some of the greatest novelists
of England wrote their novels. Well-known novelists are Dickens, Thackeray, Mrs. Gaskell,
Anthony Trollope, Charles Reade and Charles Kingsley. And to this period belong
Charlotte Bronte and her younger sister Emily Bronte. A large variety of novels were
written in the Victorian age. David Copperfield is Dicken’s masterpiece. His other important
novels are Oliver Twist and Great Expectations. Thackeray wrote many novels but his novel
Vanity Fair is much popular. Antony Trollope was a typical Victorian novelist, among his
more important works are, The Warden, Doctor Throne and The Last Chronicle of Barest. Mrs.
Gaskell's masterpiece is Cranford. George Eliot's Adam Bede and George Meredith’s “The
Egoist are very important works of this age. Charlotte Bronte and wrote Jane Eyre, Shirley
and Viliette. Wuthering Heights is a popular work of Emily Bronte.
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Q.4. Whatdo you understand by Pre-Raphaelite Poetry? What are its salient features?
Give in brief the account of some Pre-Raphaclite Poets?

Pre-Raphaelite T=E@ & 3T F4T WS §7 WS fa9iwand /a3l Pre-Raphaelite

it @ wira favor Sfam
Ans. The Pre-Raphaelite Movement, which was initiated by Dante Gabriel Rossetti in the
mid-nineteenth century, was originally not a literary but an atristic movement. Rossetti,
himself a painter (and a poet as well), felt that contemporary painting had become too formal,
academic and unrealistic. He desired to see it taken back to the realism, sensuousness and
devotion to detail which characterize the art of the Italian painters before Raphael.
Led by Rossetti some painters organized themselves in London in 1848 into a group which
came to be called the “Pre-Raphaelite Brotherhood”. Apart from Rossetti, William Holman
Hunt, John Millais, Thomas Woolner and James Collinson were the important members of
this group. In painting, they broke the shackles of stereotyped traditions. Like Rousseau they
effected “a Return to Nature” by giving up the bulk of traditionalized sophistication. The creed
of the Pre-Raphaelite Brotherhood was “an entire adherence to the simplicity of art.”

Literary Repercussions

Rossetti and some other members of the Brotherhood were both painters and poets.
Consequently, Pre-Raphaelitism, not remaining confined to painting, made itself felt in
English poetry. The qualities which distinguished Pre-Raphaelite painting also characterized
Pre-Raphaelite poetry. In poetry the movement came in the shape of a revolt against
contemporary poetry of the kind of Tennyson’s which was full of tradition and involved in,
mundane problems of contemporary society. As an organized group the Pre-Raphaelite
Brotherhocd ceased to exist beyond the early 1850°s. But with the meeting of Rossetti and
William Morris in 1856, the movement was revitalized. Other poets like Swinburne,
Coventry Patmore and Austin Dobson also came under Rossetti’s influence.

The Antecedents of Pre-Raphaelitism

First, of course, the work of thirteenth-century Italian poets, was marked by sensuousness,
devotion to detail and realism. A kind of mysticism and love of symbolism also characterized
their work. Next there was Spenser whose poetry in its symbolism, sensuousness and
mystical overtones is near Pre-Raphaelite poetry. Last but not the least was the poetry of
nineteenth century English romantic poets, particularly Keats. Coleridge’s supernaturalism,
Keat's sensuousness, Shelley’s mysticism, Wordsworth’s concern for “the meanest flows that
blows”—all merge into the poetry of the Pre-Rahaelites.

Salient Features

1. Break with Tradition : Pre-Raphaelite poetry broke with the set tradition on poets
like Tennyson. The Pre-Raphaelites revolted against the over-concern of poets like
Tennyson with contemporary socio-political problems. Consequently, none of the
Pre-Raphaelites concerns himself with sordid realism and the mundane issues of his
day, but escapes to a dream-world of his own making.

2. Medievalism : The medievalism of the pre-Raphaelites had “a subtle something”
which differentiates it from that of the Romantics before them. Rossetti and Morris, felt
a compulsive fascination for the romance, chivalry, gorgeousness, mystery and
supernaturalism of the Middle Ages. Many of Rossetti’s poems (like The Blessed
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Damozel and Sister Helen) are redolent of the spirit of the Middle Ages. Later, Morris
also came under the medieval spell. Morris was particularly interested in Chaucer, the
fourteenth-century English poet.

3. Devotion to Detail : The Pre-Raphaelites, as arule, bothered more about the particular
than about the general. Both in their painting and their poetry we come across a
persistent tendency to dwell on each and every detail, however minor or even
insignificant by itself. It may be pointed out that even before the Pre-Raphaelites, in
some poems such as Tennyson’s Mariana, Coleridge’s Christabel and Keats’s The Eve
of St. Mark, this tendency to linger on simple details is discernible. Indeed, Christabel
has rightly been called “the first Pre-Raphaelite poem.”

4. Sensuousness : Like Rossetti most Pre-Raphaelites were painters as well as poets.
That explains much of the sensuousness of their poetry as well as their loving concern
for details. Much of their poetry is as concrete as painting.

5. Fleshy School of Poetry : The sensuousness of the Pre-Raphaelites was considered
culpable by the prudish Victorians when it came to the beauties of the human body. The
Pre-Raphaelites made no bones about the exhibition of their voluptuous tendencies.
But it is difficult to charge them with grossness of immorality. Swinburne and others
strongly reached to the charge of Buchanan that the poetry of their school was “fleshy”.
Such poems as Rossetti's Troy Town and The House of Life are somewhat “fleshy”, but
Rossetti is not an indecent sensualist as he deals with the physical body as something
interfused with the inner character and even the spirititself. Indeed, it is to be admitted
that the Pre-Raphaelites had an emotional overplus which led them to excessive
sensuousness not entirely free from the immoral taint.

6. Metre and Music: Pre-Raphaelite poetry is rich not only in pictorial quality but also in
music. The trouble is that the Pre-Raphaelites go to excess in both. Swinburne exhibits
both the merits and demerits of being over-musical.

Pre-Raphaelite Poets

1. D.G. Rossetti (1828-82)—Dante Gabriel Rossetti’ poetic world is a rare world of
mystery, wonder and beauty. His poems are rich in pictorial suggestiveness. The deft
hand of the artist is clearly perceptible in Blessed Damozel and A Last Confession. My
Sister’s sleep is full of imagination, glamour and fantasy. Rose Mary is rich in mystrical
supernaturalism of the Middle Ages. In Sister Helen, the power of medieval magic is
presented with vigour and force.

2. William Morris (1834-1896)—As a poet and an artist in verse, the interest in Morris
lay in the pastrather than in the sordidness of his times. His Guinevere and other Poems,
Jason and Earthly Paradise reveal his love for the Middle Ages. The Havstock in the Flood
presents the passionate and savage side of medieval life with truth and power. In The
Life and Death of Jason, we have the finest pictures of the Middle Ages in their heroism,
supernaturalism, witchery and magic. His Siguard the Volsung is an epic of the old
Northern warriors who had defied death and fate.

3. A.C. Swinburne (1837-1909)—Swinburne’s subjects were derived from romanticism,
medievalism and his hatred against conventional morality. He gave a touch of
sensuousness to poetry and the poems included in Poems and Ballads were coloured by
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sensuous thoughts and expressions. The Garden of Proserpine is marked with
sensuousness. His poems broke in upon Victorian reserve and his sensuous pictures
shook the generation.

4. Christina Rossetti (1830-1894)—Christina Rossetti occupies a distinctive place in
mid Victorian poetry. Her poetic output is slender. Her major single works are Goblins
Market and Other Poems (1862), A Pageant and Other Poems (1881), Time Flies (1885),
Verses (1893), Sing Song (1894), New Poems published posthumously (1996). The
Prince’s Progress is an allegorical narrative poem more serious in tone and more
comprehensive in meaning.

Her lyrical poems such as From House to Home suggest the religious poetry of metaphysical.
Her most touching poems of death, sadness and grief are When I am Dead; my Dearest, We
buried her among the flowers, Too Late for Love, Too Late for Joy and Dream Land.
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Q.5. Giveanadequate account ofthe literary achievements of “The Naughty Nineties.”

‘g Atet gt W wifkiaw SuwferEt i g R S
Ans. Introduction : The last decade of the nineteenth century was characterized less by
“naughtiness” than revolt, decadence and not a little confusion. In the last decade of the 19th
century, many powerful forces were at work pulling down the edifice of Victorianism. The
process of destruction (partly for reconstruction) was attended with quite a bit of uneasiness.
Joseph Warren Beach calls it “The somewhat miscellaneous and uneasy period.” Most of the
outstanding Victorians had been critics and revolutionaries who stood against their
time-spirit like Carlyle, Ruskin, Arnold and Rossetti. On the other hand, Macaulay and
Tennyson, are now ranked lower.

The Nature of the Revolt : “Victorianism” is a complex agglomeration of several values and
the revolt of the nineties against Victorianism is also quite complex According to
Compton-Rickett, this revolt has three prongs. First, it reiterates the old revolutionary
formula of Liberty, Equality and Fraternity, in a new setting. Secondly, it worships power
rather than beauty. And thirdly, it challenges the older values of art and life. But such
generalizations touch but a party of reality-as most generalizations do. However, in the
nineties there was abroad a spirit of criticism, scrutiny and revelt The “Victorian
Compromise,” was on top of the casualty list. In the socio-political field Gladstonian Liberal
pacificism gave place to commercial imperialism. The Fabian Movement exalted enlightened
socialism. Orthodox morality and priggishness associated with typical Victorians were swept
away and a less restricted moral code was put into operation by a number of literatures. The
Victorian conflict between Faith and Science which had disturbed sensitive souls like
Matthew Arnold was now resolved mostly in favour of Science, but in a few cases, in favour of
Faith. Formerly, even agnostics like T.H. Huxley had to take notice of religion, even if only to
criticize it. But now the attitude became one of indifference rather than of criticism or active
acceptance. But all these revolutionary tendencies were not harmonious. At many points they
crisscrossed each other and they affected different men of letters in different ways. For
example, Socialism and egalitarianism could not go well with imperialism. Oscar Wilde was a
protagonist of the Aesthetic Movement and yet he was a keen socialist. Rudyard Kipling was
a blatant imperialist, but had connexions with the Pre-Raphaelites. The Fabians, like Webbs
and Shaw, supported the capitalistic Liberals and even their imperialistic wing. In a word, the
revolt of the nineties looks confused-but not so “naughty.”

The Literary Tendencies : The nineties were a period of hectic literary activity. Poetry and
the novel flourished well-as they had in the previous years of the Victorian age. But the period
also witnessed a revival of the drama. The Aesthetic Movement of Pater and Oscar Wilde was
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calculated to wean literature from the usual Victorian tendency of dealing with social
questions and to exalt the sense of beauty, especially of literary form. There was also a
movement for the revival of Irish literature in which Moore and Yeats played major roles. In
poetry some voices enchoeing the past could also be heard, but mostly, the tendency was to
make new experiments. The same was the case with fiction. In the literature of the nineties,
considered as a whole, two distinct tendencies may be especially noted:

1. The pessimistic tendency : It was found in the work of Hardy, Houseman, Gissing
and others.

2. The Continental tendency : The men of letters in the age looked more and more
towards France. The older Victorians were mostly insular, making exception for the
limited influence of Germany. But now the Russian Tolstoy and the Scandinavian
Ibsen came to be admired and emulated.

Poetry

Many new tendencies are discernible in the poetry of the nineties. Even then, this department
of literature is the most conservative mainly perhaps because of the reason that however
revolutionary a poet may be, he has to draw upon a fund of poetic language and other
apparatus established and sanctified by a long tradition and more or less well set in the mind
of the reader. In this period we hear the voices of such traditionalists as Stephen Philips
(1864-1915) and Robert Bridges (1844-1930). Philips’ Poems (1897) have pronounced
echoes of the great Victorian masters. Bridges, the Poet Laureate, was a very conscious artist,
but like the cavalier lyricists he combined artistry and spontaneity with felicitous results.
Religious Poets : Among the poets who used and even advanced the traditional Victorian
poetic techniques may be mentioned the two Roman Catholic poets—Francis Thompson
(1859-1907) and Alice Meynell (1850-1922) who were influenced by Coventry Patmore,
and some of whose best poems were published in the nineties, Thompson often recalls the
metaphysical poets of the seventeenth century-particularly Crashaw. He is bold, colourful
and even flamboyant. Alice Mcynell wrote about love as well as religion. But her work is just
mediocre.

The Pessimists : The pessimistic poets of the nineties include Hardy (1848-1928), John
Davidson (1859-1905), Ernest Dowson (1867-1900), A.E. Housman (1859-1936) and
some lesser ones. After the adverse reception to his last novel Jude, the Obscure, Hardy gave
the rest of his life to poetry. His Wessex Poems appeared in 1898, but his highest poetical
achievement The Dynasts came only in the twentieth century. Hardy, as Legouis says, “was the
poet of disillusionment.” His poetry has the quality of sincerity and technical excellence.
Davidson'’s Fleet Street Eclogues (1893-96) and Ballads and Songs (1894) are also filled with
pessimism. Davidson was splendid quite often, particularly in his ballads. Dowson was
particularly influenced by Verlaine, the Cynical French poet of the nineteenth century.
Housman’ Shrosphire Lad came out in 1896. The work is steeped in a stoically pessimistic
spirit.

The Imperialists : Among the “imperialists” the most outstanding were Rudyard Kipling
(1865-1936) and W.H. Henley (1849-1903) who, to use the words of Legouis, were “poets of
effort and action.” Kipling’s Barrack-room ballads and The Seven Seas were published in the
nineties. In this exquisite mastery of rhythm he comes close to Swinburne. Henley in The Song
of the Sword (1892) tried to breathe the spirit of adventure into prosaic people. His poetry is
not only robust but “robustious.”
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The Decadents : The “decadents” were influenced by Pater’s aestheticism, but their
acknowledged leader was Oscar Wilde. They published a periodical, The Yellow Book, which
continued between 1894 and 1897. The decadents loved to shock the reader’s morality and as
such, wrote on daring subjects in a daring manner which amply fulfilled their desire.
Fiction
The spirit of revolt is much more intense in the fiction than the poetry of eighteen-nineties.
This revolt in fiction is, according to Moody and Lovett, two-fold.

1. First, there is the tendency to “restore the spirit of romance to the novel.” This tendency

is shown by such novelists as Conrad, Stevenson, Barrie and Kipling.

2. The second tendency is shown by such writers as regarded the novel as a social
document and in some cases in a medium of propaganda. Previous to them such
Victorian novelists as George Eliot, Charles Read and Charles Kingsley had done the
same. But what distinguishes the social critics and propagandists of the nineties “is the
severity of their criticism and the depth of their antipathy to the age in which they had
grown up and which they chose to depict.”

1. The First Group : R.L. Stevenson’s Island Nights Entertainment, The Ebb Tide, and
David Balfour appeared in the nineties. These novels are gripping stories of adventure.
Kipling's stories are also interesting especially those with an Indian setting which he
knew so well. Sir. .M. Barrie’s The Little Minister (1891) and Sentimental Tommy
(1896) appeared in the nineties. His novels are mostly the psychological studies of
their heroes, though the element of adventure is also very much there. Conrad’s novels
concern the adventures of sea-life but they are not just stories of adventure or action.
His novels have a depth absent from the flashy stories of Stevenson and Kipling.

2. The Second Group : H.G. Well wrote novels of science as well as of serious social
criticism. However, his only novel which appeared in the nineties is The Time Machine
(1895) which is a fantastic romance based on the imaginary development of physical
science,

Other Novelists : Among the rest of the novelists who were neither romances nor social
critics, the most prominent place ought to be given to Thomas Hardy. His two major novels
Tess of the d'Urbervilles (1891) and jude the Obscure {1896} appeared in the period under
review. These novels are permeated with a pessimistic, deterministic point of view which
conceives human beings as mere puppets in the hands of dark, mechanistic forces of the
universe.

Gissing’s 0ld Women (1893) and New Grub Street (1891) were first published in the 1890’s.
Gissing's novels wear an atmosphere of gloomy oppressiveness created by his indulgence in
the stark and seamy realities of life.

Among the lesser novelists may be mentioned George Moore who in Esther Waters (1894)
gave an authentic picture of a servant girl, Israel Zangwill, who wrote about the life of Jews;
and Arthur Conan Doyle, the creator of Sherlock Holmes.

Drama

The last years of the nineteenth century witnessed a dramatic revival. The drama which in

the Victorian age had all along been lying moribund sprang once again to life. Not only were
many plays written but they were read, enjoyed, staged and admired.
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The Social Drama : The most vigorous drama of the age was concerned with social and
domestic problems and was considerably influenced by Ibsen.

Henry Arthur Jones (1851-1929) and Sir Arthur Wing Pinero (1855-1934) were its most
outstanding practitioners. Jons's plays Michael and his Lost Angel and Mrs. Dane’s Defence
are the most notable of all his works. He also wrote some satirical comedies of manners. As for
Pinero, to quote Moody and Lovett, “he cast a wider net and caught in it the insincerities and
hypocrisies inseparable from a complex and sophisticated social life.” Oscar Wilde’s plays
like Lady Windermere's Fan (1892), A Woman of No Importance (1893} and The importance of
Being Earnest (1895) may also be noted here, though the tone of his social criticism in much
lighter and anything but “earnest”. He excels in wit of the kind of Sheridan’s.

Shaw is, undoubtedly, the greatest of all the dramatists of this period. His collection of Plays
Pleasant and Unpleasant-appeared in 1898. He combined his most exquisite wit with a very
marked propagandist aim. He was anti-romantic and had a perpetual craving for correcting
the most commonly held opinions “romantic” or otherwise which were supposed to be
correct.

Irish Drama : In the nineties some Irish writers, under the influence of Ibsen, started the Irish
National Theatre in Dublin, where plays written by Irish dramatists were to be acted. The
experiment continued till 1901. Among the Irish dramatists the most outstanding were J.M.
Synge (1879-1901) and W.B. Yeats (1865-1939).

Criticism

Pater and Others : Pater and Oscar Wilde were the promoter of the slogan, “Art of Art’s
Sake,” which was too often heard in the nineties. Pater was the chief spokesman of the schocl
of aesthetic criticism which exalts beauty at the cost of everything else, including, of course,
the content. Pater had a special praise for exquisite craftsmanship and his own style, which is
extraordinarily finished, illustrates his predilection. Pater influenced Wilde a great deal.
Wilde’s Intentions came in 1891.
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Multiple Choice Questions

Q.1. Romantic Movement started in English literature with the publication of the

............... in 1798.
(a) Songs of Innocence (b) Songs of Experience
(c) Lyrical Ballads (d) Lucidas

Ans. (c) Lyrical Ballads

Q... 00 writers were against established rules, reason and logic.
(a) Restoration Pericd (b) Romantic Period
(c) Victorian Period (d) Elizabethan Period

Ans. (b) Romantic Period

Q.3. One of the features of the Romantic poets is .. .
(a) Strictness inlanguage and style
(b) Loyalty to the rulers
(c) High level of emotion and imagination
(d) All of the above
Ans. (c) High level of emotion and imagination
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Ans.

Q.5.

Ans.

Q.6.

Ans.

Q.7.

Ans.

Q..

Ans.

Q..

Ans.

Q.10.

Ans.

Q.11.

Ans,

Q.12.

Ans

Q.13.

Ans,
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............... wrote poems about mythical characters and themes.

(a) William Wordsworth (b) P.B. Shelley

(c) John Keats (d) S.T.Coleridge

(c) John Keats

The Romantic Period begins in 1785 and extends to around ............... .

(a) 1830 (b) 1831 () 1832 (d) 1833
(c) 1832
The Victorian Period begins in 1832 and extends to around ............... .
(a) 1900 (b) 1901 (c) 1902 (d) 1903
(b) 1901

Romantic Movement started with the publication of the Lyrical Ballads in
............... , Which was characterized by the free will, love of nature and simplicity in
writing.

(a) 1796 (b) 1797 (c) 1798 (d) 1799

(c) 1798

............... is a military is literary movement that came as the reaction to the 18th
century, The Age of Reason.

(a) Restoration (b) Romanticism (c) Victorian (d) Elizabethan

(b) Romanticism

............... is not the feature of the Romantic Period.

(a) Use of Simple Language (b) Love of Scientific Development

(c) Sense of Nationalism (d) Rewolt against Realism

(b) Love of Scientific Development

............... is not the feature of the Romantic Period.

(a) Spontaneity (b) Influence of Subjective Trend

(c) Romantic Enthusiasm (d) The Age of Prose

(d) The Age of Prose

............... is the collection of Wordsworth’s fourteen books of verse which records
his memory of the visit to different places and childhood experiences.

(2) Westminster Bridge (b) Tintern Abbey

(¢) The Prelude (d) The Excursion

(c) The Prelude

The Excursion is a nine-volume book which ......cceeeee planned to complete as the
philosophical work, but couldn’t complete until his death.

(a) William Wordsworth (b) S.T.Coleridge

(c¢) Samuel Taylor Coleridge (d) P.B.Shelley

(a) William Wordsworth

Kubla Khan: This poem gives the imaginary description of the castle of Kubla
Khan, the emperor of ancient ... i

(a) Mongolia (b) China (¢) Korea (d) Vietnam

(b) China
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Q.14.

Ans.

Q.15.

Ans.

Q.16.

Ans.

Q.17.

Ans.

Q.18.

Ans.

Q.19.

Ans.

Q.20.

Ans.

S.T. Coleridge’s Biographia Literia is one of the most significant works of English
literary . ;

(a) article (b) monument (c) works (d) criticism

(d) criticism

............... is remembered for his romantic verses like “Ode to the West Wind” and
“The Masque of Anarchy.”

(a) William Wordsworth (b) S.T.Coleridge

(c) Samuel Taylor Coleridge (d) P.B.Shelley

(d) P.B. Shelley

............... is one of his finest poems and an elegy on the death of John Keats by P.B.
Shelley.

(a) Westminster Bridge (b) Adonais
(c) The Prelude (d) The Excursion
(b) Adonais

............... is a poetic drama on the Greek Prometheus myth. It shows the victory of
love over hatred and revenge.

(a) Westminster Bridge (b) Adonais

(c) The Prelude (d) Prometheus Unbound

(d) Prometheus Unbound

............... is a cry of impatience at the cruelty of the world.

(a) The Revolt of [slam (b) Adonais

(c) The Prelude (d) The Excursion

(a} The Revolt of Islam

Shelly planned to write ... as an epic exploring the nature of life but his
untimely death by drowning left the poem incomplete.

(a) Westminster Bridge (b) Adonais

(¢) The Triumph of Life (d) The Excursion

(c) The Triumph of Life

............... died at the age of 25 because of tuberculosis, who thought that the aim of
poetry is the appreciation of beauty.

(a) William Wordsworth (b) John Keats

(c) Samuel Taylor Coleridge (d) P.B.Shelley

(b) John Keats
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Q.1. What are the themes of modern poetry?

Ans. Modern poetry exercises a great freedom in the choice of themes. Gone are the days
when it was believed that the job of the poet was only to create “beauty.” He is free to write
poems on themes ranging from kings to cabbages and from the cosmos to a pin’s head.
Q.2. What is the quality of a modern novel?

Ans. The modern novelist is very conscious of the novel form. These are well constructed.
He made a number of attempts to make, if quite different from earlier form. There is nothing in
modern novels that is loose or rambling like the novels of Victorians. The modern novel has a
unique achievement of its form and style. In modern fiction, prose is used in a large measure
i.e. more elaborate and exact.

Q.3. Of what is a poetic drama means?

Ans. Itis a means of social propaganda, a medium for the dissemination of ideas on such
contemporary problem as religion, shifting social values and family life.

Q.4. What is the limitation of Poetic drama?

Ans. Poetic plays were mere closet plays, unfit for stage show.

Is weakness was its lack of anything to fire the imagination. It lacked poetry in true sense. Its
greatest danger was that it might degenerate into mere social photography. Shaw and
Galsworthy were above these limitations.

Q.5. What is Psychological Novel?

Ans. Psychological novel is the work of fiction in which the thoughts, feelings and
motivations of the character are of equal or greater interest than is the external action of the
narrative.

Q.6. Define Psychological Novel.

Ans. Psychological novel, also known as psychological realism, is a genre in literature that
places a large amount of emphasis on the character’s mental state and motivations to drive the
plotline of the story. It is also known as psychological realism. All the action taking place in the
story is a result of a character’s interior thoughts and feelings, or their inner ‘person’, rather
than any external action.

Q.7. What is the style of Psychological Novel?

Ans. In psychological novel, the events of the story are often presented to the readers
through the eyes of an unreliable narrator. Hence, lies, delusions and fragmented memories
all add to the suspense of the plot.
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Q.8. What is the impact of Internal conflict in a psychological novel?

Ans., In psychological novel, the story’s main action is usually driven by some internal
conflict within the characters rather than external forces. Internal conflict in psychological
novel can manifest in the internalisation of strong emotions such as guilt and obsession. For
instance, a character experiencing guilt is usually haunted by the wrong doing they
committed. However, they also fear the consequences of the truth being revealed. This conflict
often leads to the collapse of the character’s mental state.

Q.9. What are three prominent features of New Age?

Ans. Compton-Rickett has pointed out three prominent features of new age:
1. Its reiteration of the old Revolutionary formula of Liberty, Equality and Fraternity in a
new setting.

2. Its worship of Power rather than Beauty.
3. It challenging attitude towards the pre-values in Art and Life.

4T SHORT ANSWER TYPE T ZJ {1

Q.1. What are the characteristics of Psychological Novel?
WIS I @i freand &= §7
Ans. Characteristics of Psychological Novel

There are several characteristics that can be considered the tropes of the psychological novel
genre. Characteristics include:
1. Emphasis on interiority : The main focus of psychological novel is the interior life of
the characters, including their thoughts, feelings and motivations.

2. Limited action : These works tend to have less external action; instead, the action is
often mental or emotional.

3. Complexity of characters : Characters in psychological novel are often deeply
complex and the narrative explores their multifaceted personalities and motivations.

4. Stream of consciousness : This narrative technique, which seeks to replicate the flow
of thoughts in the human mind, is often used in psychological novel.

5. Exploration of human psychology : Psychological novel often delves into themes of
mental health, human behaviour and the complexities of the human mind.

6. Characterisation : Characters in psychological novel are often complex and flawed.
7. Plot : Plot is subordinate to characters.
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Q.2. Give the main trends of 20th century drama.
20 yraTedt & e ® YET wgihal gasul
Ans. Main Trends of 20th Century Drama
These are discussed as folows :
1. Modern drama is characterised by realism. It deals with the problems of real life in a
realistic manner. Hence Problem Plays developed. Shaw, Barkar, Galsworthy gave
spurt to problem plays.

. Modern drama is essentially a Drama of Ideas, rather than action. Thus the drama
became intellectual.

(3¢ ]

3. Romanticism, too, found its way on modern drama. Romanticism provided its readers
an escape from the dull realities of life.

o

. Poetic Plays were popularised by a host of dramatists.

. History and Biographical Plays developed in modern dramatic literature.

. In the hands of the Irish dramatists like W.B. Yeats and ].M. Synge drama ceased to be
realistic in character and became an expression of the hopes and aspirations of the
Irish people. These dramas are characterised by the imaginative idealism, the love of
passionate and dreamy poetry and the belief in the fairy world.

. Impressionism constitutes another important feature of modern drama.

Impressionistic drama seeks to suggest the impressions on the artist rather than things
and events.
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8. Expressionism, another important feature of modern drama, marks an extreme
reaction against naturalism.

9. There is a revival of comedy of manners.
10. In modern drama, there are elaborate stage directions.
11. The three classical unities of time, place and action are generally maintained.
12. Thedialogues are short and trenchent and the lack of action is made by fine dialogues.
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Q.3. Modern Drama of Ideas swept way false romanticism and theatrical heroics.
Explain this sentence.
amegfren feremmil &1 wied Tes gt Awif-ewmar Td faRie et filigar &l (gT o = 30 are
W TATET Wi

Ans. Naturalism did much good, it swept away false romanticism and theatrical heroics. It
demanded a higher standard of technique, requiring that characters and information must be
made known to the audience in conversation which developed naturally and credibly. This
naturalist could not atiract even Bernard Shaw. In the last act of Ihsen’s ‘A Doll’s House’, the
heroine says, “we must sit down and discuss all this that has been happening between us,” and
in ‘Shaw's Candida, the lady says, “Let us sit and talk confortably over it like three friends.”

In Shaw’s ‘Man and Superman’ we find the clash of ideas in prose beautifully suited to its
purpose, that elevates the mind and stirs the imagination.

In Priestlay’s ‘Dragon’s Mouth’, four speakers sit before microphones on a bare stage or on
the platform of a large hall and discuss the nature and purpose of life for two hours before an
audience who feel no need of physical action or movement. It was the most successful
domonstration of the fascination of brilliant discussion of important themes.

In fact, Ibsen had taught men that drama, if it was to live a true life of its own, must deal with
human emotions, with things near and dear to ordinary men and women. Thus throughout the
whole country, a sweeping current of new ideas which were readily incorporated by
dramatists like Shaw, Galsworthy, Granville—barker, Masefield and others flowed in the
channel of social drama.
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Q.4. What are the characteristics of Epic Theatre.
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Ans. Characteristics of Epic Theatre
Its characteristics are given below :
(i) Captions explaining what's going on stage/screen.

(ii) Emphasizes the audience’s perspective.

(iii) Actors summarizing events that have just played out.

(iv) Exposing set functions, like ropes, pulleys and extras.

{v) Screen projections or placards.

(vi) Actors interacting with the audience members.

(vii) Bringing audience members on stage.
(viii) Intentionally poor or ironic acting.
(ix) The actor steps out of his role.
(x) The actor speaks the stage directions.
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Q.5. In what way is Epic theatre distinct from other forms of theatre?
wETeRTed b farw At | e % o i @ e €7

Ans. Epic theatre is distinct from other forms of theatre, particularly the early naturalistic
approach and later “psychological realism” developed by Konstantin Stanislavski. Like
Stanislavski, Brecht disliked the shallow spectacle, manipulative plots and heightened
emotion of melodrama; but where Stanislavski attempted to engender real human behaviour
in acting through the techniques of Stanislavski’s system and to absorb the audience
completely in the fictional world of the play, Brecht saw this type of theatre as escapist.
Brecht’s own social and political focus was distinct, too, from surrealism and the Theatre of
Cruelty, as developed in the writings and dramaturgy of Antonin Artaud, who sought to affect
audiences viscerally, psychologically, physically and irrationally. While both produced ‘shock’
in the audience, epic theatre practices would also include a subsequent moment of
understanding and comprehension.
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Q.1. What are the major trends in 20th century poetry? Write in detail.
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Ans. Major Trends of 20th Century Poetry
Introduction : In the field of poetry—as also in other fields of literature—we find a
tremendous activity. Thousands of poems are written and thousands published, every day.
The chaos in the field of poetry is due to the fact that in modern times no literary tradition is
respected at all and on the contrary, all emphasis is made to fall on individualism, for
whatever it may be worth.
The Decline : Tradition and Innovation : Many have sincerely felt that in the twentieth
century no great poetry was written and none is being written now in the twenty-first
century. As a critic has put it, there have been many poetic persons in the twentieth century,
but no poets. It is said that as civilization advances, poetry declines.
We find a lot of experimentation and innovation in modern poetry. Most of the poets have
broken away from tradition completely, as they feel that poetry should change with the
changing times. Many movements, schools and groups have appeared and disappeared over
the years. Imagism, Surrealism and the so called "Apocalypse” school have had their day. Some
poets, mostly belonging to the early years of the century, remained, on the other hand, sticking
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to the traditions of Tennyson, Browning, Arnold, etc. Among these poets may be mentioned
Robert Bridges. William Watson and Sir Henry Newbolt.

Modern Themes

Modern poetry exercises a great freedom in the choice of themes. Gone are the days when it
was believed that the job of the poet was only to create “beauty.” He is free to write poems on
themes ranging from kings to cabbages and from the cosmos to a pin’s head.

Unflinching Realism

This thematic revolution is indicative of the unflinching realism of the poets of the twentieth
century. Pastoralism, romanticism and such like tendencies are things of the irretrievable
past.

The searching realism of modern poets often brings them face to face with repulsive facts. But
our poets handle them most daringly. Prostitution, war slum-dwellers and other such
“unpoetic” themes find adequate treatment in modern poetry. The terror, ugliness and

brutality of war became a major theme in the poetry of “the war poets” like Seigfried Sassoon
and Wilfred owen.

Pessimism

The two wars and impending danger of a third (and perhaps the last) casta gloomy shadow on
much of the poetry of the twentieth century, The modern age has been called “the age of
anxiety.” We also find disapperance of religious faith. A note of disillusionment and autumnal
gloom is then natural in poetry. This note can be heard in the poetry of many major poets like
Housman, Hardy, Huxley and T.S. Eliot.

Humanitarianism

This pessimistic realization of the sad realities of life is partly responsible for the note of
fellow-feeling and humanitarianism which is to be heard in the works of some
twentieth-century poets. The twentieth-century poets like Galsworthy, Gibson and
Masefield also voiced their indignation against social repression.

Romantic Tendency

Most poets scorn romanticism. Others also freely titled against the traditional romanticism.
Still, a few others manifest unmistakable romantic tendencies. Among these poets may be
mentioned Walter de la Mare, W.B. Yeats, John, Masefield, James Elroy Flecker and
Edward Thomas. The most important romantic poet of all is Walter de la Mare who is
pre-eminently a poet of childhood and supernaturalism.

Nature

Another “romantic tendency to be found in some twentieth-century poets is interest in nature.
Nature fascinates some poets because she offers such a wonderful contrast with the hubbub
and ugliness of an industrialized and over-sophisticated age. Such poets as Masefield, Robert
Bridges, W.E. Davies and Edmund Blunden may not find any mystic significance in Nature,
but they are, all the same, charmed by her unsephisticated beauty.

Religion and Mysticism

Religion and mysticism also find a place in the work of some poets of the twentieth-century.In
the poetry of the Jesuit Gerard Manley Hopkins, too, we have something religious now and
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then. Ralph Hodgson's The Song of Honour is a notable poem pulsating with religious feelings.
Even in the poetry of such poets as Yeats there are mystical strains.

Complexity and Psychological Profundity

Complexity and psychological profundity are some other qualities of the more representative
poetry of the twentieth-century. The reaction against the earlier naivete of poetry was
initiated by Eliot and Ezra Pound in the second decade of the twentieth-century.

Ezra Pound, Amy Lowell and Hilda Doolittle—all Americans—and Richard Aldington—an
Englishman—were the pioneers of Imagism in poetry.

Diction and Metre

This movement has also revolutionalised the concept of poetic diction and metre. Traditional
“poetic diction” saccharine poeticisms and even regular metre were discarded almost
completely. Though rhyme had almost completely gone, yet was still used. A language with
flow and turns of common speech was mostly employed. Verse libre {free verse) is the most
usual mode of all serious poetry of today. In the twentieth-century many experiments have
been made on the technique and diction of poetry.
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Q.2. Write a note on the 20th century novel.
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Ans. Twentieth Century Novel

In twentieth century the Novel has progressed with a great speed. Throughout the 19th
century the status of novel grew rapidly in the hands of Brontes, Dickens, Thackeray,
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George Eliot and Meredith. In the 20th century nover for the first time gains an undoubled
importance over all other literary forms. A sense of serious study of art of the novelist also
grew with the growing importance of the novel.

Novel as an art form/well constructed form : In modern times novel gets a serious
attention at the very first time. There begins a new interest in the novel as an art form. James
and Conrad evolved techniques which evolutionized the form of the novel—a new conception
of characterization but upon the study of the inner consciousness.

The modern novelist is very conscious of the novel form. These are well constructed. He made
a number of attempts to make, if quite different from earlier form. There is nothing in modern
novels that is loose or rambling like the novels of Victorians. The modern novel has a unique
achievement of its form and style. In modern fiction, prose is used in a large measure i.e. more
elaborate and exact.

Realism : The aim of the novelistis to depictlife accurately as he sees it. Numerous short story
writers are inspired by the realist in conception of fiction. Realism began in 18th century with
novel of Defoe and Fielding, but its trumph as a school came in early 20th century. The realist
seeks to avoid idealism and romanticism. He often seems to stress on the common place and
trival or the sordid and brutal aspect of life. Fiction is the artistic activity in which realism
found its greatest scope. George Eliot, James Tolstoy, Mark Twain are eminent realistic
novelists.

Stream of Consciousness : The novel which adopts as its subject matter the endless flow of
consciousness of one or more characters is known as stream of conscicusness. It is a product
of Freudian psychology. It is a kind of interior monologue. Stream of consciousness novel
tends to concentrate its attention chiefly on the mental-emotional processes and not in the
outside world. Modern novelist adopts the method of psychological truth and aims at
expressing in his novels the reality of the life of the spirit. Virginia Woolf is one of the
pioneers of this stream of consciousness. It is her most important contribution to the novel.
Other important users of it are Dorothy Richardson, James Joyce, Thomas Wolfe, William
Taukner and Henry James. Woolf's ‘Mrs. Dalloway’ is a fine example of this technique; in
which she successfully presents the whole past of the life of Mrs. Dolloway within the period of
morning to evening.

One volume novel : In modern times the traditional three volume novel has been finally
replaced by the one volume novel that is the normal length of a work of fiction. During 19th
century. English novel had been like a hold all in which anything can be shifted. The one
volume imposed upon the novelist the necessity for a selection of incident or materia. Itled to
the break down of the Victorian novel into the form of fiction that we call today psychological
novel, straight novel, the thriller or many more.

A Portrayal of middle and upper middle class : A true and clear picture of middle and upper
middle class can be found in the today novel. Most of the modern novelists belong to these
classes of society. The modern novelist lays his concentration on contemporary society and
reveal it completely. The poor are treated as human beings and are made the subject of the
novel. A great novelist H.G. Wells provides an admirable portrayal of lower middle class life
which is creditable and close to reality.
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Ideas and Social Purpose : In the modern age the novel is adopted as a medium of social
propaganda expressing his ideas on every problem of today society as religion, shifting of
values and family life. The novelist gives a description of life through the picture of human
existence. He takes this idea of social evil and problem and wants to propagate his views about
that. He tries to draw the attention of public and wants the betterment of the lot of humanity.

Development of Regional Fiction : There is great development of regional fiction in modern
novel. There are many novelists who make attempt to reveal the feature of that place where
they are born or live. Hardy is one of the novelists, who did the same, he is the novelist of
Wessex western countryside. In his novels there is a clear picture of Wessex. For example in
“The Mayor of Casterbridge” the novel opens in the heart of Wessex Casterbridge. All
characters, save two, belong to Wessex. Other significant users of regionalism are Bennet,

G.D. Brown etc.
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Q.3. Define Psychological novel. Give its characteristics and elements.

TR ST @ TR o) swet fgtvand we o sanm
Ans. Definition of Psychological Novel
Psychological novel is the work of fiction in which the thoughts, feelings and motivations of
the characters are of equal or greater interest than is the external action of the narrative. Ina
psychological novel the emotional reactions and internal states of the characters are

influenced by and in turn trigger external events in a meaningful symbiosis. This emphasis on
the inner life of characters is a fundamental element of a vast body of fiction:

Psychological novel, also known as psychological realism, is a genre in literature that places a
large amount of emphasis on the character’s mental state and motivations to drive the plotline
of the story. Itis also known as psychological realism. All the action taking place in the story is
aresult of a character’s interior thoughts and feelings, or their inner ‘person’, rather than any
external action.

As a result, a psychological novel features inner monologues, flashbacks and streams of
consciousness as those narrative devices help explore the inner mentality of a character.

In the psychological novel, plot is subordinate to and dependent upon the probing delieation
of character. Events may not be presented in chronological order but rather as they occur in
the character’s thought associations, memories, fantasties, reveries, contemplations and
dreams. For instance, the action of Joyce’s Ulysses (1922) takes place in Dublin in a 24-hour
period, but the events of the day evoke associations that take the reader back and forth
through the characters’ past and present lives. In the complex and ambiguous works of Franz
Kafka, the subjective world is externalized and events that appear to be happening in readily
are governed by the subjective logic of dreams.
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William Shakespeare’'s Hamlet is perhaps the prime early example of it in dramatic form.
Although on overtly psychological approach is found among the earliest English novels, such
as Samuel Richardson’s Pamela (1740), which is told from the heroine’s point of view and
Laurence Sterne’s introspective first-person narrative Tristram Shandy (1759-67), the
psychological novel reached its full potential only in the 20th century. Its development
coincided with the growth of psychology and the discoveries of Sigmund Freud, but it was not
necesasrily a result of this. The penetrating insight into psychological complexities and
unconscious motivations characteristics of the works of Fyodor Dostoyevsky and Leo
Tolstoy, the detailed recording of external events’ impingement on individual consciousness
as practicced by Henry James, the associative memories of Marcel Proust, the
stream-of-consciousness technique of James Joyce and William Faulkner and the
continuous flow of experience of Virginia Woolf were each arrived at independently.
Hence, in psychological novel, the plot is subordinate to the character. Events occurring in the
story might not be factually true or in complete chronological order, but usually follow the
thought processes, memories, flashbacks and contemplations of the protagonist.

Characteristics of Psychological Novel
There are several characteristics that can be considered the tropes of the psychological novel
genre. Characteristics includes:
1. Emphasis on interiority : The main focus of psychological novel is the interior life of
the characters, including their thoughts, feelings and motivations.

2. Limited action : These works tend to have less external action; instead, the action is
often mental or emotional.

3. Complexity of characters : Characters is psychological novel are often deeply
complex and the narrative explores their multifaceted personalities and motivations.

4. Stream of consciousness : This narrative technique, which seeks to replicate the flow
of thoughts in the human mind, is often used in psychological novel.

5. Exploration of human psychology : Psychological novel often delves into themes of
mental health, human behaviour and the complexities of the human mind.

6. Characterisation : Characters in psychological novel are often complex and flawed.
7. Plot: Plot is subordinate to characters.

Elements of Psychological Novel
Following are the major elements of psychological novel :

1. Flawed characters : Psychological novel place more important on characters rather
than action and plot. Hence, unlike other genres, the characters of this genre are
multifaceted-built with both strengths and flaws. There is no clear-cut hero or villain in
the story, but rather, a subtle overlap between the two. This form of characterisation
makes room for an exploration of these people’s complex perscnalities, moral
dilemmas and ethical decisions, allowing for a more character-driven plotline. A lot of
the time, these characters suffer from deep psychological problems such as mental
illnesses, addictions, dark secrets, overpowering feelings of guilt, fear, jealousy,
paranoia, obsession, etc. As the novel progresses, these flaws play a large role in
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propelling the action of the plot. The story usually ends with the character learning
how to conquer these demons or succumbing to them entirely.

Narrative style : In psychological novel, the events of the story are often presented to
the readers through the eyes of an unreliable narrator. Hence, lies, delusions and
fragmented memories all add to the suspense of the plot.

As aresult, narrative modes such as flashbacks, fragmented scenes, inner monologues
and streams of consciousness dominate this genre. Writers of psychological novel aim
to plunge readers straightinto their characters’ psyches and as such, give a full range of
their thoughts, feelings and inner processes, regardless of whether the narrative form
is reliable or not.

2. Internal conflict : In psychological novel, the story's main action is usually driven by
some internal conflict within the characters rather than external forces. Internal
conflict in psychological novel can manifest in the internalisation of strong emotions
such as guilt and obsession. For instance, a character experiencing guilt is usually
haunted by the wrongdoings they committed. However, they also fear the
consequences of the truth being revealed. This conflict often leads to the collapse of the
character’s mental state.

Usually, the development of these internal struggles is a result of past traumas. Hence,
most characters in psychological novel also come with solid backstories to provide
context to their mental traumas.

3. Tension : Writers of psychological novel put a great amount of work into building
tension among readers by constantly keeping them in suspense.
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3.

Q.4.

Ans.
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Give the trends of 20th century drama and write a note on Drama of Ideas.
20T yraTedt % e ® Y YAl Saey a9 e e Aew o e At
Trends of 20th Century Drama

Drama which had suffered steep decline during the Victorian age was revived with great gusts
during the 20th century. The main trends of the 20th century drama are:

1

o

8.

g
10.
11.
12,

Modern drama is characterised by realism. It deals with the problems of real life in a
realistic manner. Hence Problem Plays developed. Shaw, Barkar, Galsworthy gave
spurt to problem plays.

. Modern dramas is essentially a Drama of Ideas, rather than action. Thus the drama

became intellectiual.

. Romanticism, too, found its way on modern drama. Romanticism provided its readers

an escape from the dull realities of life.

. Poetic Plays were popularised by a host of dramatists.
. History and Biographical Plays developed in modern dramatic literature.
. In the hands of the Irish dramatists like W.B. Yeats and ].M. Synge drama ceased to be

realistic in character and became an expression of the hopes and aspirations of the
Irish people. These dramas are characterised by the imaginative idealism, the love of
passionate and dreamy poetry and the belief in the fairy world.

. Impressionism constitutes another important feature of modern drama. Impressionistic

drama seeks to suggest the impressions on the artist rather than things and events.

Expressionism, is important feature of modern drama, marks an extreme reaction
against naturalism.

There is a revival of comedy of manners.

In modern drama, there are elaborate stage directions.

The three classical unities of time, place and action are generally maintained.
The dialogues are short and trenchent and the lack of action is made by fine dialogues.

Drama of Ideas
In the last century, there was a regeneration of the English drama under the guiding spirit of
the Romantic movement. The three outstanding romantic tendencies were: love of the past,
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realism and delight. The dramas of the 20th century reflect these tendencies. But the ‘closet
dramas’ written by Wordsworth, Shelley, Tennyson and Browning were so much compact
with thought that they could not be successfully staged. Yet, they have made an important
contribution to the growth of modern drama, because of their searching psychological study
and introspective aspect i.e., the quality of inwardness. It is not so much an emphasis on the
outward situation, as on the character.

Towards the end of the 19th century, a strong movement for naturalism arose, stimulated
from Ibsen’s ‘A Doll’s House’ where in the play-goers could imagine, that they saw people like
themselves or their neighbours, suffering troubles which might be their own and the
actors/actresses speaking words which sounded like the talk of the ordinary people. In
England, Sir Arthur W. Pinero and Henry Arthur Jones followed Isben both in the
simplification of dramatic construction and in the discussion of the hypocrisies and evils of
society. Writers like Granville-Barker and Galsworthy made such drama seem compelling
and important and even inspiring.

Naturalism did much good, it swept away false romanticism and theatrical heroics. It
demanded a higher standard of technique, requiring that characters and information must be
made known to the audience in conversation which developed naturally and credibly. This
naturalist could not attract even Bernard Shaw. In the last act of Ibsen'’s ‘A Doll’s House’, the
heroine says “we must sit down and discuss all this that has been happening between us,” and in
‘Shaw's Candida, the lady says, “Let us sit and talk comfortably over it like three friends.”

In Shaw’s ‘Man and Superman’ we find the clash of ideas in prose beautifully suited to its
purpose, that elevates the mind and stirs the imagination.

In Priestlay’s ‘Dragon’s Mouth’, four speakers sit before microphones on a bare stage or on
the platform of a large hall and discuss the nature and purpose of life for two hours before an
audience who feel no need of physical action or movement. It was the most successful
demonstration of the fascination of brilliant discussion of important themes.

In fact, Ibsen had taught men that drama, if it was to live a true life of its own, must deal with
human emotions, with things near and dear to ordinary men and women. Thus throughout the
whole country, a sweeping current of new ideas which were readily incorporated by
dramatists like Shaw, Galsworthy, Granville-Barker, Masefield and others flowed in the
channel of social drama.

It is a means of social propaganda, a medium for the dissemination of ideas on such
contemporary problems as religion, shifting social values and family life.

From the dramatic point of view, the first half of the nineteenth century was almost
completely barren. The professional theatre of the period was in a low state, the standard of
the audience was deplorably low, the melodrama, forces and sentimental comedies of the time
had no literary qualities and were poor in dialogue, were negligible in characterisation. Poetic
plays were mere closet plays, unfit for stage show.

Its weakness of the new realistic ‘drama of ideas’ was its lack of anything to fire the
imagination. It lacked poetry in true sense. Its greatest danger was that it might degenerate
into mere social photography. Shaw and Galsworthy were above these limitations.

It was Ibsen’s influence which established the drama of ideas as the popular drama of the early
twentieth century.
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Multiple Choice Questions

Q.1. Who helped Eliot edit the poem and in the process, suggested the deletion of
large portions of the poem?
(a) Pound (b) Yeats
(c) Frost (d) Owen
Ans. (a) Pound
Q.2. Where was the original (first intended) epigraph that Eliot had chosen for the
poem from?
(2) Baudelaire’s “fleurs du mal” (b) Pound/s “cantos”
(c) Conrad/s “heart of darkness” (d) Milton/s “paradise lost”
Ans. (c) Conrad/s "heart of darkness”
Q.3. What does the Narrator know when confronted with the hyacinth girl?
(a) the way to restore fruitfulness to the wasteland
(b) nothing
(c) the meaning of life
(d) thereason heisinlove
Ans. (b) nothing
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Q4.

Ans.

Q.5.

Ans,

Q.6.

Ans.

Q.7.

Ans.

Q.8.

Ans.

Q..

Ans.

Q.10.

Ans.

Q.11.

Ans.

Q.12.

Ans.

What was Eliot’s first working title for “The Waste Land"?
(a2} unreal city

(b) he do the police in different voices

(c) theland of the dead

(d) wvoices in the desert

(b) he do the paolice in different voices

Translate “Oed’ und leer das Meer” :

(a) “the ship has arrived, appearing on the horizon”
(b) “akissis just a kiss”

(c) “isolde is lost forever”

(d) “desolate and empty is the sea”

(d) “desolate and empty is the sea”

In what city is Queen Victoria Street (in the poem)?

(a) New York (b) London
(c) Boston (d) Gloucester
(b) London

“When lovely woman stoops to folly” is an allusion to :
(a) Spanish tragedy

(b) Ovid/s metamorphoses

(c) Hamlet

(d) Oliver Goldsmith/s the Vicar of Wakefield

(d) Oliver Goldsmith/s the Vicar of Wakefield

Who rapes Philomela?

(@) Tereus (b) Odysseus
(c¢) The typist (d) Zeus

(a) Tereus

Which month is the “cruellest”?

(a) September (b) April (c) May (d) December
(b) April

“By the waters of " I sat down and wept.”

(a) theSeine (b) the Nile
(¢) the Thames (d) leman
(d) leman

Name the ninth century Byzantine Emperor referred to in the poem ‘Sailing to
Byzantium :

(a) Theodore (b) Tiresias (c) Theophilus (d) Trescothick
(c) Theophilus

What does gyre mean?

(a) Spirit (b) Spiral (c) Sphinx (d) Stone image

(b) Spiral
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Q.13. The title of Yeats’ ‘The Second Coming’ is a reference to what event?
(a) The return of Jesus Christ (b) World Warl
(c) World War Il (d) The Modernism era
Ans. (a) The return of Jesus Christ
Q.14. Where is Byzantium located?
(a) Ireland (b) Scotland (c) Turkey (d) Italy
Ans. (c¢) Turkey
Q.15. What shine “blue beak”?
(a) Sky (b) Feathers (c) Embers (d) Eyes
Ans. (c) Embers
Q.16. Who published the first collected edition of Gerard Manley Hopkins’ poems in

19187
(a) Robert Bridges (b) Stephen Spender
(c) Richard Dixon (d) Coventry Patmore

Ans. (a) Robert Bridges
Q.17. Which language that Hopkins learned at St. Beuno’s seminary greatly influenced

his poetry?
(a) Welsh (b) Gaelic
(c) Erse (d) Cornish

Ans. (a) Welsh

Q.18. “Kingdom of day lights dauphin dapple dawn drawn falcon” identify the figure of
speech used :
(a) simile (b) metaphor
(c) assonance (d) alliteration

Ans. (d) alliteration

&1 Inthe publication of this book, every care has been taken in providing a precise and errorless material, yet if any mistake
has creptin, mechanically or technically, the Publisher, the Writer and the Printer shall not be responsible for the same.
All disputes are subject to the court of Meerut Jurisdiction.

0 No portion of the text, title, design and mode of presentation, used in this book, be reproduced in any form. Violation of
ourwarning leads to legal prosecution.

1 Suggestions for any improvement of this book are cordially invited and such suggestions may be incorporated in the
next edition. For any type of suggestion or error you can also mail your ideas on info@vidyauniversitypress.com.
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